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Bertin, W., April 18, 1908. § 


As recently announced in Tue Musicat Courter, Rich- 
ard Strauss will succeed Weingartner as conductor of the 
symphonic concerts of the Berlin Royal Orchestra. The 
management has signed a contract with him for three years 
of his engagement came great 
surprise, for it had not even been hinted at up to last 
Monday, April 13. On that day Strauss conducted a Phil 
harmonic concert given for the he 


success, 


The announcement as a 


benefit of t 


pens 


of the orchestra, scoring an enormous and the 


next day his engagement was made public. Strauss is the 
legitimate man for the position. It 
colossal mistake on the part of the intendancy to engage 
a mediocrity like Laugs, notwithstanding his “pull.” There 
were very strong reasons for believing that Laugs would 
get the position, but the attacks 
warded off the danger, it Laugs came here, it 

said, with a strong mmendation from the Krupp 
family te the Emperor, and his Majesty favored the young 
man’s engagement, I But the Kaiser 
broad minded man, and he has the good of his institutic 


would have been a 


combined of the press 
seems 
rece 
understand. 1s 
at heart; so, in spite of his friendship with the Krupps 
his 
Anyhow, Strauss is engaged, and that is t 
chief consideration. 


he wisely would not sacrifice the prestige of fam 


orchestra. he 
mRe 

At the Philharmonie on Monday 

Beethoven program made up of three of the most popular 

the N 3 

the E flat piano concerto and the C symphony 


Strauss conducted a 


Beethoven compositions “Leonore” overture 
minor 
Strauss delivered a splendid reading of the overture and 
the concerto gave 
of the 


formance of the C minor symphony. 


in sympathetic support. The 


achievement evening, however, was Strauss’ 
He played it with 
| 


great authority, power and temperament, and received a 


tremendous ovation. His conception of the well worn worl 
materially from that of Nikisch. Most 
Berlin critics prefer Strauss’ reading, but I prefer Nikisch’s 
Strauss’ performance of the first movement was tremen 
dous, but I the 
The scherzo was admirably given, except 
from it to the finale. that 
wonderful, “Morgendammerung” mood that 
Nikisch brings out so marvellously. Strauss took the finale 
at a faster tempo than Nikisch does, but he proclaimed it 
In 
his performance of the symphony, throughout, there was 


differs of the 


missed warmth and poetry in andante 
in the transition 
catch 


Here Strauss did not 


mysterious 
with grand mastery, sweeping everything before him 
“der grosse Zug,” and he carried the orchestra and audi 


ence with him 
differ, but Strauss’ performance of the C 


Opinions as to conception will and must 
minor symphony 
was a great event. 

zee 

Man 


Ludwig Wullner, in fred.” with Schumann's music 





was the sign for a crowd e at the Philharmonie on 
Wednesday. Concerning ers singing. or, rather, 
lieder interpretation, there is and always will be great 
diversity of opinion; but there can be none as to his 
delineation of Manfred. His declaiming of this is simply 
grand. He has probed into the inmost secrets of the heart 
of this great, romantic, defiant and wochegone hero, and 
he lays bare the longings of his soul in a manner that 





listener like a vise and holds hin 
y 


recite 


grips the 
It was in the fall of 1 
Wullner Mant 
never shall forget the profound impression he made 
at that time. On Wednesday I the 
again, if anything more potent tl 





» nearly twelve 


first heard the part of 


on 


me 


felt same old power 


than it was then. Opinions 


here differ greatly as to what Wiillner’s success in America 
will be; some think that he has not 
the 
great sensation on account of his remarkable interpretative 
powers. I will wager that if himself 
New York in “Manfred” before 
stands German he will conquer unreservedly 
ster 


enough voice to please 


Americans, while others believe that he will be a 


he introduces to 


. 
in audience that under 
Wallner was 
Anna Wiillner, 


P 


supported in the Byron poem by his si 
Mayer, ethcrent 
Orchestra Dr. Kunwald 


of the Schumann music was admirabk 


and harmon 


Kunwald's i 
W ull 


( arl at chorus 
under 


rs program 


THE MUSICAL COURIER 


on Wednesday also contained seven songs with orchestral 
accompaniment—three 


(instrumentated by 
Otto Singer), Strauss’ 


Liszt sonnets 
“Nocturne,” two Weingartner num 
bers, and Hugo Wolf's “Rattenfanger.” Wiil 


remarkable interpretation of the “Rattenfanger, 


> 


illner gave a 
* which was 
stormily redemanded sensation of the evening, 


The great 
however, was “Manfred.” 
Ree 
Rider-Possart 
Philharmonic Popular Concert, when s! 


ble 


was the soloist of the Tuesday 


Cornelia 
gave an admira 


Madame Pos 





rendition of the Schumann concerto 


} 





Sart is one most legitimate, most mus 1} and mos 
satisfactery n pianists for the public. Her concep 
tion of the sublime, poetic Schumann concerto was truc 
and convincing, and revealed her intensely artisti cure 
But a beautiful conception is not enough; the artist must 
have the technic and tone by means of which to give her 
ideas of the compositic ributes the lady 


m, and both these att 


has in high degree Her technic is clean, sure and pear'y, 


and her tone has a beautiful singing quality. S W 
very happy in the chox f tempi; she did not hurry th 
passages of the finale s nearly 1 pianists do. It is al 
ways a temptation to play these passages very rapidl 
temptation that few pianists can withstand Dr. Ernst 


Kunwald 


Possart a 


Phill 
sympathetx 


Dub 


with the gave Madam 
Madan Po 
Madam 


irt ) 


Orchestra 


most 


mpaniment 


sart, who ts a native of que, Ia., studied with 


e is married to Dr 














CORNELIA 


RIDER POSSART 


f the famous actor and intendant. Ernst p we & 
ha been repe atedly and cce ! y heard Be i 
season 

At this popular concert Kunwald gave a splend read 
ing of the Eroica vn ph It w iit | 
legitimate interpretation ft vreat work, and 
pretation that compared favorably with t ' t rea 
ings of the same symphony by Mott! and Niki with 
same orchestra. Kunwald does not imitate any « 
much too great a man to be be an imitator He i 
ductor of marked individualit 1 of incontestab! wet 


over the orchestra 


2ee 


A pupil of Emile Sauret, Betty Tennenbaum 


young Russian girl, made a very good IMmMpressio 


last number at the Singakademie on Saturday, whet 
concertized with the Philharmonic Orchestra under Dr 
Kunwald. She played the Bach A major concerto, t! 
Gernsheim concerto in D major and Lalo’s Spa 
symphony She was at her best in the Lalo work, 1 
which she displayed a good deal of left hand facility, a 
firm bowing and a large 1 1 of temperament B " 
Gernsheim do not t her M Tennenbaun tempe 
ament is her strongest point, and in a work like La 
symphony she shows it off to the best advantage. Iler con 
ception was artistic, revealing a mt nature id 
has a good sense of rhythm. She was handicapp y a 
bad violin 
| a 

The Hekking Trio brought its ersves of concert t a 
close on April 11, playing by request two works that had 
already been heard at thes« concerts this w ter—the 
Brahn B ma tT and Ischa kowsky \ minor {ros These 
ure two of the best numbers of Hekking and his associate 


and their finished performances were received by the pub- 


conscientious and 


ic with great enthusiasm 
untiring 


have developed into very 


Under Hekking’s guidance and 
Adler 


praiseworthy ensemble perform- 


rehearsing, Siegel and 


ers Che Trio had the assistance at this last concert of 
Sophie Heir the distinguished coloratura so 
prano, wl 1 an excellent rendering of the air 
f the “Que ht,” from “The Magic Fiute.” 





Theodore Bohlmann, 


played the Liszt “Totentanz” at a public concert given by 
the Stern Conservatory in a ghly creditable: manner 








the Red Cross Society on 









Good Friday, at Bl er Hall, by Xaver Scharwenka, who 
d the assistance { Ma Blanck-Peters, Emil Sauret, 
Anton Sistermar Walter Scharwenka and Anna Will- 
ner’s female cl Tr} accompaniments were played by the 
rchestra of the Scharwenka Conservatory, under the direc 
n of Robert Robitschek us was the program 
I ita a Fug regan D Ba 
W I ka 
Lars string 5, organ and Handel 
Aria M Pa M Rach 
r t H. Wolf 
Ma k-Peters 
\ ! : Handel 
tf hubert 
Ave Maria f f tf Pr Scharwenka 
Fiv Relig Song H. Wolf 
\ . At " ack 
Andante Relig , , 
a 2 arwenka 
( arf itagsr k f P fa W agner 
i] 
> ita w gan, | t Be we n 
Wa haiw ka 
¢ playing of t rchestra ler R tschek's dire 
tion wa ud rable Walter Scharwenka gave an ex l 
ent ft iit i the tw ibers and Mar Blanck 
Peter one f r eading v al te ! ft Schar 
wenka Conservator lisplaye 1 sweet, pure pr voice 
and a I ! ver ait ving rt Ar » \ Iner 
{ r wa r much adn 1 ax biggest iccess 
were cored | | e Sauret and Scharwenka in the Han 
cle ita and by S et w magni verformamn 
f the “Parsifal” « rpt 
nz ne 
| lay w the tiet nniversary { the death of 
Johann Baptist Crame wl name became world famous 
t! gh his pi ‘ He died on April 16, 1858 
it K ington, England, at the age of eighty-seven. Those 
wh re cquainted lv with Cramer's etudes have no 
rae f hi pt ! t 1 comp t He wrot no 
le than 105 sonata } 1 large number of other piano 
compositior ind cl iber 1 works, et He was also 
in his day a g t t Beethoven declared that 
Cramer had the best touch of any pianist of time, and 
his technic w ed to a high degree; he is said more 
over to have played with taste and feeling Beethoven 
praised not only Cramer's t 1 but he praised him al 
toge 1 the best pi t of his day I admiration, 
wever, W mut It was Cramer wh introduced 
Beethover I tiful t E flat, op. 1, to Lendon 
i Z *This the n who will compensate us for 
of M irt ul ft ) of Beethoven detr ictors, 
, tain Potter, he nm iid, with great enthusiasm 
If Beet en were my to pour his ink bottle on a 
piece f ic paper would have t udmire it 
in ¢ P work niv the etuck re played today 
H 4 born | 4, 1771, at Mannheim. He early 
howed love f i ! his first instrument was the 
violin t he soon went ver to the piano While he 
we ” 1, his parents moved to London. In 1778 
‘ ‘ to t 1 pianist on the Continent He 
e a frie f Hay and Beethoven In spite of 
ess 1 pianist on the Continent, London re 
ed Cramer's h ‘ In 1828 he founded a music shop, 
1 still exists. As a piano pedagogue he was in great 
demand 1 we have 1 etudes the best testimony that 
‘ , a good ot 
a es 
I ne M aL ¢ wr of April 1, Knute Reindahl 
mn make of Chicago. ma me remarkable tate 
ment nceerning the New Cre na violit and the t 
tir : writter subout then y ome of the we j 
greatest artist Among other things, Reindahl y ibout 
the yioims ~_ hav ect d t 1 twe f tl . nst 
ment the ¢ ; rey tat ft f 
wi testify And further I failed ¢t find any p t 
of I ing merit im either instrument, « ther in tone 
r workmanship or finish.” This is indeed remarkable 
ertiotr in view of the fact that the New Cremona 
Company has no representative in Chicago as yet, nor 
ha it ever had one thére I am authorized to make a 
statement to the effect that there is as yet representa 
tive of the New Cremona Company in all America, al 
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are pending with a large number of 
for the sale of the instruments in the United 
That Mr. Reindahl should fail to discover any 
surpassing merit in a new Cremona violin, even 
surprise me nor any one 
who competitive violin makers and dealers 
ire in regard to their opinions of violins that do not come 
vio- 


though negotiations 
de aiers 
states 

point of 
if he had would not 


seen one, 


knows how 
have known cases where 
the Stradivarius that 
seems to be a business prin- 
matter, but 
mu 


rom their own shops. I 


dealers have run down finest 


belonged to competitors; this 
with the All this 
Reindahl that the 
ins, the standard bearers of our art today, would sell 
their going far. The fact that 
monstrous reveals, to my 


iple dealers does not 
wl insinuates world’s greatest 


opinion, he i much too 
he has made such a 


ordid conception of humanity 


statement 
I will no longer 
so this closes the 


mind, a 

a man who has no idealism, 

Knute Reindahl 
a A 


Orchestra 


irgue with 


ontroversy between and myself 


week for 
direc- 


will leave next 
and Spain, 
Kunwald, 


resuming 


the 


The Philha 


ive weeks 


rmonk 
tour of | 
»trau 


under the 
the 
his 


rance 
Dr 


vacation 


tion of Richard permanent 


nductor, will take a duties on 


ne 1, at Scheveningen, where orchestra plays until 


he end of September 

nme 
[he Royal Conservatory at Sondershausen has just cele- 
During the summer a spe- 
conducted by Wilhelm 
the same in- 
last 
the Sondershausen 


twenty-fifth jubilee 
will be 


this 


e in piano study 


khaus, whose work in capacity at 


ictive of such good results 


t Ochs, 


ition was prod year. 
tor 


direc 
| 


seems to Nave 


er the new Traugot 


taken on a new lease of life. 
| a 3 


violins 


vatory 


their success, in spite 


mpetitive violin makers, has been 


ert was given in Hamburg not long 
the 


the best products of 


of testing these in- 
the old 


purpose 
Cre 
Press played his own superb Stradi 
violin behind a 
ult There 


this 


Cremona screen, 


were several 


and also with 
that 


lared in 


like 
wrote down 


favor of 


500 persons 
cent. dex 


did 


they 


pe tT 
know for which 
stated which 
thought 


instruments. It 


They not 


voting simply 
hem. Most of 


id Italian 


the 


them they 
was a 
April 8 a 


result 


On 
The 
enthusiastic 


The 


RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic pera, Berlin, 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes e 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Operas, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altiet, Royal Court Opera, Stuttgart; Wilma Kiser, First Altist, 
Theater an der Wien; Cenne Ney, Royal Comic Opera, Budapest. 


BE RLIN w.. GERMANY, ‘MURFURSTEN STRASSE 10 


new violins 


it Bremen was 


most over the 


mona instrument Bremen 
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Tageblatt of April 9 writes: “The different performances 
of the New Cremona instruments offer surprising results. 
This is true especially of the violins, which have a glori- 
ous, even, voluminous tone.” The Bremen Weser-Zeitung 
writes: “The instruments have an unusual beauty of tone, 
of remarkable volume and easy response, and the indi- 
vidual slightly tone color suggests in truth the 
much praised power and softness of the old Italian vio- 
The papers write in a similar vein. A 
combined opposition of all the fiddle makers and dealers 
of the world cannot stem the tide of such a great under- 
the production of these high classed solo in- 
but it is sad to contemplate how little real 
for Instead of 
hailing with delight innovation, which can 
work to the good of and the art of mu- 
smother it for purely selfish reasons. 


nRne 


veiled 


lins.” other 


taking as 
struments, 
enthusiasm Art’s sake these people have. 
such a great 
only musicians, 


sic, they try to 


the great Johann 
heroic proportions 
The statue of 
but the 
expense 1S e€s 

the Ministry 
The monument 


Vienna, of 
will be of 


A Hellmer monument, in 
assured It 
measure about 24 feet in height. 


Strauss is now 
and will 
Strauss 
of the 
timated at 
of Culture has contributed 
the city park 


nee 


bronze, rest 
The 


sum 


himself will be executed in 


monument will be of marble 


150,000 crowns, of which 
30,000 crowns 


will be situated in 


He will 


appearing 


Kussewitzky is the Riviera. 
three May, 
orchestra as conductor and once in recital as double 


recuperating at 


give concerts in London in twice 
with 
bass soloist 


eRe 


con- 
The 


young 


French cellist, has been 
with 


Tours speak of the 


the 


country 


Samazeuilh, 
certizing in his 
Bordeaux, 


Pierre 


native much success 


papers of Paris and 


artist in very warm terms 


ners 


Director Saul Liebling, head of Concert Direction 
Jules Sachs, tells that he will Hans Richter 
to Berlin next season to conduct a big concert with the 
Philharmonic He will Felix 
Mott! (whose recent success here was chronicled in these 
concerts, and Von Schuch in one 
is to bring César Thomson to Ber 


the 
me bring 


Orchestra also manage 


columns) in three 
Liebling, furthermore, 
who has not been heard here for many years. 
nnre 

From Hamburg comes the news that the Philharmonic 
concerts of that city will be conducted next season (dur 
absence of Max Fiedler, who goes to Boston) by 
Panzner, Muck Abendroth 

neRee 


a phenomenal success on his tour 


} 
lin, 


ing the 


Mengelberg, Strauss, and 


Godowsky is having 


of the Orient. In Constantinople he was received with 


enthusiasm, such as no pianist has ever aroused there 


PIANO SCHOOL ror THe 


LESCHETIZKY METHOD 


anp SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 

_ Apply Nurobergerstr 54." Pt. r. r. DRESDEN 








ROYAL CONSERVATORY AT SONDERSHAUSEN, GERMANY 


Six weeks master course in piano-playing under Wilhelm Backh 
FROM JUNE 16th TO THE END OF JULY 


Prospectus sent free on 


application 


TRATIGOTT OCHS 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


e¢ famous Italian Baritone. 


CAVALIER MARIO SAMMARCO, |! 
FRANZ EGENIEFF, Baritone of the Berlin 
f the Savage “Parsifal” Tour 
CHARLES DALMORES, [Dramatic 

rnd the Lohengrin of next 
FRANCIS MACLENNWAN and *Mme Easton 
* HARRIET Bene, Mezzo-Soprano of Berlin Comic Opera, at 
on tour with Savage “Butterfly” Company 
FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour 
INSTRUCTION GIVEN 
se of pupils of Mme 


Comic Opera and Amfortas 


Hammerstein Opera, 


Festival 


Tenor of the 
year's Bayreuth 
Maclennan 


present 


¢ names marked * are tho Emerich. 


IN ENGLISH, 


HANNA MARA, the Kundry of the Savage “Parsifal” Tour 

PUTNAM GRISWOLD.®the Basso of the Rerlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Teno: of the Royal Opera, Munich 

HANS TANZLER, Lohengrin (alternating with Dalmores) of 
year's Bayreuth Festival 

* FRANCES ROSE. Soprano, of the Berlin Royal Opera 

mangonerns MATZENAUVER, Mezzo-Soprano, of the 

unic 

MARELLA LINDH, the renowned Concert Singer 

ELISABETH FABRY from next year on for five years at 
Royal Opera 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Piatz, 1 


next 
Royal Opera, 


Berlin 





GLENN HALL 





- IN AMERICA ———o 
December, January, February, Season 1908-1909 
Address : CARL GRALOW, $3 Wilmersdorfer Strasse, Berlin, Germany 


Cable address:_“GLannma.t, Berlia” 
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It is still undecided whether Godowsky will go to Vienna 
or remain in Berlin. 


nner 


Emmy von Linsingen has been giving a series of Wagner 
lecture-recitals at the Berlin Lyceum Club. The entire “Ring” 
and “Lohengrin” and “Parsifal” were included in her plan. 
Fraulein von Linsingen had the assistance of able artists, 
including Dr. Otto Briesemeister, the well known Bayreuth 
Loge. Her own beautiful and powerful dramatic soprano 
voice was heard to great advantage. 

Artuur M. ABELL. 





Otto Meyer in France. 

Otto Meyer, the American violinist, has been concertiz- 
ing in France with much success. Appended are some 
criticisms, from St. Etienne, the birthplace of Massenet: 

Otto Meyer 
and Germany 


returned to us after @ series of successes in America 
and two recent concerts in Lyons. He showed beau- 
of tone color in the ballade of Vieuxtemps, and played 
with artistic 


tiful shadings 
the polonaise and sure 
school of Sevcik 
Ysaye. The “Siciliano” of Bach, 
of Dvora4k and the “Ronde des Lutins” 
of Bazzini each were followed by well merited and enthusiastic ap- 


plause.—L« March 12, 


mastery. His bowing is supple 
and 


modified by 


his style shows the effect of the Bohemian 
the telling charm of 
the delicious “Humoresque”’ 


Loire Republicaine, 1908. 


Otto Meyer is a violinist of the first class. 
ballad brilliant. This 
been played here by all of the violin virtuosi, 


His playing of the 

work, which has 
is well known by the 
which has grown to listen to it with a critical ear, but Otto 


and polonaise was most 


public, 


Meyer compares favorably with his He was able to 


to the all the 


predecessors 
charm of a subdued tone ot 
lifted the audience off their 
rhythm, his easy and precise 
“Siciliano” of Bach one 
tone, but it 
(played with muted 
rare perfection) that Otto Meyer 
In the “Rondo des Lutins’”’ of 
abounding in 


give mysterious ballad 


marvellous sof*ness, while he fairly 


feet in the polonaise by his impeccable 

his fluent bowing. In the 

the 
the 


rendered 


staccato and 


evenness of his 


Dvorak 


largeness and 


“Humoresque” of 


appreciated was 
especially in 
strings and with won 
Sazzini, 


diffi 


acquired in 


the hearts of his audience 


a tantastic, Capricious piece, enormous technical 


big technic which he 


Sevcik 


displayed at its best the 
school of the 


culties, | 


the Bohemian great master 


Bird Music in Pittsburgh. 


The song birds that come in the spring, 


Sing high, so high, 

That we hold our breath at the wonderful thing, 
And sigh. 

How glad would I hear them warbling sweet, 
And high, so high, 

Sut, oh, can I stand 


Not I! 


for six dollars a seat? 


—N, 


R. Eberhart 

The 
*Tiefland,” 
“The 


and 
BERLIN-CHARLOTTENBURG 


Pianist and Instructor of Advanced Plano Playing. 
For ten years the only assistant to 


LEOPOLD GODOWSKY 
HOWARD D. SALINS 


COMPOSER-—DIRECTOR-—-LECTURER 
Teacher of Theory, Composition, History of Music. 


Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Salins 
Regensburgerstr. 25 ili, BERLIN W. 


Mrs. WILHELM EYLAU 


PIANO INSTRUCTION 


Mrs. Eylau will teach in New York at Carnegie Hall in the studio 
of Francis Fischer Powers from July 1 to October 1. During Mrs. 
Eylau’s absence, her Berlin class will be conducted by her assist 
ant, Celene Loveland. For further particulars address Martin 
Luther St. 68 Portal 2, Berlin, 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN W. 


PASMORE 


TEACHER of SINGING and INSTRUCTOR of 
ARTIST CLASS at STERN CONSERVATORY 


PRIVATE STUDIO: 
St. 28 


EDGAR 


STILLMAN-KELLEY 


Freiburg performances 
“Die 


Golden 


Opera recently of 


“Stradella,” “F 


gave 
“Louise,” aust,” 


“ Aida.” 


Abreise,” 
Cross” 

















Berlin, VW. 





MPOGER 
Tauenzien St. 19A’ Berlin, W. 


STUDIO ADDRESS: 









u StTReer 
April 22, 1908 


3s Wer 
Lonpon, W 





After the 
there is a total absence of 





usual Sunday afternoon and evening seance 


in London this week until 


music 


next Saturday afternoon, when two important concerts 
will be given, that of the London Symphony Orchestra, 
with Arthur Nikisch condu and Godowsky’s recital, 





? 
the first one of the only two that he is giving in London 


this spring. 
npre 


Godowsky’s program will include Beethoven's sonata in 
FE fiat, Schumann's “Childhood Scen and for the first 
time “Contrapuntal Waltz Caprices on Strauss’ ‘Fleder 
maus,’” arranged by Godowsky, so it is sure to full of 
the technical difficulties which he so easily surmounts. That 
he is a true “wizard” the piano, a title that has often 
been applied to him, is but one of the many claims that 


can be forward 





put for great pianist. His technic is 
always a thing to admire and wonder at; his beautiful 
touch also charms, and his interpretations are delightful 
In fact, he is a great pianist, and what more can be said 


than that? 
nere 


Che program of the London Symphony Orchestra is de 
voted to the third “Leonora” overture, a Brahms sym 
phony, “Prelude” and “Liebestod” from “Tristan and 
Isolde,” and the “Francesca da Rimini” symphonic fan 
taisie by Tschaikowsky. Su i program is sure to draw 
an immense audience to Queen's H even if there were 
not also the magic of Arthur Nikisch’s name 

nne 

It is time for the bands to begin playing in the larger 

London parks, so there wi be plenty of out of door 


music everywhere. 
ee 

Now that Easter is fairly over, great preparations are 
being made in all direct for music in the different 
country resorts, where the attractions of a good band are 
sure to draw visitors Brighton, Aberystwyth, Bexhill 
(where Daniel Mayer one of the aldermen and also 
justice of the peace, and where he has just been elected as 


the which was 
by the Town Council to consider the best plans 
Blackpool, Folke tone, 
Bournemouth, Clacton-on-Sea, 
Leonards, Hove, 

Shanklin, 


Southend, 


chairman of committee specially appointed 
for enter 
East 
Hastings 
Ryd 


Portsmouth, 
Torquay, Tenby, Weymouth 


taining visitors), Falmouth, 


bourne, Dover, 


and St Littlehampton, Ramsgate, 


Sandown, fargate, Newquay, 
Southsea, 


Worthing, are all keenly alive ir 


and 


realizing as 


preparation, 


THE MUSICAL COURIER 


j 


they do that good concerts every morning and evening e1 
hance the attractions of the country or seaside for stran 
gers 
ReRe 

Louise von Heinri the young America ymposer 
who recently gave a cessful concert in Paris with the 
Colonne Orchestra, the program being devoted to het 
works, has arrived in London for the season and will prob 








ably be heard in an orchestral concert some time during 
the summe 
nner, 

> Good Friday concert in Queer Esta d’Argo 

of the soloists, her numbers being ‘Angels Ever 

id Fair” and “Let the B raphim Other 
soloists were Agnes Ni iis, Ada Crossley, Edna Thorn 
ton, Ben Davies, William Green, Dalton Baker, Robert 
Radford, Dadine Sutherland, Ethel Marsh, C. H. Kempling 


the London Choral hall 


ith an enthusiastic 


Society ihe was crowded 
audience. 
Ree 


Watkin Mills was the bass soloist in the performance of 
Messiah” 


‘The which 


was given at Alexandra Palace on 
Good Friday The opinion of all who know Mr. Mills’ 
fine singing is well expressed in the following excerpt from 
one of the daily papers “Watkin Mills in the bass airs 
was what he always is, absolutely beyond praise. We could 
wish that some of our younger singers would imitate this 





BERNHARD STAVENHAGEN, 


The Liszt pupil, concert pianist, and conduct who wi ead 
concerts in Los this sea 
artist's perfect phrasing, the beautiful clearness of his run 


and breadth of his style 
a 

Hall in Great Portlar 

concert on next Saturday 


Mills 


and the dignity 


rhe 


opened with a 


St 


James d street is to b 
evening 


Zacharewitsch and M Janotha 


oe 


to be 


evening 


the soloists. Promenade concerts will be given every 
ists, when smoking is permitted 


the by 


ayed 


with assisting 


On the program f next Tuesday appears suite 


Bertram Shapleigh Ramayana,” which has been pl 


with such success in the provinces, and has also been done 


in Los Angeles, Cal., but this will be the first London per 

formance. The new hall has a s« g capacity of 1,000 
and was built to meet what was felt to be needed, some 

thing between the small halls and Queen’s Hall 


nner 


A second tour has been arranged by Archibald Archde: 
con for South Africa, when ten festival concerts will be 
given The artists he is to take out include Perceval Allen 
(this being her second visit), and they will sail on June 
20. The works selected to be sung are “Hiawatha,” “King 
Olaf,” Handel's “Samson,” “Creation Mendelssohn's 


*“Stabat Mater” and Sullivan’s “Golden 
Port Elizabeth, Grahamstown, E 
Bloemfontein, Kimberly, 


At all these cit 


Walpurgis Night, 
Legend Capetown, ast 


London, Durban, Johannesburg 


and Pretoria will be visited. ies local choir 
are busy rehearsing. 

mRRR 
the fourth ason 
rhe ol 
on the programs, and 


the 
‘leven 


Landon Ronald will conduct of 


Birmingham Promenade Concerts 
British 


namie 


musicians appear fifty solo 


ists have been engaged. The accompanist is Hubert Bath 
nRe 
A recent letter from St. Petersburg, Russia, makes men 


tion of a wonderful singer w has just been heard there 
Her voice has a capacity of five octaves, being extremely 
strong, sweet and expressive, so that my correspondent, 


who 1s, as a rule, the most unenthusiastic person, was quit 


overwhelmed and astonished Unfortunately, the lady 


singer is a member of the aristocracy and has refused the 


fer of the Imperiad Opera; she would probably not “con 
descend” to professional singing, no matter what the term 
offered. The letter continues Besides the deep feeling, 
the expression and technic, the miraculous ease of singing 


produce the most favorable impr as high 


likes and her v her; any 





as low as she 


of 


ind every charm is combined in her. She was coached 
it home and is a thorough R ian of the best social 
position Was it Patti w e voice was three and a half 
octaves? Five octaves rather im ible, but t 
above is a record of one who has heard the lady ng 
mane 
Norah Drewett, the young English pianist who has been 


4 great part of the winter in Germany, where she has bee 


eard in a number of concert now in Vienna, and 
reports that come to London indicate that she has made a 
really extraordinary and wonderful succe The general 
opinion maintained tha Miss Drewett | e best al 
und woman pianist who | played in Vienna sit 
Carrefio.” She has been complimented and feted by every 
ne \ concert wa inged for Miss Drewett at the 
English Embassy by the Britis! Ambassador and Lady 
Goschen, at which the Ducl f Cumberland, sister of 
Uueen Alexandr Ww present id he at once arrange 
for a concert at her palace, where M Drewett played a 
program ranging tron Bach to Liszt, the udience o 
ourse, being of the most distingui | Viennese aristo< 
racy his young pianist t ret n in Vienna for x 
weeks and has bee: gaged f il partie by Prine: 
Alexandrine Wind Graet Pris Schonberg, Grafin 
Kilmansegg, wife of the Statthalter (tl the officia 
representative of the Emper city of Vienna), and 
Grafin Larisch, the palace of | tter being one of th 














u* BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 


ARTHUR ALEXANDER 


TENOR 








In Europe VWVinter 1907-08 


HARRY CLIFFORD LOTT 


BARITONE 





LOS ANGELES, CAL. 


VIOLINIST 
Touring in Europe 
1907-08 


912 West 20th Street 


ALBANY RITCHI 


PEMBERTON ROAD, VICTORIA, B. C. 











Hill, Watkin 
Representing in Great Britain 


LESLIE HIBBERD “: the Leading Agencies of 


BERLIN, PARIS, HOLLAND and BELGIUM 
Cable: Klangsaal, Leadon 36 A. NEW CAVENDISH STREET, LONDON 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanever Square, London, W. Cables: Organol, Londos 











WATKIN MILLS 


ENGLAND’S FAMOUS BASSO) 


‘TEACHES THE ART OF SINGING 


Coaching in Oratorio, Songs, etc., a Speciality 
STUDIO: 1562 King Henry’s Road, London, N.VW. 





MISCHA ELMAN 


o® ——— Sole Agents :—-- © 


Cable: Keynote, London 


First American Tour 1998-69 
Under the Managemen! of 


HENRY WOLFSOHN 


Established 1890 
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formance is to be on the 30th of this month, and the 
first Wagner night will be on the 1st of May. “Walkire,” 
with Madame Rusche-Endorf, Madame Gulbranson and 
Mr. Cornelius is to be performed, and the two last men- 
tioned singers will also take part in “Gétterdammerung” 


Walter Hyde, 


part of 


the young English tenor, is to 

sing the “Madama Butterfly,” and 

will also be the Faust to Madame Melba’s Marguerite 
neRme 


viola play« r, 


on May 5 
Pinkerton in 


had 
instrument 


who announced an 
that 
a victim to the prevailing influenza, 
Cambridge 
consequence, 
later date 

zee 


Middlesbrough 


onel Tertis, the 


interesting program for works of early 


in May, has fallen 
attacked 


an engagement. In 


was filling 
had to 


which him at where he 


his recital has 


be postponed until a this season. 

When the first Musical Festival 
given in 1903, the possibility of another festival depended 
ults of that Now it is 
and this 
and that it is hoped to continue 
five Carissimi’s 
and the list of works 
Parry's “Blest Pair of 
and one of his symphonies; 
“The 


was 


upon the res one announced that 


on the 28th, 29th, 30th of month the second 


festival will take place, 


these meetings at intervals of 
“Jephthah,” 
includes Elgar’s “The 
Sirens,” “The Lotos FE 
Hugo Wolf's “Frihlingschor,” 
aven,” and 
[he chorus 


will 


years. 


oratorio, is to be sung, 
Kingdom,” 
aters,” 
Bertram Shapleigh’s 
and Smetana. 
Hallé Orchestra 


symphonic poems by Sibelius 


numbers 300 voices and the 
issist. 
ene 

Rodd, of Newcatle-on awarded 
both the Louisa Hopkins Memorial prize and the Stern- 
dale Bennett the 
Music. Miss the 
prize for 


Helen Tyne, has been 


Academy of 
Mortimer 


prize for pianists at 
who took 


was 


Royal 
Charles 
recommended 


Carpenter, 


composition, also highly for 
The competition for the Parepa Rosa 
scholarship is to take place at the Royal Academy the 


latter this week. A. T. Kine. 


the piano prizes 


part of 


Spry Music. 
Sertin, April 19, 1908. 
Oo The 


In the 


Musical Ci 
list of works performed by me in Berlin—which 


urier: 


you were good enough to reprint in a recent issue of THe 
Musicat Courrer—a charming melody by Walter Spry, 
of Chicago, was inadvertently I played the same 
but in Leipsic and London, not to men 
and 
and spontaneous ap- 
the the press 
American compositions of 
for lack of 
You will confer a favor by publish 


omitted. 
in Berlin, 


not 


only 


tion other cities of less musical importance, every 


where it received especially warm 


plause, as well as 
As in the 


sterling worth, 


recognition on part of 


case of many other 


it is still in manuscript, an en 
terprising publisher 
ing these 


few lines, as I regret the omission of Mr. Spry’s 


name Very sincerely yours, 


THEODORE SPIERING. 


MUSICAL NEWS OF BROOKLYN. 


3y general request, Kreisler and Hofmann played the 
‘Kreutzer” sonata, by Beethoven, in place of the Saint- 
Saéns sonata in D minor, announced in the original pro- 
gram. The Brooklyn recital took place at the Baptist 
Temple, Thursday night of last week, and was under the 
auspices of the Brooklyn Institute of Arts and Sciences. 
oth artists played solos on the programs presented in 
Manhattan and in other cities, and previously reviewed in 
these columns. There was much enthusiasm for Kreisler, 
and musicians and music lovers pronounced it one of the 
best nights the Institute has provided during the season. 


RRe 


The question of Sunday concerts in Brooklyn next season 
is being discussed, but so many of the dear people across 
the East River bridges think Sunday concerts sinful, and 
so some of the managers are showing the “white feather.” 
Some of the very persons who object to Sunday concerts 
think nothing of going to Prospect Park Sundays in the 
summer months, and unless these very good people are 
tone deaf, they cannot help hearing the band concerts, at 
which some excellent music is played. Why these same 
people should oppose Sunday concerts in the winter is 
puzzling. But those who want the Sunday concerts are 
living in hopes. By next autumn Brooklyn will have the 
finest concert auditorium east of Chicago, and certainly it 
would be a blessing to inaugurate a series of Sunday con- 
certs at popular prices for wage earners and students. 


Rene 


The Brooklyn Institute announces three afternoon piano 
recitals by Arthur Whiting, at Association Hall, Fridays, 
May 8, 15 and 22. 
eRe 

Music by Sodermann, Sjogren, Grieg, Abt, Petersen- 
Berger, Reissiger and some Swedish folksongs, will be 
on the program which the Swedish Glee Club, of Brooklyn, 
will give at Association Hall, 
Arvid 


Thursday evening, May 14. 
Akerlind is the conductor. 
nre : 

August Roebbelen, pianist, and Edwin Grasse, violinist, 
played the “Kreutzer” sonata last evening (Tuesday) at 
the meeting of the Tonkunstler Society, held at the Im- 
perial,.on Fulton street. The Saint-Saéns variations on 
a theme by Beethoven, for two pianos, were played by Otto 
L. Fischer and Walther Haan. Messrs. Roebbelen and 
closed the program with the Franck sonata for 
piano and violin in A major. 


Grasse 
The usual social hour fol- 
lowed the music. 

“Solea” 


done 


De Lara’s 
Other 


vanni,” 


was not a rousing success in Cologne. 
“Don Gio 
“Traviata,” “Hans Heiling,” “Fra Diavolo,” “Sam 
Delilah,” “Romeo and Juliet” (with Naval as 
“Carmen,” “The Mute of Portici,” 
“Abduction from the Seraglio.” 


operas there not long ago were 


son and 
the hero), “Evangeli- 
mann,” 
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‘< MARGUERITE LEMON’S SUCCESS ABROAD. 









In all European countric 


S 


where gran 


1 


opera 1s given 


the American artists are making their mark. 


Margucrite Lemon, one 
ican singers winning 
through her triumphs in 
reputation of her own coun 
try. Whether 
the land of her birth or in 


V ce, 


Europe, her beautifu 
charming personality and 
dramatic talent have mad 
her a favorite 

From her very first ap 
pearance before the public 


Miss 


attraction. 


Lemon has been an 
Beginning her 
career by singing in church, 
concert, light opera and 
oratorio, she was in 1904 
engaged under a three year 
contract by Mr. Conried for 
soprano parts at the Metr 

politan Opera House. Pos 
sessed of a phenomenal 
voice, which combined pow 
erful vitality with exquisite 


sweetness, Miss Lemon won 


the applause of her audi 


ol 


singing in 


ences, but she soon felt that, 


lor permanent success in an 
operatic career, she needed 
a vocal art which would 
save her from a dangerous 
tremolo and from a produc 
tion which was beginning 
to cause her to sing out of 
tune. 

On the advice of man iger 
Emil Miss Lemor 
began lessons with Alic¢ 
Garrigue Mott. Mrs. Mott 


teaches her 


Levy, 


pupils to gain 
command over their v 
by conducting the vocal 
vibrations to the resonator 

that give the overtones and 





the carrying quality, wh 
render it possible to sing a 
pure tone without straining 
the voice or burying it in 
ugly noises caused by detr 

mental emission. One of 
the fundamental 





inculeated by this teacher 
is that the artist creates the 
mental tone, in anticipation 
of the singing of st, and that 
the physical vocal organ 
must be used normally in 
order to convey to the audi 
ence the ideal tone quality, 


and with this, the true m 


sical interpretation I 
yocal chords must be un 
hampered by any harden 


ing of the muscles, and a 
skillful “articulation, bring 
ing the vibrations to the 


uth, will 


front of the mx 


give a distinct and beautif 
diction, not only without 
damage to the voice, but 
with ever increasing youth 
ful strength, and with the 
ability to express the full 
significance of the musi 
One evening, after study 
Mott, Miss 
[he Bird, in 
and Felix 


mduct 


ing with Mrs 
Lemon sang 
“Siegfried,” 
Mott], who was 
ing, complimented her mos 
saying that her voice now 
a carrying tone. During 
also the Shepherd th 
“Parsifal,” 
Pagliacci.” and severa 


Maiden in 


ing of Nedda was such a hit 
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thi 


othe T 


success 
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the 


urope 


nights 


$¢a 


impo 


that 


toremo 


rtant 


it drew 


abroad this 


added 


among Amer- 


to the artistic 


eriormance, 


the house with 


Lemon sang 


First Flower 


Michaela in “Carmen,” Nedda in 


ts. Her sing 


from Madame 


season, has, 





Nordica the prediction, published in the New York paper 
that Miss Lemon promised to be one of the coming Ame 
can prime donne 
As Miss Leinon was not sufficiently fan r with th 
1 s—German, French and Italian—in which operas 
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Lo , » leave | ce } 
ive pportunity of st dy ng 
try in which it is spoken, a much 
learning from gramm and text 
she had gone for German, she sang 
ecital given by Henry Hadley that 
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he was found to be 
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judged as being a man 


ms. Mlle. Alda 
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becoming headgear, 
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ting was measured 
applauded after 
ct Che 


such a difficult 
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ugh for 
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chorus, 
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of the rest of voice As 
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scen- 
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the 
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this opera with same 
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take 
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He also spoke as if 


SUMMER VOCAL STUDY 
NOTICE 


Mr. Hermann Klein 


has postponed his projected European trip, and wilil 


continue te receive PUPILS at his 
STUDIO uwunti! the end of June. 
N.B.—Mr. Kiein himself imparts the technique of the 
Art of Singing te all who require it. He does not send 
his pupils for preliminary training to any assistant 
teacher. 
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the 
and 


that all cities of 


States will have their own opera house and company, 


it were a thing assured, the large 
this very shortly. 
neme 

\ comedy, named “Rossini,” has been given at F! 

but was not a success. 
nee 

Settacioli, 
compositions at the 
rather cold. 
nene 
take 
long program 


Mancinelli, 


lhe 


his 


concert 


The 


directed a 


Rome. 


composer, Giacomo 


own Corea of 

remained 
n Holy Thur 
like Me 


Sgambati, 


Rome, 


names 


the Corea, 
containing 


Saint-Saéns, 


will place at 
the 


Berlioz, 


mecert 
sday, 
ndelssohn, Liszt 
Wagner. 

| J 
Rome, the “for the 
and the on the 
14th. The object of these hearings is to get the pupils 
used to appearing before the public. 

ed 

At Rovigo an interesting lecture on musicians of the 
Marcello, 
Professor Migliorini 


audition 
took place 


At Santa fourth 


culture 


Cecilia, 


exercise of pupils” 


seventeenth century, with hearings of Pergolesi, 
and others was given by 
nner 

The Court of Appeals has been called upon to decide 
her the 


Durante, 


Court of Commerce is a competent judge in 











ALBERTO FRANCHETTI 


a recent successful 
Italian repertory 


of “Germania,” ypera im the 

the Donizetti heritage question, for the Societe des Auteurs 
has been condemned to pay the heirs 800,000 francs, The 
interest 


nee 


purposes, 


sult is awaited with 


For charitable Rossini’s “Stabat Mater” will 


Sala Umberto, in Rome 

nme 
the the Manhattan Opera have ar 
and Oscar the Great is expected soon. 


RRR 


by Guarnieri, was given with suc 


be done at 


Most of 
rived here, 


artists of 


A new 


cess at 


opera, “Ivan,” 


| reviso, 
nee 
Don Lorenzo Perosi, who has been seemingly in retirement 


at a monastery in Poland, has written several new com 


They 
are to have the names of nine of the principal cities of 


positions, a continuation of the suites already begun 


work to be characteristic of the city it por 
Perosi has refused a lucrative offer to direct con 
certs of his own music in South saymg that 
conducting absolutely wears him out. 
eRe 

Bonci, before going to Vienna for the jubilee of 
Francis Joseph, will pay a short visit to his 
at Cesena. 


Italy, each 
trays 


America, 


Em- 

peror villa 
nee 

Nicola d’Afri, a well known critic 

an interesting lecture on 


in Rome, delivered 
“The Future Genius of Italian 
which is to be repeated here in Milan. 
Ree 
Another Italian woman composer has had a success 
at Monte Carlo, with her “Cobsar,” lyric drama, by Helen 
the Roumanian poet. 2 
Rene 


Horczowski 


Opera,” 


Vacaresco, 


Poor little Miecio has lost his adored 
mother ! 
e,e 
During Holy Week, many sacred concerts 
place in several of the large cities. 
RR 
A magnificent company has been engaged for the im 
portant season of opera at Barcelona this spring. 
zeme 


Busoni gave two splendid 
Conservatorio. 


will take 


concerts at La Sala del 
neRe 

Samara’s (the Greek composer) 

was very successful at Florence. 


nRe 


another 


Spiro 
“Rhea,” 


new opera, 


known critic of 


well Rome, 
I canti del Risor- 


illustrated by 


Rarini, 
has delivered a lecture 
gimento.” The lecture 
choruses. 


Giorgio 
at Ravenna on 
was songs and 


en 


The blind pianist, Fabozzi, had an immense success in 
Rome. 
RRre 


Milan this year has been favored by more 
in previous seasons. 


artists than 


zene 


his “Paolo e Francesca” from 
La Scala, because he says he cannot afford that his opera 
should have the same fate as Cilea’s “Gloria” had last year, 
on account of the hurry and lack of rehearsals. 
nner 
The season at La Scala will 
Easter Monday. 


Mancinelli has withdrawn 


finish on Monday next, 
mere 

The operas which had the most success here this winter 

“Pelleas and Melisande” and “Louise,” outside of 


“Gotterdammerung.’ S =, 


were 





“L’Ancétre,” Saint-Saéns’ opera, had 


success at its local premiére in Prague 
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Field for Music Performers in the Middle West. 








St. Lovurs 


April 3 205 
Music artists in the East and those looking after their 
interests would do well to get in close touch with the mu 


the Middle West No 


idea of the enormous activity, steadily in 


sical movement in one not in it 


can have any 
creasing, which marks musical progress in this wealthy and 
ambitious 


j 


district. Particularly in educational directions 


is there demand for good illustration of vocal and instru 


mental art. The college and university field out here is a 
world in itself with from 500 to 5,000 students each from 
all parts of the country and many from Europe, grouped 
Music 


departments of such are moving with velocity toward the 
very highest rank in music performence. 


together within telephone distance of each other 


College authori- 
‘music department” is a mag- 
net of attraction for pupils second to Educative 


ties are discovering that the 
none. 
thought in music directors is discovering the value of 
music to all minds, and the 
the Endowment by 


State, individual or church, aided by trustees and united 


necessity for the highest and 


best if influence is to be of value 
efforts of music loving students, offer possibilities for se 
curing good artists to zealous leaders, and the whole move 
ment grows upon what it feeds. Music is becoming the 
important and increasing directions 


nRe 


festival 


motive power in large, 


At the coming will be a recital by Schumann 
Heink, a matinee by the Chicago Symphony Orchestra and 
and se 
lections from Wagner, Berlioz, MacDowell, Grieg, Men 
delssohn and Svendsen, “The Messiah” and ‘Stabat Mater’ 


audi 


soloists, giving Golterman’s concerto in A minor, 


(Rossini). The festival will be given in a fine new 


torium costing over $100,000, covering an area of 17,000 
feet, seating 2,100 people, and which was recently dedicated 
by two days of MacDowell’s compositions through the ini 
tiative of President James himself, who with the musical 
corps aroused the entire community to enthusiasm for a 
national composer, and in having a memorial tablet for the 
auditorium planned in his memory. 


eRe 


Here is the University of Illinois, in Urbana, near Cham 


paign, a school of 4,000 students, with a faculty of 408, and 


three branches in Chicago, situated in a bouquet of rich, 


sunshiny, ambitious towns, and connected by ribbons of 


trolley cars, giving its eleventh annual May festival of four 


concerts, with Schumann-Heink, Genevieve Clark-Wilson, 


soprano; Rose Lutiger-Gannon, contralto; John B. Miller, 
tenor; Arthur Middleton, bass; Franz Wagner, cellist; 
Jan van Oordt, violin, and the Chicago Symphony Orches 
tra of sixty-five men directed by Adolph Rosenbecker 
Such festivals are the outgrowth of an organized music 


school, which forms part of the regular w iversity cours 


Ph. D 


under direct presidency of Edmund Janes James, 

LL. D., the university president, with Frederick Lock« 
Lawrence, of Vermont, music director. The Chora! Soc 
ety of the university, upon which the festivals are based 


numbers 300, trained in the music school, and by rehearsa 

of such previous works as “The Redemption,” “St. Pau 
lhe Messiah,” “The Creation,” “Samson and Delilah, 

“Faust” and smaller works such as “Christophorus,” “Hia 


Wedding,” 
“Narcissus,” 


Ellen, 


“Skeleton in Armor,” 


watha’s ‘Fair “Swan and Skylark, 


with quantities of mi 
cellaneous composition, 


prominent soloists uniting wi 


university forces 


mR 


rhe 


scores of other directions 


same sort of thing is going on continuously in 


In Decatur, for instance, where 
the James Milliken University School of Music, directed 
by Hermann H. Kaueper, of Cincinnati, backed by 
dent Pa. LL. D., 


a splendid mus 


Presi 


laylor, and board of management, has 


brought school to the front, engaging, 


addition to student and faculty resources of remarkably 


high standard, such artists as Rudolph Ganz, Max Bendix 
Olive Mead Quartet, Genevieve 


De Pachmann, the Clark 


Wilson, Adah Bryant-Buckingham, and in collaboration 
with the Decatur Musical Culture Club making the coming 
of superior art companies possible Macmillan, with the 


Amsterdam singer, Rosina van Dyk, and Richard Hager 
man, piano, are now billed all over. Kubelik, Gadski and 
Kreisler and others of that class are heard 


Here there 


is a choral symphony society of I50 members, an enrol 


ment of 450 students in music, and twenty-six music teat 


ers from Berlin, Paris, Boston, New York, Chicago and 
Cincinnati. Other artists heard at the Illinois Universit 
are Sherwood, Sibyl Sammis, Karl and Elizabeth Gri 

nauer, Marie Zimmermann, Mary White Longman, Fd 


ward Strong, Frederick Martin, Leopold Kramer, Berth 
Roy and Ludwig Schwab, with Kubelik 
re 
Again, at the State Normal University, Normal, nea 
David Felmley, A.B. LL.D, a str 
music advocate, is president, Frank W. Westhoff d 
invited through lecture a 


ington, Ill > w he re 


rector 
ociations 


and where artists are 


also at Illinois College, Jacksonville, lll., where a festival 
is now being prepared; at Knox College, Galesburg t 
Godfrey and Shurtleff colleges, Alton; and in Missouri at 
Columbia and Mexico, with its Hardin College; in St 
Charles, where one of the best Eastern pianists has just 


been engaged by the Lindenwood College; in Parkville, 


Liberty, Lexington, Warrenton (where two spring fest 


vals will be giver k-mporia iwrence and Topeka 
Kan., and in scores of other pla unknown t ny East 
ern musicians, who imagine the art earth to be comprised 
in New York, Bost und Philadelphia. But i the pro 
gram material that is spiring in this connectior The 
standard of material is worthy the best efforts of the be 
artists in all lines. Besides this, surrounding towns a 
become stirred. Societies and women’s and music clul 
are brought into line Cheater and opera house manag 
rent is appealed t I ts are created and matntaine 

e press gives eit to t ca Ludience ire Wak 
p and brought 1 a sort halo surrounds visiting 

ts hey are believed in, honored and giv ip i 

n, applause, extended acquaintance and exte la 

ement worth its weight in gold to professional px 

nner 

lwo tl ngs are however! ne il t get t t 
held. Artists must be known about lheir nan 
be so familiar that even the uity cannot say We neve 
heard of him, of her They must have been heard of, and 
the “impression” must be good. Being known not sufh 
cient. Leaders of music in the great educational institu 
tions are chosen for their scholarly reputations, have bee: 














trained abroad, most of them, and many graduated frot 
foreign schools and master hey hav wreover, a 
added intelligence Lheir whole hearts ar 
ress, but their brains are not w ver lhe u 
minating and have taught disc nat Artists m 
e really good, attractiv i c vantageous 
t S rd ast YO 
glittering promise king f ent il bod 
wary, and warine is becoming base 1 knowledge 
An orchestra organization that was “caught e this sea 
aH i formulated i at “it may not happ 
again Support w l : 1 under disappoimtment 
Never was there ke 1 f pable 1 attract 
rtist na department et irwe and 1 
reciative audien rn | ind become herald 
i t op mmunities » 
lal Hieink <« { Y Pla ! 
¢a bred NI eT ' 
Rider-Kelsey M ) | Edward 
] I I kK ibelik Janet S in =] i oamaro 
Creatore, Ma Sherw \bott, Cart Ba 
But the t l 
who could f pi i rf t i d ta 
< ire t reamed I ! ! ! ! 
oat to the ria WW t 4 r 
thrown int ! rele posit ‘Ss 
Heink. Who to ge W S nuch prepara 
inticipat 1, wnt eT \\ ' } rT 
Gadski com WI who, wl New York ue W 
wipe eyes over un 1 time had better wal ip, prepare 
themselves more extensive get on more f and ge 
ne a underst yf t now fami me t 
t r nan may foat nt thought in t iny require 








AUSTIN 


VIOLINIST 


CiITALS, CONCERTS, MUSICALES, TOURS 
ADDRESS 
GEO. S. GRENNELL, Manager, 604 24 St., Brooklyn, N. Y. 


Acnes PETRIN 


SOPRANO 


Pupil of Catenhausen, M. Lehman, 
Schroeder-Hantstaeng! and Stack- 
hausen. 


Concerts, Oratorios, Recitals 


2 mozmzor™ 











Eaclusive Managers: 
HAENSEL & JONES 
1 Bast 424 Street New York 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED POR CHURCH AND ORATORIO 
Leipsic, Gi Kaiser Vilhelm Str. 1 











DORA BECKER 


VIOLINIST 


HAENSEL & JONES 


i East 424 Street 
NEW YORK 


ENGAGEMENTS NOW BOOKING FOR 1908-09 





ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 


Thomasius Str. 28, LEIPSIC 





LONDON: 


May ito July i 
Address 


DANIEL MAYER 
Hanover Square W. 
Londen 








‘SPENCE 





 CONTRALTO 


204 West 94th Street 
Phone: 448 River 


Management: HENRY WOLFSON 








FLORENCE 


Personal Address : 
79 Raisey St., Newark, &. J. 
"Phone, 1192 Newark. 





ULFORD 


MEZZO SOPRANO 

Formerly with Cenried Metropelitas Opera Company 
Under exclusive management of 
HAENSEL & JONES 

No. 1 Bast 424 Street NEW YORK 








IN AMERICA 


October 15 to 
Decem ber 24 








KNABE PIANO 





SAUER 


EXCLUSIVELY== 


AUSPICES OF 


WM. KNABE & CO. 





MANAGEMENT : 
BERNHARD ULRICH 


Lyric Theatre, Baltimore 

















arkable musical activity; 


f her music Financial 
the 
tra for support for the com 


the 


ent out by manage 


mails, surpassed 


t effort is 


lew 
carm being made 


instead of providing the 
ening and eighteen popular 
the evening ones to 


of 
be 


miscella 
had, as 


success of 


grade 

t to 
the 
st people in St. 
be 


extensive 


much of 
he be 
living, must 

for the 
Symphony Orches 


\. W 


rest These 


Douglas, 
men 
mention 
Orches 


But the 
eason 


entire 
23 


The expense 


wealthy 
(Cone 


agance of 
lo otherwise 
nners or criminal 
mall load from 
ble 


the 


W here 


and 


parts, 
manager 
attendants 
still more 
brilliant 
orated or 
eautiful Phe 


sonata »p 


rs by helt hu 


were plano nut 


“Liebe 


‘RIDER 


Hed 


Cc 
oO 
R 
q 
te 
N 


THE MUSICAL COURIER 


and songs by Brahms and Strauss. Among the choral 
numbers was one, “Answer,” by the conductor, Alfred G 
Robyn 
a eS 

Ernest Prang Stamm, head of the music school of that 
name, in St. Louis, had a large and attentive audience to 
hear his first “Trio Evening.” Trios op. 32 and 58, for 
piano, violin and cello, with songs by Strauss, Hammond, 
Woodman, Brahms Geller, a 
member of the Stamm School, made the program. The 
personal interest taken in Mr. Stamm’s educational venture 
in St. Louis is a great pleasure to those who recognize 
his delicate artistic nature, and the earnestness of his ef- 


and Durante sung by Mrs 


forts, and the siege of preparation he has passed through 
to fit himself for usefulness. 
nre 

The same may be said of Ottmar Moll, whose recent re- 
turn from abroad and commencement of teaching in private 
studio, interests a large circle. His concert program held 
Beethoven's sonata 53, Schumann’s “Carnaval,” Rubinstein’s 
‘Serenade,” Scarlatti’s “Presto,” “Memento 
by Von Weber, Liszt’s “St. Frangois on the Water,” 


Capriccioso” 
and 
and “Berceuse.” 

nee 
gifted piano pupil of Samuel 
has San St. 
study, is now engaged to give several recitals 
Miss 
Murray has rare qualities of life, steadiness and adequate 
Mr. 
“show structure distinctly,’ a feature ignored 


Chopin's “Bolero” 


Bol 


Louis 


Miss 


inger, 


the 


come 


Murray 


who from Francisco to 
to continue 
in the South next season, and one here in St. Louis. 
technic Bollinger, himself a composer, is coaching 
his pupil to 
generally by pianists. 

nner 
I. R. Kroeger’s last Lenten program consisted of com 
positions by this well known musician. There were myth 
“Arion,” “By the Waters of Lethe,” and 


a vocal cycle of ten songs for tenor, entitled 


ological scenes 
‘Ixion”; 
“Memory”; a recitation with piano accompaniment, “The 
Romance of the Dawn,” and four piano solos, American 
character sketches, “Mountain Dance,” “Prairie Sadness,” 
“Indian Lament,” ete. 


a 
Phe in a 


ize Of triumph, under the leadership of Charles Galloway. 


\pollo Club closed its season this evening 
bli 
\ 
f harp solos by Enrico Tramonti, who gave an “Oberon” 
Alvars. ie ae 


novelty was offered in this instance by the performance 


fantaisie by Parish 


The 


held 
hel 


Nether-Rhenish festival will not be 


to 


famous music 


this year, internal dissensions 


Owing 


A Voice From the Past. 


Home ror Incurastes, : } 
. 4 ‘ New York, April 24, 190% 
lo The Musical Courier: 


A copy of THe Musicat Courter is at hand, with its 
excellent sketch of Pauline The New York 
Tribune was somewhat exaggerated in its praise. For 
instance, it says that Lucca was able to sing both Mignon 
and Filina; whereas, it is a matter of record that when 
Lucca appeared in the title role of the opera, with Kellogg 
as Filina, the latter was so briliant in the “Polacca” that 
she eclipsed Lucca on that evening; although the latter 
was the operatic sensation of the season and had taken 
the town by storm as Marguerite in “Faust”—a part which 
New Yorkers had hitherto identified with Kellogg. Her 
versatility was shown in rendering equally well Leonora 
and Azucena, in “Il Trovatore.” Her Selika in “L’Afri- 
(a part Meyerbeer composed for her) held her 
audience spell bound. 

That season—1872 to 1873—was intended to equal the 
Nils- 


Lucca. 


caine” 


season immediately preceding, and which gave us 
son, Brignoli, Maurel, Capoul, and others. 

The Lucca season was less brilliant, owing perhaps to 
her inadequate support, although Kellogg was the off- 
night prima donna and Ronconi, a baritone, who really 
belonged to the Grisi and Mario epoch, was a member 
of the “Crispino e la Comare,” with Kellogg 
and Ronconi, was a great success. During the season of 
1873-74 Nilsson was again at the Academy, with Mlle. 
lorriani, Signori Campanini, Capoul, Maurel and Annie 
Louise Cary, while at the Grand Opera House we had 
Lucea and Di Murska. The former was miscast so much 
that the season was a failure, although in Donizetti’s “Tl 
Poliuto” Tamberlik unrivalled in elo- 
quence. 

After the season at the Grand Opera House broke up 
Lucea joined the Academy forces, and one Sunday after- 
noon Nilsson and Lucca sang the duet, “Quis est Homo,” 
from Rossini’s “Stabat Mater.” 

Lucea was the greatest operatic artist of the latter half 
of the ninetenth century. As Richard Grant White says 
of Malibran, Lucca was equally great in the “grand, the 
pathetics, and the gay.” Harry STEWART. 

P. S.—Although we have entertainments here at the 
Home for Incurables from such artists as Henrietta Mark- 
stein, Keating’s Orchestra, and the Letter Carriers’ Or- 
chestra, and though a Mrs. Meyers has allowed us a hear- 
ing of Sembrich, Melba and Caruso on a talking machine, 
some of us “old fogies,” who have reminiscences of Patti, 
Lucca and Nilsson, cannot be blamed for dwelling upon 
Harry Stewart. 


ocmpany. 


and Lucca were 


such a past. 
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Orrice oF tHe Press Secretary, Mes. Joun Oxiver, ' 
156 N. Bewrev \ Memrnis, 1 April 27, 1905.) 
lhe Union Musical Club, of St. Louis, Mo. Friday, 


twelith 


by 


April 10, gave a most attractive program for the 


annual Lenten concert of the club the work the 


was 
Mrs 
Mrs. A. I 


the direction of Charles 


the 


choral department and under 


B. Rolan. 


The soloists 


tor occasion were 
Epstein, Janet Spencer and Rosalie Wirthlin. Others tak- 
ing part were E. R. Kroeger, pianist; Mrs. Charles, pian 
ist; Wilhelmina Lowe, harpist, and William Boeck, cellist 


Mrs. 
Union 


George Frankel i 
Musical Club. 


the progressive president of the 


Ree 
The Beethoven Club, of Memphis 
rhe final 
of the season will be held on May 13, 


Tenn., is bringing to 


a close its twentieth season business 


meeting 


when officers will 
At a 
have another 
At 
and 
the club and a composer of no little merit, was appointed 


be dera 


Cathey was 


be elected for the ensuing year—1908-1909 recent 


artists’ 


meeting of the club it was decided to 


concert, this being the fifth of the season this meet 


ing, Mrs. John Cathey, an artist member officer of 


to represent the Beethoven Club at the Tennessee 
tion of Women's Clubs, at Paris, Tenn. Mrs 
the club's representative to the | 


deration last year also 


A recital of chamber music was given by the St. Paul 
Minn., Club, at Elks Hall on April 4. This was the third 
of a series of chamber concerts of Mr. Sansone, and w 
well attended and greatly appreciated. Those taking part 


in the program were Mrs. Hermann Scheffer, Errico Sar 
Arnold R. Lotz, Bert Erck, Mrs 
Benjamin Sommers and Lima O’Brien 

nner” 


Winger, vice president of th 


sone, Smith, Christian 


Western sec 
Miss Maupinn, 
Miss Mau 
work of fis 
Boulder, Col 


Denver Sym 


From Mrs 
tion, comes a report of the State director, 
in Colorado musical circles 
full record of the 
active clubs. The Friday Musical Club, of 
of which Mrs. John Kemp is pre The 


phony Orchestra Club, of Taussig is the 


of the work done 


pinn makes a and concise 


sident 
Miss 


which presi 








National 
musically awake and doing good work, 
to the 
iederated before this report reaches the public. 


dent, is at present reported to be out of the 


Federation, but is 


and the State director expects have organization 


The l ues 


day Musical, of which Mrs. J. E. Kinney, ex-president of © 
he National Federation, Is president, has sustained the 
reputation of excellent chorus work and interest in giving 
Denver her very best musical talent by bringing to the 


city the past season four celebrated artists his club has 


the name of being one of the most popular organizations 
in the West. The Wednesday Music Club, of Canon City, 
with Mrs. James A. Aldrich as president, has done good, 
earnest work and is greatly pleased with the decision and 
study of the Wardwell plan of work, as adopted and recom 
mended by the National Federation of Musical Clubs. The 


Wednesday Club is planning a MacDowell Day for the 
early days May, when all other clubs in the city will 
be invited. The Monday Musical Club, of Pueblo, of which 
Mrs. J. D. Kellogg is president, has only an average mem 
bership of about twelve, and consequently has cor lered 





the bringing of an artist to Pueblo too much of an 


but the work, and for 


ad ke pt 


Speed Tucker, 


taking, club is doing plolanthropi 


two destitute families at 
With Mrs. John 


sident, the Colorado Springs Musical Club 


has assisted 


the pas 


the 


t year 


children m_ school 


pre has had about 


the most prosperous season of its existence Among the 

prominent artists who have appeared under the auspices 

of thi ibitious club in the pa Ab 

Concert Company, Olive Mead Quart d= Frit 

K reisle The special work of the club in the past season 

has been the organizing of a good choru The member 
ip numbe about 100 

zee 
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for the occasion were all in the national colors and 
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ering 
these composers were: Misses 
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and Shelton 


very much in keeping with the spirit of the evening. | 
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B. Kelsey and family und Rapids, Mich., 


Chicago during the last week in 
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A NANCE OLIVER 
Alice Merritt Cochran in Springfield. 
Alice Merritt Cochran, soprat as one of the soloists 


ft the Springfield, Mass., musical festival, won her share 


triumphs 


Mrs. Cochran was especially well re 
ceived a her singing in t Verdi “Requi t 
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CLASSICAL METHODS IN WAGNER’S MUSIC. 


BY EDGAR STILLMAN-KELLEY. 
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en in the field of modern harmony, 
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more pedantic methods of 
perymoto contrario, per augmen 
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Wagner's creations was antagonistic 
or complete independent instru 

was compelled therefore to employ 
mtinually id in so doing they were 
eserve them from 
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derived from his treatment of motive A (in Examples 9 
to 12), the “Charm” or “Desire” motive, in a new con- 
nection (see Ex. 13). 

In measures 1 and 3 of this example the third and fourth 
are now quarters, instead of eighth and dotted quarter 
Apparently a trifle, but by comparing motive b in meas- 
ures 5 to 7, we find motive a of measures 1 and 3 in 
contrary motion. These measures (5 to 7), by the way, are 
beautiful played backward or forward, and contain the 
germs (c and d) from which is derived motive e (meas- 
ures 8 and 9), the theme of “Isolde’s Woes” (or “Tristan 
Wounded,” as some term it). This new theme, with 
merely a slight change of the last note, is also interesting 
in the inversion (see Ex. 14 and 14a). 

Much use is made of this motive in the bars, and the 
new harmonic designs evolved are truly startling, such, 
for instance, as that in Ex. 15. 

Sometimes a theme appears in close connection with its 
treatment in contrary motion, like “Mime’s Slyness,” or 
“Grovelling” (see Ex. 16). 

Often the mood brings with it the impulse to retard or 


fetes ne fh a 


ag = 2 
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accelerate a motive to such an extent that it at once 
assumes the aspect of augmentation or diminution. In 
comparing the original form of “Vengeance for Morold” 
(Ex. 6) with the phases in Ex. 7 and 7%, we get a very 
good idea of Wagnerian Rehenslih while it is doubtful 
if the literature of music affords a more remarkable in- 
stance of augmentation than is given by the orchestra at 
the moment Tristan and Isolde drink their doom; the 
theme of the “Love Charm,” or “Desire,” being extended 
to its utmost limit. In curious contrast to the above illus 
trations, both in respect to mood and motive, is the music 
accompanying the death of Mime. Here the theme of the 
dwarf’s “Plotting” is heard both in diminution and aug 
mentation (see Examples 17 and 18). 

As far as mere contrapuntal work is concerned, a more 
convincing case of diminution might be shown in the re 
prise of the “Meistersinger” vorspiel, where the “March” 
is introduced in small notes, in combination with the theme 
of the “Singers’ Guild” and the “Prize Song.” Had such 
1 passage appeared in a string quartet or a symphony, it 
would have been regarded by the purists of the ’7os as 
a great achievement, in spite of its abstract beauty. 

As the student forsakes the domain of quadrupal coun- 
terpoint and enters the precincts of canon and fugue, he 
usually passes through the courtway of free imitation 
What can be done in this form, Bach has wonderfully 
exemplified in his inventions and symphonies. Even these 
unpretentious works contain the principles of practice and 
dramatic structure, and are laid under contribution by 
Wagner at a moment of no less import than that of 
“Wotan’s Farewell” (see Example 19). 

It in no wise detracts from the grandeur of this scene 
to observe the skilful, sonorous imitation of cello by viola, 
later by the violins. Indeed, to feel that with all the 
wealth and beauty of modern harmony and orchestration, 
there is a solidity of structure and a logic in the thematic 
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development worthy of Bach, affords one a sense of re 
pose particularly gratifying at the present day. At letter 
A, in the fifth measure, appears a new germ, which pro 


vides the composer not only with a pleasing variant of his 
motive, “Slumber Theme,” but also with an effective em 
bellishment for the following measures. This is quite in 


line with Beethoven, who, instead of lengthening his peri 


ods by incessant repetition of old material or the constant 


addition of new, frequently evolved one theme from an 
other. See, also, in this connection, the comments on 
Examples 4 and 5, 7 and 8, 13, 14 and 15: 

In the “Meistersinger,” Act I, Scene IIT, Wagner gives 
us another rare illustration of a combination of romantic 
color with classical outline “Pogner’s Address” is not 
only a well constructed “invention,” but shows how this 


simple form may be extended by the continual 


to use I 


accession 


of new themes; avignac’s designations, we find not 


only the “Theme of the Assembly” ably worked out, but 
wonderful grouping around it of The Meistersinger,” 
“Waking Love” and “St. John 

At a period when fewer means of expression were at 


the composer's disposal than at the classical tone 


present, 


poet was often obliged to resort to canon and fugue at 
moments when the writer of today would prefer some 
thing quite different. The rigidity of the canon does not 
lend itself readily to dramatic action, although, like every 
thing else, it may be useful on occasion. The quartet in 
the first act of “Fidelio” is at least plausible in sentiment 
even though it imputes the action The Suggestions ot 
“canon in the fifth” in the opening scene in “Carmen” 
lend an additional charm to a passage demanding poly 
phonic work and fit in well with the movement rhe 
splendid canonic treatment of the “Divine Judgment 


theme during the duel between Telramund and Lohengrin 


shows that Wagner early utilized the dramatic features of 








THE MUSICAL COURIER 


























this form. Less rapid in its modulations (indeed, to a 
Exth 

certain extent, more like a round) is a three voice cano 

in the “Vorspiel” to the “Walkure.” Above this whirling 

of the storm clouds we hear an independent part, the 

stroke of Donner’s hammer. (See Example 20.) 


We 
in Wagner's 
Nevertheless, 
can be 


cannot expect to find vocal examples of strict canon 
hey abound in imitation 
of 


under apparently impos 


although t 


works, 


Example 21 affords a rare instance what 


in the stricter form 
That the 


Daughter trio in 


done 
sible conditions weirdly beautiful harmonies of 
the Rhine 
susceptible of this treatment seems almost incredible 
the question is raised whether the 
chorus in the second act of “The Meistersinger” is 
When we 


not regarded by old time 


the “Gétterdammerung’ was 


Occasionally great 
really 
? ~} - 7 rile 

sachs fugues wert 


a fugue or not learn that 


scholiasts as correct and ortho 


doubtless Wagner's number would be denied the dis 
Dr. Ebeneezer Prout in his liberal minded treat 
on fugue that breaks far 


many &ntiquated rules to have had much chance of pass- 


dox, 
tinction 
ise asserts ‘Bach himself too 
ing, had he gone up for a doctor's degree at one of our 
universities.” He adds elsewhere that theory 
the practice of the great masters conflict, then must theory 
This is in keeping with that line in Helm 


then in due 


“when and 
give way as 
holtz: “First come 
the 


the creative minds, follow 
hobbling 
reserved in his 
ring, imitative work, 
of fugue without its restrictions. If the 


ments of this older art form were uncongenial 


time theorists after.” Even Beethoven was 


fugue. pre fe 


obtams the 


somewhat attitude toward 


it is said, where one effect 


pedantic requir 


to the mas- 
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tt ‘ er of the choral and fugue, the form 
of which Wagner here adopts. Strophe follows strophe 
with system ac while the fugue theme in whole 
or in part s¢ : hdly contrasting counterpoint 
Such elaboratior s nber (the term st i 
h used in the sens t Richter Fug eben 
employs it. V« ‘ ght be more a rate, b 1s 
less convenient t lr { ly ntt ww ar if ! € 
but worthy of spe wing how e ad t 
peculiar mea may \ ted by t 1 r end 
this respect demonstrating new powers a { 
that somet ked down upon art fort I glancing 
it Exar Ip 2 tw b \ h g } 
s the subject of the fugu 
Some 1 « fferent pl i iplove b 
ect and answer, H Pp \ ‘ ¢ t 
58, where G 1 Gr are tl mployed; a mea es 59 
» 66, where phe IT] " id strophe VI, mottv 
are l 1 ag the f ft co t 
nd strett Altl g ght 1 g t 
robust piece of intoned nas a fugue D m witl 
SY 3 ne ibde t answer analy how it G r 
s the mor I e Key he ect tak I v ! 
ter of the symphony, how much more must they ave arinet c to W t g " 1 
chafed and irritated the restless nature of Wagner In counterpoint, be t 
considering the “Prugel Choir’ we must remember rat tor 1 me t thout g ce 
dramatic truth was the desideration, and when Fux or If the student w ( th s t 
Cherubine would interfere in behalf of Dux and Com Act | 1 t 
they were simply forced into the background. If Bach in beg g to ver t " t fugue a 
_A a ne 
| - a 
fT gray? 7 zB Geltere PS me 
* “la? a = 
Ex2 i — rode 3° Ae re ee) 
a KO r 
Staph. + po sited sopdIt > 
pte ries Abe Bree aed dusted : pes 
het jar ; 
£ aetearr 
tinh Bee nm Near pgir (Te Pfoy fede oe 
&x220 = ares Tih e-~ tov 
pe — isi Tobe els Bh ish p> jane 
>¢ > 76é , 99 «be 
tenneme. J 
o iagsia = <= ya 
t ee oP pnd da 7 , j 
tes 2 Eres } } 
Ex t = a | ee See ae 
r [Fiver tert rf : ip ie } 
bors ; bad — om pt 1] ————— TT = i 
oe See 53 Sr SO 
¥ 22 FP A a , 23 264 a> 
2. 
his fugues, which belong to the realm of absolute n t rst ay “ t 
introduced such a number of innovations as to shock th eventy i h t 
older theorists, certainly Wagner was justified in taking rps i g ul { 1 tw ‘ ) 
liberties with the form. We need not be surprised, ther: ed that t t Is w t rst 
fore, to find the entrance f the subject irregular, for |! ‘ t “ 
laying less stress upon tonic and er" the composer the t 
+ Got , Era : , 
2 é ‘ wid f t t of 
F ona peeceerth 
SS = ample 22, G sded into 8 fike codetta, introd 
} toning 
~ . | sats G 7 , . 
- ; 
0 ee 
se Obser ra t ' " 
SS : " 
was enabled to obtain a greater variet f tonality than ! 
was possible by upplying methods of the eighteent ‘ t Ill 
tury This was absolutely necessary, otherwise ther “ d ! 
have been a great lack of homogerne ty m one t ti I st I a 
harmonically luxuriant of modern drama work Al { { 
though there is only one complete “statement” and but Ir 
two subsequent entrances of the subject, great continuity 
is given by the employment of Beck s compl ere t 




















(C, C, C) and the condensation of the 
49-50) compare D, G with A in Ex. 22. 
nouncement of two themes has long 


fugue makers. 


ulitaneous an 

red rthy achievement of 
frequently satisfying to the intel 
wondered at consid- 


addition to the 


a wi 
more 
notions is not to be 
ed, but 


conte mplating the 


when in 


process we have the 


beauty, how great is the increase of 
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23 we have 


J = ¥ 
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ng adorned 
in contrary 


blending 


be found in 
where we 
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time, all 


opera 


t the same 
complete 
that 
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deeply rooted in 
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Direction: LOUDON CHARLTON, Carnegie Hall, New York 
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en a 
master, who, in this unique manner of verifying his 
dialogue, attained a technic simply unapproachable. From 
this standpoint “Siegfried” and “The Gétterdammerung” 
ire his most important works. 

In the’ vorspiel to the third act of the former is a highly 
imaginative and effective grouping of themes, so complete 
in their individual integrity that either would be effective 
alone The Wanderer, with his singularly solemn har- 
monies uttered by the brass, is accompanied by the “Storm 
Steeds” of the Valkyries in the horns, ete., while 


the 


basses, 


and violins give forth the “Downfall of the 
have a combination of a harmonic with 
and a melodic theme. (See Ex. 25.) 

In comparing the Wanderer motive with its first 
pearance (Act I, Scene IT), it will be noticed how monot- 
ony is avoided in this treatment by varying the rhythm— 
hortening the first two periods from eight to six measures 


woodwind 
Gods 


a rhythmic 


Here we 


ap- 


after two groups of two measures each (m. 13 
and 3 and 2). 
attention may 
Act II where 


each, then, 
» 16), introducing two trimeters (1 and 2, 
\s an illustration of illuminated dialogue, 

illed to that passage 


near the close of 




















— 


with a poisonous brew, to- 
theme, 


26.) 


Mini 
gether with 
Mime’s Insinuation.” 
\fter this theme 
remarkabk 
blended with 
Nibelungen smithy, the “Race of 
and with “Fate.” (See 27.) 
It is difficult to refrain from quoting other instances of 
but this would lead us into the well plowed 
and the lecturer. Reference must, 
to two remarkable symphonic commen- 
First, the transition from Scene II 
III in the 
flames, complex 


approaches Siegfried 


a most suggestive which we might call 
(See 
has been announced it 
and harmonic texture, in 
bird the 
(twice ) 


ix. 
is woven into 
contrapuntal 
the 


i most 
warning notes, 


the Walsungs” 


which it is 


Ex. 


imilar nature, 


fiela of the annotater 


however, be made 
taries ¢ 
to Scene 


m passing event 
III of Act “Siegfried,” 

through the the 
eaches an incredible degree of descriptive power. 
“The 


wonderful 


where hero 


and thematic 
Second, 


closing 
find an 


Gétterdammerung,” where we 
considering the 
Here the musical 
the Rhinedaughters 


scene of 


even more instance, 
motives involved. 


the Rhine, 


length of the 
the W 


greater 


vmbols of alhalla, 





ALIGE MERRITT-GOGHRAN, sim 


Telephone: 2305 J Bedford. 


quality. 


and the “Redemption by Love” are woven together in such 
manner as would have done credit to Bach or Beethoven 
plus the vivifying qualities of Wagner’s harmonic themes. 
Of such unusual emotional power and such extraordinary 
intellectual fiber is this harmonic counterpoint of Wagner, 
that the symphonizing of his merely musical colleagues 
pales beneath its resplendent hues. That these “absolute” 
musicians never sought to employ the vital principles of 
the poet-composer’s art is doubtless due to the fact that 
they comprehended neither his ideals nor his science. 





Emma Gleason, a Sulli Pupil. 


Emma Gleason, who is winning fame as a coloratura 
soprano, is a pupil of Giorgio Sulli, who has studios in 
Carnegie Hall, New York, and in the Insurance Building, 
at New Haven, Conn. The young singer is a native of 
New Haven, and judging by her recital in that city week 
before last, she is a favorite in her home city. A few lines 
from the daily papers follow: 


Many in the room had known Miss Gleason as a charming girl 
and had heard that she had a beautiful voice which she was culti- 
vating. They were not prepared, however, for the exquisite beauty 
of her tone 


her work.—New Haven Leader, main 26, 1908. 


and the emphatic evidence of art which greeted them in 


Miss Gleason’s voice is a lyric coloratura soprano of wonderful 


Seldom have New Haven music lovers had an opportunity 
In the concert variations on the “Carnival of 
accompanied by Prof. William H. Heger, 
trilled perfectly on F in ait, 

New Haven Register (Sun 


to hear such a voice. 
Venice,” 
flute 
a wonderful exhibition of vocal power 
edition). 


by Benedict, with 


obligato, Miss Gleason actually 


day 





Dufault’s Dates. 


Paul Dufault, the favorite tenor, has been re-engaged 
for the ninth year at Pilgrim Congregational Church (Dr. 
Storrs’), Brooklyn of his dates are: May 1, recital 
at Waldorf-Astoria Hotel; May 2, Rubinstein Club; May 3, 
memorial services, The Elks, May 5, Woon- 
socket, R. I.; May 7, Sterling Piano Company, Brooklyn; 
May 12, Troy Choral Club; May 14, Sterling Piano Com- 
Brooklyn; May 15, Washingtonville, Pa.; May 18, 
Mass.; May 20, Westchester Club, Yonkers. 
sang at Mrs. Gray’s musicale, for Sorosis 
June 1 he leaves for an ex- 
specially engaged for 


Some 


Paterson ; 


pany, 
Springfield, 
Last month he 
Choral Club, and elsewhere. 
tended summer concerts, 
the tercentennial celebration of the 
when David's “Christopher Columbus” 
Prince of Wales and other royalty to be present. 


series of 
founding of Quebec, 
is to be sung, the 





Gabrilowitsch to Return Next Season. 


Ossip Gabrilowitsch, the Russian pianist, who met with 
American tour two years ago, is to 
return to America next under the direction of 
Loudon Charlton. When last in this country the 
appeared with the most important orchestral organizations 
and his coming tour will cover this 


such success on his 
season 
pianist 
as well as in recital, 
special field even more _extensively. 


Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
received daily Catalog sent on application 


Student 





113 Macon St., Brooklyn, N. Y. 
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STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone, §701-88th Street 
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LIZZ1 DarERRA 


PRIMA DONNA 
SOPRANO 
Concert and Oratorio 


POR BOOKINGS, Address 58 
West 68th Street, NEW YORK 





imrCAarRBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


ART OF oer FROM BEetENtne TO FINISH 


LIAN METHOD 


BONCI, the world famous tenor, says: 


Carnegie Hall, Suite 601-602, New York 


“Signor Carbone is an authority in voice = a true vocal mas 


ter of the classic Italian method, rarely to be found in America and in 
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American Tour September to June 
Address Exctusive Agents: 


HAENSEL & JONES 
1 East 42d Street New Yor City 


Personal Address: 6528 Woodlawn Avenue. Chicago, Ill. 

















Leipsic, April 20 


» 1905 
The student composition program which concluded the 
season’s ten Priifungen at the conservatory had three move 


the Richard Hofmann pupil, 


} 


of a symphony by 
Torres, of onje 
violin and orchestra, by the Krehl pupil, Stevan Christitsch 
Alexander Schaichet, of 


and a tarentelle for cello 


ments 


Hernani Oporto; a symp fantaisie for 


of Belgrade, the solo played by 
Odessa; a mazurka, a wiegenlied, 


and orchestra, by the Krehl pupil, David de Souza, of 
Figueira da Foz, Portugal, the orchestra conducted by the 
composer, the solos played by Nowakowsky Sastrabsky, ot 
Odessa; a serenade for small orchestra (published by 


composed and conducted by the 
Ziirich. Hans Sitt con 


Geovriider Hug, Leipsic), 
Reger pupil, Othmar Schoeck, of 


ducted the first two numbers. The symphony by Torres 
indicates talent for writing plain melody, and the orches 
tration is sufficiently well accomplished to give fair results 


less musical value 


Phe 


two movements 


throughout minuet to have 


seems 
than the first Christitsch’s violin fantaisic 
is a very good inspiration, which gives large attention to 
an appealing melody It 
De Souza cel 


best, 


alternated by 
Of 


a festive theme 


shows much talent the lo pieces, the 


wiegenlied was by far the on account of a potent 


The 
partook of rhapsodical char 
effective 


melody and pleasing orchestral 


Schoeck 
acter, plenty of motivity 


accompaniment 


orchestral sere nade 


and orchestration com 


; 


bined to make a composition that should be sought by small 
} 4 


concert orchestras everywhere 
nner 

The sixth Priifung had brought a prelude and doubk 
fugue, composed and played by J. Merkel’s pupil, Bruno 
Arnold, of Leipsic-Leutzsch; Volkmann, A minor cello con 
certo, Anton Pokrowsky, of St. Petersburg; Liszt, Strauss 
and Reger songs, Senta Wolschke, of Leipsic; Brahms F 
minor piano sonata, Hans Leschke, of Hamburg; first part 
of Tschaikowsky violin concerto, Wera Schénberg, of St 
Petersburg; finale from the Saint-Saéns G minor piano 
concerto, Marguerite Evelyn, of Paris. The seventh Pri 
fung, devoted entirely to student compositions, had a 
passion cantata for soprat horus, string quartet, oboe, 


horn and organ, composed by Hermann Koch, of Heklingen, 





Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 
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the solo sung by Maria E. Orthen, of Jersey City; intro 
duction and double fugue for two pianos, played by com 
poser Heinrich Wollfahrt, of Hamburg, and Otto Enke, of 
Altenburg ; three songs, by Schoeck, of Ziirich, sung by Marie 
Kihne, of Leipsic-Gautzsch; a G minor partita tor piano 


violin and cello, composed by Koch, played by Wollfahrt 


Schaichet and Pokrowsky; four songs, by Joseph Haas 
of Munich, sung by Senta Wolschke, of Leipsic; the B 
minor sonata, op. 21, for violin and piano, by Haas, of 


Munich, 
Aron, of 


Hans Schork, of Mannheim, and Pa 
With the exception of Wollfahrt, wl 
was a pupil of Johannes Merkel, all of the above composers 


played by 


Dresden 


were pupils of Max Reger. The entire program was a 
worthy one The songs by Schoeck and Haas, showing 
numerous traces of folk humor, had much recommend 
them as samples of modern writing in this form Che 


Koch partita was an able bodied composition in both mu 


sical and rhythmic vigor The Haas sonata.for violin and 


piano easily carried the chief interest of the even 


composer has been under the Reger instruction for a 
natural tl it his “Ww rk | ws many 


and it 


eT t years 





EUGEN HILDACHI 
Well k and k ( 
{ song 
left by such music is one of great individ ty 
at least as a relief from the everyday grind 


alities and musical commonplace 
nRne 
eighth Priifung had the J 


Phe Andersen G minor 4ute 
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The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD V. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


SOLE MANAGEMENT 


VERT & HANSON 
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BARITONE 


(Accompanist: &. 8. TURPIN 
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Western Manager: WISCONSIN CONCERT BUREAU, 729 Franklin Place, Milwaukee, Wis. 
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LESLEY MARTIN, tei canto 


Studio: 1426 Sroadway, New York 


iSINGERS—Suzanne Baker, Cora Cross, Pauline 
iP redericks, Julia Galvin, Nellie Hart, Marion Stan 
liey. Estelle Ward, Ruth White, George Bemus 
tWilliam Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 


other singers now before the public 
church work 


im opera «@ 
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din a program of works by Carissimi, Palestrina, 
| Frederik Rung, Gade, Grieg, Dowland, Bateson, 

Julius Wachsmann, Reiss, 
they maintained a superb en 
effects. Like the 


female voices 


Conversi, 
Muller, 


many 


Lang 
delightful 
Petersburg, the 
were not of fine 


of St 

less valuable Chey 

gh tones, but they were used without shout 
fhe public showed great enthusiasm and 

etitions and additional numbers 

en 

Tri performance of Bach’s “St 


Church 


I 


1- 
gay 


in the St. Thomas 
| Straube, conductor of the Leip- 


was 


Thomas Church, and 
iservatory. The 
Herget and Wolfgang 
Bender, of Munich; Tilly 
de Haan, of Rotter 
indhaus and the 


soloists 


Gew 
performances are 

the 
and a 
twelfth 
the 


Genre nna 


of members of 
Lehrergesangverein, 
the 


e interest in 


nasium and 


very safe one, 
singing 


more 


but good 


reading, it leans much 


re interesting side But just here 
that Hans Sitt’s reading of two 

t dramatic yet deeply musical 
finally leaves the matter 
iditor to decide which 
efers, your correspondent 
The 
exception ot 
The 


Herget and Rosenthal 


teady intensity 


with the 


and 


muffled voice two 
have 
uge. Urlus’ singing of the 
t performances there 


Lord 


SIMPSON 


great 
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NE E 
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right 
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Madame von Niessen-Stone's Recital. 

Those singers who give polyglot programs, and search 
the highways and byways for uninteresting novelties, in 
order to impress their audiences, ought to have heard 
Matja von Niessen-Stone Friday night of last week. The 
singer gave a recital for the students and faculty and their 
guests at the Institute of Musical Art, where the singer 
herself is a teacher. The entire program, sung in German, 
was devoted to Hugo Wolf and the two Richards—Wagner 
The list of songs follows: 


and Strauss. 


Sesang Weyla’s 6a ke ..-Hugo Wolf 
Gesang, aus Fest auf Solhaug 
Der Gartner 


In des 
Mausfallenspriichlein 


Schatten meiner Locken 

Fae Hugo 
Richard Wagner 
.Richard Wagner 
Richard Wagner 
Richard Wagner 
Richard Wagner 
Richard Strauss 
.-. Richard Strauss 
-Richard Strauss 
-Richard Strauss 


Der Engel 
Stehe sti 
Im 7 


Schmerzen 


reibhaus 


rraume 


Das Ce ecimniss 


Zucignung 
Meinem Ku 
Standchem 
The recital proved of the highest educational importance, 
ind artistically it was better than many of the most suc- 
cessful concerts given in New York during the season. 
Madame Stone is first of all an interpreter. She is an 
artist with brains, and combined with her intellectuality 
the feminine charm and a voice that has some 
beautiful tones. No one can expect a teacher to keep her 
voice in the perfect condition of the singer who is wholly 
relieved from the duty of teaching. Although she teaches 
many hours a day, the rich contralto organ was well con- 
trolled and always responded to the wishes of the artist. 
Madame Stone was at home in all of her songs. She 
slighted nothing, and, of course, sang the three groups 
entirely from memory, thus making the occasion doubly 
delightful from the educational point of view. The singer 
was received with enthusiasm, and after three final recalls 
added as “Er Ist’s,” by Wolf. Lillie Sang 
Collins played artistic accompaniments for the singer. 


there is 


an encore 


Adalgisa Maffi, Teacher of Lyric Acting. 


Signora Mafhi, of Milan, has a special system of teach 
ing declamation as applied to song and acting. Her pupils 
are admired everywhere for the correctness of their ges 
tures, interpretation and facial expression, a thing she in 
sists very much upon. She has memorized all the operas, 
from the comic to the most dramatic, from the oldest to 
the most modern, and acts all the accompanying’ parts with 
her pupils, many of whom are successful on the operatic 
stage. Among them may be mentioned Alice Nielsen, of 
the San Carlo Opera; Febea Strakosch, Edith de Lys, Sig- 
norine Caprile, Ferrario, Masnata, Fargnini and a host of 
others, all in important theaters 

Signora Maffi pays particular attention to the correct it 
the 
of every word, the meaning of every gesture 


terpretation of parts, explaining minutely the meanin 
Ricordi and 


+ 


Fano, as well as the present writer, were in attendance at 
a lesson imparted to one of her good pupils, who has a 
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Address HOWARD PEW, Manager 


121 West 42d Street, New York 
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Management: HENRY WOLFSOHN, 
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glorious voice, Vittoria d’Ornelli. She sang and acted 
Marguerite of “Mefistofele” to the extreme satisfaction of 
all. Both teacher and pupil were highly complimented. 
All students who wish to learn rapidly and correctly ought 
to go to Signora Maffi. For address write to the corre- 
spondent of Tue Musica Courter in Milan. 





Pittsburgh Male Chorus. 


The Pittsburgh Male Chorus, James Stephen Martin, 
musical director, will give its closing concert of the sea 
son on Friday evening, May 8, at Carnegie Music Hall. 
This concert is to be given exclusively for the associate 
members of the club, and there will be no box office sale 
of tickets. As many of the associate members have ex- 
pressed a wish to hear more singing by the chorus, this 
final concert will be given without the aid of any outside 
soloists. The club will present at this concert the follow 
ing quite extraordinary program, which is almost entirely 
new to Pittsburgh, two numbers of special interest being 
“The Phantom Host,” by Fr. Hegar, a Swiss composer, 
and a cantata setting of Sir Walter Scott's poem of 
“Lochinvar,” by W. G. Hammond, American composer. 
All solo parts incidental to the program are taken by mem 
bers of the chorus: 

Beethove: 
Seb. Bach 
Wagner 


Creation’s Hymn 
Seng of Death 
Battle Hymn from 


Joh. 
NE  aikv 6 hats coh 0 > 
Tenor solo, David Stevens 
Adelaide . 


Solo, ‘i . Beethoven 
Edward Vaughan 


Tenor 


Russian Bargeman’s Song... 


aaa Schubert 
Handel 


Serenade, op. 
Art Thou (Xerxes) bagevues 
Tenor solo, Paul K. Harper 


capella) 


Gondolier’s 
Largo, Holy 
Greek Songs, Of. 45 OB Capella) . oc cccvcccesvcccvccsceces Elgar 
Yea, Cast Me from Heights of the 
Whether I Find Thee. 
It's Oh! to Be a Wild Wind 
After Many a Dusty Mile 
Feasting, I Watch 
(So many requests for a repetition of three of 
that it 


Five ceeee 
Mountains 


these which were 


sung at the last concert have been received has been de 
cided to include the entire group in this program.) 
The Phantom Host 
King Charles (A capella)... ‘ 
Rest, Dearest, Rest (4 capella) Pe : : z. J. 
Tenor solo, David Ormesher 

WwW. G 


solo, X. G 


e Fr. Hegar 
Granville Bantock 


Fitzhugh 


Lochinvar Hammond! 


tasso solo, Thomas Morris; baritone Schmidt 


Professor Reinecke was honored on the occasion of his 
recent visit to Altona with orchestral concert of his 


works, led by Max Feidler 


an 


HEINRICH MEYN 


BARITONE 


Management VERT & HANSON 
129 West 46th St., New York 
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Hz Reston Herald, April 28 
His ¢ ts pure, full, wmposing m passages 
breadth of treatment, warm and sensuous m 


liance of his technique is neither superfictal 
it rests on a firm foundation. 


(Louis C. Elson, Boston Daily Advertiser 
re young artist impressed me as an Ysaye 


a man to whom technique was but the means t 
h 


T 


We were favorably wmpressed at once by 
the Bach concerto in E major There was a 


in hus bowing The rondo of this was taken 


right spirit There was an wmperatiwe encore 
ber; in fact, there was an encore after every 


so continuously and spontaneously appreciati 
hear him again 


(H. T. Parker, Boston Transcript, April 


His tone was just in imtonation; it was 
flow: it was supple to whatever the technique 


of Mr. Hartmann asked of it; it had warmth 
transparency, a sufficient largeness and at mon 


delicate fineness. It had beauty and purity; it 


group 
Hartmann played. We have seldom seen a re 


ARTHUR HARTMANN 


HE GREAT VIOLINIST 


ASSISTED BY 


CALZIN 


PIANIST 





ARTHUR HARTMAN) 


in either its depths ts brilliances t 
irtuos wh understands and respe 
wh summons t its peculiar 7] It 
tone of a musician with inderstanding 
voice of instrumental song, for the cur 
for the graces of figure nd ornament, ar 
ind «significant phras Pe we 
technical resources were as unobtrusive . 
servants. For once ery sign a prodis 

musician as well as a trtuoso 

Wilson G. Smit Cleveland Press 

Hartmann more than duplicated his tr 
part of the season 1t his first appearance 
Wientawski redivivus j nfess to being 


is mo vredivieus about u 
I am not going to waste any time 


that Hartmann is as great—if not greater 


hiring toda, I am taking chances, pe 


an assertior but his magnificent expos 


chaconne—the greatest 1 ever listened 
or me, and | rercard 
minence as closed 


In America October, 


the incident perta 


1908, to May, 1909 
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oO - 
THe dry season is on for daily newspaper music 
critics. 
aicdinisiiaen 
Tue entire contents of this issue of Tue Must- 
CAL CouRIER are copyrighted. 
¢ 
War are the prospects for the coming musical 
season?” asks a local daily prematurely. Concerts 
and operas, we should say. 


A question: When the music critics of the New 
York papers play poker with Madame Sembrich, her 
husband and others at their hotel, who wins? 


—- 


RicHARD Strauss’ new opera, “Electra,” is 
booked for the 1st of January, at the Royal Opera, 
Dresden. After that it goes to Monte Carlo, to be 
sung in French, 

Tue Berlin Royal High School of Music has been 
, bitter enemies as 


Musik” — Royal 


sometimes by its 
“Koénigliche Hochschule gegen 
High School Against Music! 


referred to 


sitios 
“Who is the greatest musician in Italy to-day?” 

inquires Henry T. Finck in the New York Evening 

Ask Mascagni, Leoncavallo, Giordano, or 
Any one of them will be able to tell you. 


Post 
Puceini. 

Tue operatic news of the week is terse, but of 
much importance. Gatti-Casazza arrived in New 
York, Tetrazzini scored brilliantly at the opening 
of Covent Garden, and De Cisneros announced that 
she has left the Manhattan Opera forces. 


HAMMERSTEIN has engaged Maria Labia, dra- 
matic soprano, to appear in d’Albert’s opera, “Tief- 
land.” He has also made a contract with Ricordi 
for Puccini and other publications of that house, 


meaning thereby that the old feud has disintegrated. 

Ir was announced this week that Siegfried Wag- 
ner would tour America next season with an orches- 
No importance need be 
The Sieg- 


tra of sixty-five players. 
attached to such idle, speculative stories. 
fried Wagner tour in this country is another of the 


stock spring myths. 


- : 

\rrer her return from Europe, Mme. Schumann- 
Heink will again appear for two years in this coun 
try under the management of Henry Wolfsohn. The 
continued popularity of this artist is based upon 
sterling merits and her ability to satisfy the most 
critical musical taste, 

A 

Onaip, a Hindoo, is astonishing audiences at 
the Hippodrome by playing upon a grand piano 
which suddenly rises from the ground and, together 
with the performer, seems to float in space. Hoops 
are passed around the instrument to show that it 


is not held by cables from above. The act is not 
new here. New York has known many pianists to 
go up into the air while playing. 
ae i 

ROSENTHAL gets $1,000 for each concert from a 
piano manufacturer. How much does Paderewski 
get for playing the piano for next season? It is 
understood he received a sum averaging $500 this 
season for each concert for playing the piano. As 
Rosenthal gets $1,000 from the piano manufacturer 
for playing here next time for each concert, does 
Paderewski get $500 again or $1,000 or $2,000? 
These are very interesting questions, in view of the 
conditions of the piano industry. 

a 

NEXT season promises to bring us a number of 
very prominent pianists from Europe and none 
among these stands higher in the esteem of the 
musical profession of Europe and the critical world 
than Emil Sauer, a pianist of exceptional force and 
vitality, virility, precision, technical command and 
authority, all allied to poetry and a broad concep- 
tion of musical values. However, Sauer will dem- 
onstrate all these qualities himself. He has re-cre- 
ated recently, confirmed, and strengthened former 
impressions in his playing at Madrid, Paris, Berlin, 
Vienna, London and other large cities. There is no 
question of his success here next season. 


Nor long ago, Mrs. Berenice Thompson, musical 
editor of the Washington Post, wrote a criticism in 
that paper on an opera performance given at the 
capital by a company of which Milton Aborn was 
manager. Mr. Aborn resented Mrs. Thompson's 
views, and stated that he would wager $100 she 
could not sing any part, however small, in any grand 
opera ever written. Mrs. Thompson promptly ac- 
cepted the challenge, and chose the role of Micaela, 
in “Carmen,” for her first and only appearance on 
the operatic stage. The debut tame off last Satur- 
day evening, at the National Theatre, and, accord- 
ing to the press of that city and the opinions of 
competent musicians were present, Mrs. 
Thompson scored a complete and emphatic success, 
winning the $100 and an apology from Mr. Aborn. 
Of course, Mrs. Thompson (who was a piano pupil 
of MacDowell) must not be considered in the 
same category with the ordinary daily newspaper 
music critic, for she is the Washington correspond- 
ent of THe Musicar Courter! 


who 


In a letterswritten to the New York World, a 
correspondent says : 

Paderewski is unquestionably an inspired and a phenom 
enal artist. He possesses the power of interesting and 
arousing the enthusiasm of an audience of the highest 
musical culture, as at Berlin, and of giving pleasure and 
delight to one of less musical intelligence and simpler 
tastes, as in some English provincial town. 


This communication defeats its own object, for, 
according to incontrovertible historical records, 
Paderewski does not possess the “power of inter- 
esting and arousing the enthusiasm of an audience - 
of the highest musical culture, as at Berlin.” His 
sole and single appearance in that city was made 
about twenty years ago at a Philharmonic concert, 
under Bulow, and the debut was frankly a failure, 
acknowledged as such by Paderewski, and recorded 
as such by the Berlin critics. The Polish pianist 
never forgot the cold shoulder turned to him by the 
German capital, and he has never played again there 
since that fatal night in the middle "80s. In justice 
to Paderewski, it should be stated that Biilow often 
has been accused of aiding the Paderewski fiasco in 
Berlin, by amusing antics and mimicries on the con- 
ductor’s platform, which aroused the laughter of the 
audience and caused Paderewski to lose dignity in 
their estimation. The reason for Biilow’s animosity 
was said to lie in the fact that his pet pianistic 
protégé was Eugen d’Albert, then a budding as- 
pirant for public favor as a performer on the piano. 








ON NEW YORK ORCHESTRAS, 
OPERA, MECHANICAL MUSIC. 


INLESS the people exert sufficient moral pressure upon 
the daily papers throughout this country, they will 
never get what would naturally be their due in any 


art. The habit of the daily press to appoint men in the 





responsible positions of critics of music who have 


never studied it, who know nothing of it, wha never hear good 


music, to whom a program of classical music is more orphic than 
the Sanskrit language, must necessarily result in a serious sethack 
to the intellectual progress of this country. When these men 
who are assigned for this purpose and who know that they know 
nothing of an art, find themselves incapable or unable to say any 
thing about it, to fill their space in the paper, to earn their salary, 
they go to the visiting artists or musicians and have themselves 
posted, as it were, so that they can say something that has at least 
the appearance of ordinary common sense, and the result of this 
is that they are posted in the direction in which the performer 
wants himself criticised or treated. 

Recently the Damrosch Orchestra, as it is called, or the New 
York Symphony Orchestra, played in Wilmington, Del. Permit 
me to quote from a musician in that city, who sends a criticism 
of the Evening Journal, of Wilmington, to prove his assertions 
rhe subject itself will present the program to some extent 


“The first half of the program went off with apparent 
smoothness in every detail The Schubert ‘Unfinished’ 
symphony was certainly unfinished, inasmuch as Mr. Dam 


last movement, nor did he repeat 


rosch did not play the 
the first part of the first movement. His tempos were 
hurried, both in the symphony and the overture (this was 
the “Tannhauser’ overture) Instead of giving the last 
movement, he substituted Beethoven’s op. 8 trio for violin 
viola and cello. He had the strings doubled in this, and 
I daresay there were rot half a dozen persons in the au 
dience who knew what the orchestra was playing Phe 
critics came out in the daily papers and spread themselves 
about the concerts, sample of which I send you. This was 
the only paper which discovered that the last movement of 
the symphony was omitted. I presume that the reporter 
of the Journal, however, discovered this by accident, a 
he informed us in another part of the paper that Mr. Dam 
rosch was entertained after the concert by Mr. Hilles, of 
this city, who married Miss Bayard, who was a friend 
of Mrs. Damrosch in Washington. Mrs. Damrosch’s fa 
ther was at one time, I believe, Secretary of State, and 
there was some political relation between him and Mrs 
Hilles’ father. There were only fifty men in the orches 
tra, which consisted of eight first violins. I noticed only 
one flute, and saw a man playing violin sitting alongsid 
of the flute player. Perhaps this was an experiment Mr 
Damrosch was trying in Wilmington, like the man who 
tried his medicine on the dog first. The entire perform 
ance suggested a desire to get it over quickly. It was 
amusing to hear people sitting close to me remarking, 
‘How like Schubert,’ when the orchestra was playing Bee 
thoven. The next morning after the concert. I had a lead 
ing musician here called on the ‘phone, and in the presence 
of others inquired of him if the orchestra really played th 
Schubert ‘Unfinished’ symphony He informed us that 
they had, and that Mr. Damrosch had stuck religiously t 
the program This man poses as a conductor and com 


poser in this city, and this is significant 


The Evening Journal, of Wilmington, which devotes a large 
space to this performance, states, among other things (I shall 
simply take the phrases) : 


“Those who heard the concert last night should con 
gratulate themselves on having drmk from an oasis of 
real music—music that would charm the most grouchy.” 





‘Grouchy !” 


Wasn't that Napoleon’s general, who was sent 
into the woods of Wavre with 30,000 men to protect the right 
wing at Waterloo and who misunderstood orders and brought 
about the tragedy Well, that accounts for people being grouchy 


Speaking of the Overture, the Journal says 


Lhe contrasting theme schemes, mood ind fugato 

of the overture all embracing—no mood failing t nd 

characteristic and full expr ion m the musical diction 
In other words, words. No one can say what this means 


No one can understand what it signifies 


[he languor of feeling, as VDamrosch carried on h 
musicians, grew to ecstasy 1 he larmonmic expression 
were fraught with vivid coloring t ich an extent t 
the changes of figuration were thoroughly symphoni 


Beautitul, and if any-one can tell us what this means or 
signifies or what it wants to explain, we would like to hear 
Chere is no doubt of the “languor of the feeling” when Damrosch 
conducts, so far as we are concerned here, but then where does 
the “vivid coloring of the figuration that is thoroughly symphonic 
come inf’ The next number was the prelude to the third act of 


The Meistersinger.”” Now, let's read what is said 


In this selection traek tuat n were presented ik 
a succession of sea pictures o1 breezy day (In Dela 


ware Bay, probably.) 


lhe Meistersinger” is the only mic opera that Richard 

W agner wrote, and it was written t represent scenes in Nurem 

berg, which is in the interior of Germany, a good distance from 

the seashore, Baltic or North Then the critic speaks of th 

dynamic modulations. What are dynamic modulations W hat 
is modulation? What is a musical dynanx 

Regarding the Schubert symphony, the criticism of the Jour 


nal says that “the catchy theme and lithesomeness swayed the 
audience to such an extent that Mr. Damrosch cut out the second 
movement. 


Well, if Mr. Damrosch’'s audiences would only be affected 


this way in New York, what a glorious consummation it would 
be? If all the movements were cut out it would please many 
people much more than one only Here our Wilmington criti 


really got nearer the truth than he suspects it 
lo show that the writer of the above letter is not the only 
one who is interested in this matter from a real musical view 


point. | publish another letter from the same city on the same 





subject 
- ro8 
Vusical Courter 
Having remarked im previous edition f THe Musica 
Counter that some mention ha et mace a criti 
way f local and nearby operatx nad ical event 
herewith sending a umple of ipping from whicl 
will probably come to the conclusion is many other 
have done,” that as Maxim Gorky might be pleased to term 
it, “smugness and domesticity” reign supreme ing 
ton: furthermore. that same may be used t me ad 
tage in the next issue of THe Musicat Courrer 
V I 
The writer encloses the following, written for the Sun 
day Star by the conductor of the orchestra at Wilmington 


Mr. Dashiell. No doubt Mr. Dashiell made some statements 





those his letter to the news 


given in 
otherwise the communication first published 
uld not have read similar to this: 
Sir: For the 
public, 


of the Star, Vear musical 


ie §=6general which only 


d will accomplish, will you 


method 


yr a few remarks? ‘The rhap 


critics of the daily pa 


pace i 
indulged in by the 
Damrosch Orchestra concert savor ot 
ind dried 
ot tnis 


on the 


order we generally receiv 
kind 


cal r ensembic 


that 


[ am not depreciating 
value of this orche 


part ol it came here), but uppos¢ 


umount of injudicious and extravagant 


the Phila 
good, 1 
om the home 
ted “get 
cut the 


receives, in comparison with 


rganiz which about as 
it hails farther fr 
periorman 

Damrosch 
The first 
a indicated by the 


n The 


why Mr 


apparent. movement 


score, ind 


second movement wa 


t all. In its place, and without notice, 


seethoven, op. 8, tor 
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the English language with a vengeance to try to 
explain something the writer has no conception of. 
We don’t expect him to know what a symphony is, 
but we expect him at least to write something sen- 
sible. It is impossible for a person who is not quali- 
fied to write a criticism about a musical performance 
of Beethoven and Schubert. On the other hand, 
it is a crime, a sacrilege, for any one to attempt to 
do such a thing knowing beforehand that he is in- 
capacitated from a lack of knowledge. 


Paderewski's Laurel. 


There has been a considerable amount of talk in 
this city regarding the action of Paderewski in re- 
fusing to accept a laurel wreath when he played 
here for charity, which resulted in adding $4,000 
to the fund of the Musical School Settlement, a 
very praiseworthy thing on his part, which should 
The Times says that when 
was designated for the ‘purpose 


be recognized properly. 


the little boy whi 


self as he does at the piano? If he knew what 
musicians were saying about it he would be aston- 
ished. It says in the Times report, furthermore, 
that during the Beethoven sonata there was much 
noise and that people chattered, and that he stopped 
playing frequently and looked at the audience to 
bring them to silence. 

That is exactly the situation with the Paderewski 
concerts. Musical audiences never do that. Mu- 
sical audiences would have a great respect for Pade- 
rewski. There are many young people in these 
audiences, but the audiences that comprise the Pade- 
rewski support are not musical except to a very 
limited extent. The people want to see who this 
man is that draws so much money as a pianist. It 
is impossible to draw so much money through piano 
recitals from the musical element of this country. 
There is not enough in it. The support comes from 
a large number of people who have no interest in 
the piano, who know nothing of music, who know 

nothing whatever of Paderewski’s 
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me ol 
change, 


that appre 


one 


then, 





now being 

mething in the way 
ughgoing classical, artistx 
when tour 
Mahler 


either ol 


g next spring, 

be Piven by 
necessary fof 
conductors 


schs it be 


qualit and luropean 


Mahler 


Muck or 


lf they only could secure suffi 


Weingartner or 
liber 
he citizens of New York to give 


permanent orchestral bodies, we might have 


rom them that would, to some extent 


the lack of great conductors her« 


seem to endorse it 
the referred t 


orchestra as 


real 


one 
ly represents conditions in 
people ot 
believe that the people of New 
If they 


other papers, they will find a 


Wilmington, for in 
not 


are satished with the concerts given 


read this 


paper and 


severe criticism going through all these proceedings 


years past, and it seems, therefore, pitiful that 


ily papers of the other cities should not have 


nt critics or send for competent critics if 


none, instead of having such balderdash 


t cannot even be understood. It is using 





of Wilson G 
RIER Mr. Smith 


root tl 


owns and runs an 


at he 


i 


offered Paderewski a wreath, he ignored the boy 
completely and walked off the stage. The manager 
subsequently said that the reason Paderewski does 
not accept flowers on the stage is that wires might 
He is 
“Any one would 


be in these offerings and prick his fingers. 
not willing to take the chances. 
know that he does not care about such things as 
wreaths,” says the manager or the representative. 
rom the manner in which Paderewski plays at 
present it wouldn't make much difference whether 
I never heard 


anybody attack the piano with such harshness. I 


there was a little pricking of a wire. 


never heard such brutal pedaling, and I can’t ac- 
count for it how a man with the otherwise balanced 
intelligence of Paderewski can possibly bring him- 
How he 
can repeat the same interval constantly in his so 
called modulation from key to key—in fact, it isn’t 
modulation at all 


self to such performance, such playing. 


and how can he demean him- 


Smith, composer, critic, pianist, essayist, and Cleve 


automobile 


program, and who simply sit there 
for a few minutes in amazement 
and wonder at the large crowd 
that goes to hear such a perform- 
ance, because they don’t under- 
stand it. 

Paderewski makes all his money 
on this side of the ocean, because 
in Europe they will not, outside 
of England possibly, cater to such 
a taste. During the season Pade- 
rewski gets an audience in Erard 
Hall, in Paris (which holds about 
500 people), consisting chiefly of 
Americans. That is the end of it. 
lf he would play there out of 
season there would be no attend- 
ance, because the Parisians will 
not pay, as has already been stated 
frequently in this and other papers. 
Outside of that there is no oppor- 
tunity for Paderewski to secure 
any kind of engagements on a 
profitable basis on the continent of 
Europe. The manner in 
he handles this thing in America 
is admirable from a business point 
of view. Everybody who has any 
conception of the difficulties of do- 
ing a thing of that kind properly 
must 


which 


consider it a remarkabl 
manifestation of business genius— 
whoever may be responsible for it. 

Paderewski’s manager from 
London arrived last week to be 
present for the signing of the new 
American contract or its prelim- 
inaries, because Paderewski will 
not retire from the stage so long 
as people are born in this country, 
and on each new visit there is a 
new crop of curious people anxious 
to see him play the piano. He.is a supreme artist 
in his treatment of the people of this country, and 
his posing, his attitude, his courtesy and his hand- 
ling of the press and the individuals on the press, 
all show intellectuality of the finest order, putting 
all other pianists in eclipse. But the question of 
piano playing is an entirely different proposition. 
No one knows that better than Paderewski. He 
played about ninety concerts this season, and he 
played, with a few exceptions, the same program 
on each occasion. That makes it a very easy thing 
for a pianist to give a series of recitals in this coun- 
try. All that is necessary is to take one program 
and play it, study it carefully and repeat it ninety 
or 100 times. Then have another program in re- 
serve, which you have when a return engagement 
takes place during the same season, and it is an 
easy thing to make $100,000 to $150,000 with a 
scheme like this. It may be called artistic by some 


and lives in a 


has been successful in his various and versatile pursuits 














people. | wouldn't be surprised if it were. 1 con- 
sider it a business proposition and it should be a 
business proposition. There is no reason whatever 
why Paderewski should look upon it from another 
point of view. If he did he couldn't do it at all. Ii 
it were not purely a proposition 
would be no reason for him to do it. It must be 
looked upon entirely from that point of view, and 
we deserve that kind of treatment because we treat 
No criticise 
It is potent as a question of life. He 
must cultivate the fertile soil; the soil is fertile for 


business there 


everything commercially. 
Paderewski. 


one can 


him here and he is doing it exactly as he should, 
and he must be commended for it, respected for it. 
If we don’t care to have any musical culture or 
musical education, that is not Paderewski’s fault. 
The very fact that people chatter when he plays, 
here in the City of New York—which 
called center of culture—proves that neither he nor 


is the so 
any one can improve us. We do not go to hear 
The 
few people that go to hear the other artists prove it. 
They can’t get such houses. They can’t make 
$100,000 or $150,000 a season. They must seek the 
reasons through this paper. 


piano performances when Paderewski plays. 


Boston Opera Here. 


rhe Grand Opera scheme inaugurated in Boston 
will eventually prove to be an entirely new model 
of opera as compared with the opera arrangements 
hitherto existing in America based solely upon 
bringing to our opera houses the complete outfit 
froia Europe, installing it temporarily in our opera 
houses during the season, and repeating this year 
after year, with the exception of the orchestra, 
which is the only local body in the whole scheme 
The 


in Europe, 


soston Grand Opera will engage its principals 
as it necessarily (for some years t 
come) must do; but the objective aim of the Boston 
management is to make the Opera in that city a 
part of our whole American musical system, and the 
beginning has already been made by associating 
itself with the New England Conservatory of Music, 
from which the choruses and gradually most of the 
members of the orchestra and subsequently many 
of the secondary and principal singers, will be 
drafted. 
of the educational system of the New England Con 
Music, 


thereby have the opportunity to demonstrate whether 


An opera school is to be opened as part 


servatory of and aspirants for opera will 
they have any justification for their ambitions. 

Mr. Henry Russell, the director of the Boston 
Opera, with Mr. Ralph Flanders, the general man 
ager, have just concluded an arrangement with the 
Metropolitan Opera here, whereby an exchange of 
artists has been made possible and the force of both 
opera houses vastly strengthened. There will be 
supplementary seasons of opera, and the whole 
oston force will be heard here at the Metropolitan, 
while the Metropolitan company will be heard at 
the Boston house. Good; excellent. That is a step 
in advance, indeed 

To whom does Henry Russell refer in this para- 
on the sub- 


graph of the Boston Herald interview 


ject? He says: 

“Our executive committee not only share in this 
policy, but they actually came together with this 
end in view. One excellent outcome of our com 
bination will be to impress on the minds of the 
American public that operatic enterprise is not 


dependent on the notoriety of one man, who secks 
to thrust his own personality into more promi 
nence than the enterprise he represents. Opera 
will now become the same serious impersonal in- 
stitution here that it is in Italy, 
many, where the naming of an opera company 
after any one man is unheard of.” 


France and Ger 


In the days of Conried there was no reason to 
entitle the opera company to his name. But may 
it not be a man’s privilege, if he is willing to stake 
his own money and fortune on an operatic venture, 
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to permit the public to name it after him? Ham 
merstein is loaded down with the handicap of cen 
tralized egotism which may yet prove his undoing, 
just as it proved in the case of Conried, but how 
can he help being the manager when he owns it all, 
when he manages it with his own resources and is 
Hammerstein at the same time, that happening t 
be his own name? The Opera House is called the 
Manhattan, but Mr. Manhattan is not conducting 
One of the 
direct results of this egotism is the fallacy that in 


its affairs; Mr. Oscar Hammerstein is. 
spires it to attempt to make the world believe that 
all this is done for art. Is it not better for art 
when people engaged in propagating it succeed in 
making money? If money can be made in art or 
through art it ensures its success, the success of art. 
Had the Church not given commissions to the paint 
ers and sculptors and architects of the Renaissance 
we could not today be in the enjoyment of that art 
and the Church paid because it and the Medicis, 
the Sforzas, the D’Estes, the Colonnas, the Borgias, 
the Pittis, the Aldobrandinis and other inis were 
capable, financially, to encourage art and that meant 


loses 


Hammerstein, 


If Oscar, the 
Manhattan, he 


its perpetuity. 


money at the will be compelled t 





4 RECENT PICTURE OF FELIX WEINGARTNER 
Who is taken by all the world f a great 1 t 
to take himself as a great composer At present Weingart 
head of the Vienna Opera. In this illustrati he ks as t 


the work is making him younger 


would 


close its doors, and we then be bereft of the 
many good things coming through him. 

Che object of all effort should be financial gain 
in order to make the effort a success; for, as things 
have been constituted for ages past, even unto the 
times reported in the Bible and the Upanishads and 
the great Confucius, money was required always, 


first and foremost, to make Chinese walls, to build 


‘ 


and to place 


| he fi re 


Indian temples—and Solomon's, too 
Greek tragedy on a successful footing. 
most composer, the Cyclops of living music masters 
Richard Strauss, is telling truths when, as reported 
in last week’s Musica Cot 
Liederkranz, that “hypocrisy is a 
When ] 


tne 
faces of most of our music critics at the Opera or 


RIER, He writes to our 


‘ 1 
atn 


(,erman 


some vice.” Indeed it is we see smug 


in concerts appearing to be absorbed in the program 
when we know they are personally financially inter 
ested in the success of certain of the artists—as the 
case may be in each instance—it creates that very 


same feeling of loathsomeness. It is not wrong 
from their viewpoint to be financially interested in 


persons they are supposed to criticise (or they 
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engaged in such transactions, would 


why not 


waald not be 


they?) ; then be men and face the situa 


tion 


Why assume the attitude of sanctity when 


your own acts defy it and practically annul it 


, 
Strauss comes of a race that is honest and ever 


demand 1,000 marks for a 


, and Ne gets i 


brutally candid. “I 


' says Richard 11 | demand 


sO OTTo 
ng, 


50,000 marks for an orchestral score and collateral 


interest in it,” and he gets it. How does it aftect 
the song or the score lhe very fact that he gets 
it proves its value. ‘That is art. The fact that its 
value is established (here is more hypocrisy cen 
tered in the phras« \rt for arts sake’ than im any 


human expression trom the fact itself that the high 
ination is utilized as a sub 


artists exist or | 


est tendency of the imag 
lLiow can 


terluge. ive OF develoy 


their art without money, and the greater their repu 
tations here the more do the European artists de 
mand from us. ‘The more what? 


Let 


[he more money 


us suppose the impossible we all 


read the New 


DUppose 


cease t York Herald, all withdraw 


our advertising? How long could the Herald be 


published How long could the picture and art 


stores of Paris survive if we demanded their stock 


How long would Mr. Um 


without paying for 


stitzky give piano lessons without money—how long 


could he? How long or often would Paderewski, 


or Augusta Cottlow, or Busom, or Godowsky, ot 
Katharine Goodson, or De Pachmann play if the 
people were to retu to pay to hear them On 
lritz Kreisler, that violinist par excellence Lhey 
would stop. liffany would = stop Steinway's 
would stop We would stop, and Hammerstein 
certainly would stop, the music critics would have 
stopped long before that; they would stop first 
Richard Strauss, feeling conscious of the vast 
value of his art contributions, insists upon the prac 
tical recognition of their value So did Richard 
Wagner. Has it injured music that this personal 
characteristic exists Well, then, let us have the 
music of those ymposers whose works the publi 
will not pay to hear. Say an opera by Paderewsh 


or an opera by Damrosch, Who will mount one of 


them? Will the friends of these gentlemen risk it 
Why not because they cannot affoyd to waste the 
money that should and will go to the successful 
mounting of operas of Wagner, Strauss, Puccini 
Verdi and many others 


It is the hypocrisy that is loathsome; much wors« 


than the bad music which is rejected. Why not ad 
mit truths Why not be honest: Why not be 
honest with yourselt ihat is the first stepping 
stone on tl ipward path to righteousness and 
truth and the enjoyment of good music and art and 
life Lhere crime in working for money when 
money is the one medium that will encourage and 
support art and a proper life It can only be a fool 
who will work for mone nly, for a bank balance 
or cash or bonds or any kind of representative of 
money But to claim that one is working for art 
for art's sake at once defeats the whole project 
One can be working for money for art’s sake, and 
many of us do. Ah, that is the honest admission 
But to assume the attitude of being a patron of art 
or a worker for art on account of the irresistibk 
pressure of art and then to starve—well, who woul 
be the gainer Not the Starving artist; not the 
world, for the world gets nothing from its poor 
Chattertons. 

And the facts prove it All about and around us 


the facts prove it. Life it. The monument 


proves 
prove 


raised by wealth for the propagation of art prove it 


and the results of commerce, which to a great ex 
tent go toward art and a refinement of life, prove 
it. I certainly would not try to make a proposition 
so self evident the basis of an argument; it le 
be foolish. All I desire is to expose the hypocri 

and help Richard Strauss a little in pushit ng 
his theory. Death to hypocrisy! It is the ruin of 
character and it has destroved nations It is the 
real cancer of civilization It killed off Socrate 

and the Pharisees, the hypocrites of their days 
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Christ to his death three centuries later sex- 


drove 
through the same methods. 

The following article is reproduced from THE 

icaAL Courter Extra of Saturday last, May 2: 


hHikk COMPOSER’S EQUITY 


very significant suggestion may be found in 


on of the composer and publisher to the 


Although these owners of the copy 


no right to their music when trans 


is, yet they have an equity under com 


that is to say, they can resent the abuse 
compositions or their musrepresentation 

Well, thi 
composition 


half 


or transferred it 


yser will say, isn’t my compo 


wrote my covering a com- 


six and octave and you have 


or transposed it and 
isn't what I 


sn't sound properly to me. It 


I am misrepresented, my reputation has 
been endangered and jeoparded, and I must seek 
under law.” 


equity Chat is what is possible, 


Have you gentlemen who are in this Player 
and roll business really and seriously con- 
to everybody involved? Isn't 
taken up 
lot of 
reflection as to 
that 


protect 


} 
relation 


1Sine proposition that has been 


under an impulse and a whole 


without a due 
effect of 


but 


ut imto tt 


reaching interests are not 


ted in you at all, must them 


If an instrument is built for 65 notes and 


written for a 


that 


65 note music which was 


ompass, isn’t the owner of music- 


the composer or publisher—although not 


copyright privileges, because you can 
' ‘ 


1 mechanical device—isn't that com 


py ght 


entitled to his equity, that publisher entitled 


quity, to his right to have that composition 


properly before the public? He can even 


to claim that there is a mistake made 


key 1 
that 


him if the transposed \ 


“Ll wrote for 


or; | 


se it 


composition 
that tonality 
flat 


you 


wanted 


into C major or E 


that, but 


come 


transposed passages, arpeggios, runs, trills, 


element the composition, besides, 


ler compass than I would have 


it isn't adapted, im my mind, 


1 want a redress for this.” 


would be found in the equity that 


ork The composer can 


h the value of his equity, 


udgment; maker, handler, seller or 


user; 


elect 


Mechanics and Music. 


here has been a tremendous development of 


chanical instruments operating through perfo 


music rolls, by means of which the best and 


music of the day is played on pianos and 


have succeeded in 


vans (ertain manutacturers 
npressing a large body of people through the power 
t advertising and the testimonials of the most repu 
table musicians that these mechanical piano-players 
are preferable to human pianists as reproducers of 
the master works of piano music and of orchestral 


music adapted tor the piano, The music critics of 


‘ 


he daily press have been hired to lecture and write 


bout these mechanical devices, which are to sup- 


plant the human player altogether, and make the 
technical study of piano art superfluous 


art could 


as if any 


ever be conquered except through its 


techni 
to the fact 
that the music rolls of these devices consist chiefly 


oT rolls 


| merely wish to call attention now 
with perforations covering 65 notes only of 
the && notes of the modern piano, and that, conse- 
quently, all of the compositions written for a piano 
with a compass of more than 5'2 octaves (65 notes) 
is rearranged, transposed and mutilated in order to 
be compressed within the range of these 65 notes. 
Even in the days of Beethoven the piano had al- 
ready passed its 5% octave period, and Schumann 

Rubinstein, 
ai 


lausig, Brahms, Tschaikowsky, and all the peda- 


and Chopin, and, of course, Liszt, 


gogues wrote for pianos of more than 61% octaves, 


most of them writing for 7 octaves; whereas these 


rolls, sold today all over this country as representa- 


tives of the genuine compositions, are compressed, 
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artificially, through the manipulation of machinery 
made experts, into compositions representing hardly 
The result is that 
children, persons desirous of a legitimate educa- 
roll 
carefully put before them before becoming accus- 


a simulacrum of the originals. 


tion in music, must have this music music 
tomed—sometimes beyond redemption—to a_bas- 
tardized rendition of the compositions they pre- 
tend to play. In any case, it is actually essential 
to have a teacher or competent musician on hand, 
when such a Piano-player is used, for the purpose 
of deciding whether a composition is a reproduction 
from the original, a true copy, or merely a trans- 
mogrified or compressed reduction, unworthy of an 
artistic comparison. 

Recently, however, successful efforts have been 
made to introduce the mechanical Piano-player or 
Player-piano covering the whole gamut of 88 notes 
and run by an 88 note music roll and provided such 
music rolls constitute proper copies from proper 
originals, the mechanical Playing piano, as far as its 
use at home, or for educational purposes is con- 
cerned, could be tolerated, under the condition, how- 
ever, that it is understood to be a device not in- 
tended as a substitute for the culture of the piano 
as a musical instrument. No one can help admiring 
the remarkable ingenuity, the mechanical skill, the 
adaptation of expert knowledge to the development 
force under control 
through which the piano can be made to play the 


best type of music and all kinds of music with the 


of pneumatic actions as a 


rare imitation of many of the characteristics of the 
human touch and through accessories even some of 
Yet, with 
all that, the instrument is an instrument, a conveni- 


the finer expressions, in a modified form. 


ence and a great aid to hear much music of a certain 
grade, fairly well played; never played as artists or 
persons endowed with skill would play the same 
music. If this were otherwise we would be forced 
to acknowledge that music, after all, is not art, but 
a mechanical process, like the printing of its sheets, 
when it is printed instead of being, properly, en- 
graved. As to classical music—well, classical music, 
unless played by a human being, cannot be artistic, 
lor art is expression, momentary feeling, depending 
upon moods and influences and environment. Even 
those who listen to artistic performances are not al- 
ways in the same mood—luckily—and therefore re- 
ceive constantly changing impressions of the same 
work of art. Hence they are never tired of listen- 
ing, for their impressions are morticed into their 
souls either through their conditions in receiving 
them or through the various and different and dif- 
ferently constructed artists reproducing the works. 
If a machine could produce or exert such effects 
music would be written for machine reproduction 
or, again, if a mechanism could become so effective 
as is claimed by some of the makers of these play- 
ing pianos, the piano would be a superfluous instru- 
ment and music itself would require no further cul- 
ture except the culture imparted by the machine 
which, even if played by an artist, would still be a 
mechanism—inorganic after all. Being a machine, 
all its effects could in each instance be predicted. 
That, of course, removes it from art and puts it in 
positive the machine. 
However, these playing pianos are not designed to 
be played by artists; it is the claim of their makers 
that they take the place of artists and that even chil- 
dren can play them so that they will produce artistic 
effects. 


science—a compliment to 


Hence the danger. 


Endorsed by Artists. 


Many of us, without due reflection, have en- 
dorsed these playing pianos, attributing tremendous 
import to them, and among others are the living 
composers and performers. Of course, many of 
these testimonials have been purchased either di- 
rectly or indirectly, to be used, as they are, for ad- 
vertising purposes. Thus the community becomes 
impressed with the great artistic value of a mechani- 
cal instrument and many people at once conclude 


that the piano may conveniently be discarded, that 
there is no further use for it now because the player 
takes its place. No doubt, tens of thousands of 
families have renounced all idea of ever again hav- 
ing a piano teacher, and in his place have put an 
interesting mechanism. The time has come to call 
the attention of the world of music to this signifi- 
cant matter, affecting, as it does, the very root of 
musical culture. 

If we are to become mechanical in music let us 
discard the piano for good. There is no use making 
these players with keyboards. That expense may 
as well be saved. It costs about as much to make 
keyboards, keybeds and the woodwork around and 
about the keys as it costs to make the playing mech- 
There will be no use for the keys. There- 
fore, abolish them; make the playing piano cheaper 
and do away altogether with the piano. There will 
then be no necessity to bring pianists here any more 


anism. 


to exploit pianos, for no one will care to make 
pianos, as no one need study piano or music. It 
will only be necessary to pedal away on a machine 
and that will give us all we need, for it is even pro- 
vided with guides that tell us how Itzky plays 
Chopin and how Otzky plays Liszt and how Latzky 
plays Beethoven. Music—obsolete as a_ study. 
Pump away and you'll get all the classical and popu- 
lar music, and you can pay for it on instalments. 
What object is there in keeping the Loeb Conserva- 
Wind it up and put the money in 
Why, they are even now made 


tory going? 
music machines. 
with a nickel in the slot arrangement, and by drop- 
ping in five cents you get the Moonlight sonata at 
noon while you lunch. 

Of course, without imagination there is no art. 
After a while, in the next generation, the young 
woman who plays Beethoven or Chopin or Liszt on 
the machine, if she is artistic, will yearn for the 
piano, for she will say: “Oh, if I only could play 
that as it was written, play it myself on the piano; 
but then, dad wanted one of these and we didn’t care 
to look like cranks by having a piano teacher com- 
But 
I'd give anything if I could only play this as | would 
like to” and then she would stop pumping. 

Pumping naturally ceases anyway. The mind 
gets tired even if the feet remain willing. To put 
a motor on the musical machine removes the one 


ing in the house, as they had them years ago. 


pleasure of the pump, and a motor makes it still 
more mechanical than pumping. But we are in for 
it unless the American people will begin to realize 
that mechanical music—good in its place—has no 
place where the art is to be cultivated. I had an 
idea myself, at one time, that we might gain more 
knowledge in larger areas by cultivating the play 
ing pianos, but that knowledge must be correct, and 
it cannot be correct unless the compositions written 
for 7 octaves are played on a 7 octave mechanism, 
if they are correct then, for authority is necessary 
in the selection of the editions, the reproduction and 
the performance itself. With 65 note rolls, music 
adapted to a small compass from a larger compass is 
a misrepresentation and | should recommend its 
withdrawal by those who went into such schemes 
without due deliberation. No doubt the makers 
will gladly give 88 note rolls for all 65 note rolls 
now out, and exchange the instruments too. 
BLUMENBERG. 
—_—— 

In the spring, the music reporter’s fancy lightly 
turns to anything that is ridiculous. The dailies 
published the astonishing “news” last week that in 
a Pittsburgh bootblack Caruso has discovered a 
voice “rivalling his own.” The only new feature of 
the item is the discovered one’s profession. Last 
year it was a cab driver, in 1906 it was a waiter, and 
in 1905, a hotel porter. The bootblack’s voice, how- 
ever, should certainly not lack polish. 

cise 

“Gatti-Casazza’s name gives no inkling of his 
character,” writes a man in the New York Press 
who signs himself Smith. 












This instalment of the “Nibelungen” 


story marks 
the end of the gods, neargods and singing fish, 
dragons and birds with whom we have been asso- 
ciating throughout the length, breadth and _ thick- 
ness of Wagner's prodigious and profitable cycle. 
Before these revelations were made in our present 
investigation, there existed much confusion and 
even some ignorance regarding the true nature and 


Now all 


is clear as crystal, and henceforth the “Ring” series 


significance of the “Nibelungen” dramas. 


should recover that lease of life which it was begin 
ning to lose,simply and solely because the lay world 
plots as needlessly in 
With the feel 
ing, therefore, that we have done a glorious deed 


regarded the “Nibelungen” 
volved and utterly incomprehensible 


both for Wagner and for our benighted fellow men. 
we now may pass on contentedly to the considera 
tion of the mighty art work: 
“ Goetterdaemmerung.” 
Act I. 

[Scene: The same as in the last act of “Die 
Walkire.” 
taining women are discovered lying about the stage. 
All 
heard plainly in the orchestra. | 


It is night. Three long mantles con 


Chey are the Norns is silence, and can be 
Norn I—I shall spin this rope of knowledge and 
tell you a tale from its stores of wisdom. 
Norn I] 
the sort. 
acter that appears in the “Ring” give us all over 


(with dignity)—You'll do nothing of 


1 don’t propose to have every new char- 


again the happenings of the Wagner operas that 
have gone before. 


Norn I—But I can tell you how Wotan lost his 





eye 
Norn Il—We heard that in “Rhinegold”’; we 
were standing in the wings. 
Norn I—Wotan sits in Walhall, surrounded by 
About them is piled high for fuel the 
Ash. 


his heroes. 
great World 
you? 

Norn III- 
a ton for it this winter, but really-——— 

Norn I (witheringly)—Coal! The World Ash 
is the tree of knowledge. Its withered wood now is 
stacked about Walhall, and when Wotan plunges 
into Loge’s breast a piece of the broken spear, it 
will take fire and be cast on top of the woodpile 
Then a conflagration will result, and good-by to 
Wotan and all the glories of Walhalla 


You know what that is, don’t 


Yes; it’s a kind of coal. We paid $6 


Norn III (yawning )—And about time, too. The 
audiences get smaller every night as the cycle 
goes on. 

Norn II—I'm going back to Mother Erda. 

Norn IIIT—So’m I. 

Norn I—So’m I. 

[The Norns tie the rope about their bodies and 


disappear none too quickly to suit the listeners. Day 
dawns. Siegfried and Briinnhilde come on from a 
cleft in the rocks. Siegfried is in full fighting cos- 
Briinnhilde leads her horse Grane.] 


tume. 
Siegfried (surlily) 
breakfast ? 
Briinnhilde—Not 
plan of going forth to be a hero. 
never heroes. 


Then you won't give me any 


unless you abandon this crazy 


Married men are 
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Siegfried (in anger )—Married? 


Brinnhilde (blushing)—Pardon me, I forgot. 


(Her temper rises.) I've been thinking about some 


of your far famed heroism. Who gave you the 


sword with which to fight vour way here? My 
father. Who built that fire round my couch? My 
father. Who is your grandfather? My father. 


Who is your aunt? Iam. You owe my family and 
little | know 


Wotan went and what he did on his heroic expedi- 


me some respect at least. where 
tions, and I know how he looked when he got back. 
Stay home, Siegfried, with your wife- 

Siegfried (shouts )—Wife? 

Briinnhilde-—Your aunt, | mean; and let me take 
care of you. 
No. 


Who'll keep your sword and armor 


Siegfried (sullenly) 

Brunnhilde 
shiny? Who'll sing duets with you 
I’m sick of all that. 
Think of 
which I was accustomed to live at Walhalla before 


had 


my own servants, I could go riding any time I liked 


Siegfried 


Brinnhilde (earnestly ) the style in 


| came here to dwell with you in a cave. | 


on my aeronautic horse 
Siegfried (touching a telescope bag with his foot) 
Did you put in my silk pajamas? 
Brinnhilde 


better 
Siegfried (curtly)—Put in the silk 
Grunnhilde—It's wet down there by the 
Rhine 
Siegfried (commandingly )—The silk 
Brinnhilde—You should be careful, dear. Your 


lumbago, you know. 


Siegfried—Damn it! Must I 


Brinnhilde—Very well. The silk pajamas it 
shall be. How many pairs? 

Sieg fried—One I won't be gone more than a 
month 

Briinnhilde (sadly )—Anything else? 

Siegfried—Is my opera hat in the bag? 

Brinnhilde—Not that—oh, I beg of you—not 
that 

Siegfried—Eh? 

Brunnhilde—The girls simply won't be able t 
resist you in vour armor and opera hat. Please, 


please, don’t. 
Sieg fried—Get the hat. 
Brunnhilde (hopelessly )—Just like his grandpa! 


Siegfried—I must be going. (Moves away.) 


Brinnhilde—Haven't you forgotten something ? 
Siegfried—You'll find some loose change in my 
I'm leaving them 

Not that 


( Ou «l by S. 


old gray trousers 
Brunnhilde a kiss 

Siegfried ( Kisses her.) 

Briinnhilde—Don't you think you'd better leave 

that ring with me while you're away ? 

It's the 

Perhaps I'd better leave it 


Siegfried (hesitates)—This ring? one 
I got in Fafner’s cave. 


( Aside. ) 


ances in the forest I came home without my watch 


Last time I made some pleasant acquaint 


(Gives ring to Briinnhilde. ) 
Brinnhilde—I'll guard it with my life, for it’s my 
only visible means of support, and the audience will 
be wondering what I live on while you're away 
Siegfried (leaving )—Hail, Briinnhilde! 
Brinnhilde—Hail, Siegfried! 
Siegfried—Hail to me! 
Briinnhilde (in alarm)—Speaking of hail, dearie, 
do be careful not to get wet or into draughts 
Siegfried (laughs )—You don't expect me to stay 
dry all the time? (Disappears behind a paper ridge 
of rocks with Grane, where both remain standing. ) 
triinnhilde (looking off into space supposed to 
(Calls. ) 


did you, Sieg- 


extend behind the ridge )}—There they go. 
You didn’t forget vour galoshes 
fried ? 

Siegfried (as from afar)—Got ‘em 
Brinnhilde—And your summer handkerchiefs ? 
Siegfried—Yep 
|The curtain falls for a few moments, while the 


stage hands change the face of nature, making the 








| thought the woolen ones would be 
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rocky habitation of Mr. and Mrs. Siegfried Wolfe- 
Walse give way to the Hall of the Gibichungs, on 
the 


Rhine. The curtain rises, revealing said hall, 


whose rear opens onto the rocky walled Rhine 


There is a current of air caused by the slamming 
of Briinnhilde’s dressing room door, and the mighty 
walls of the Rhine shake and quiver and flap as 
though they were pamted on canvas. Gunther, 
Gutrune and Hagen are discovered. | 
What you think 


Gunther (a blonde Teuton) are 


ing of, Hagen? 


Hagen (a forbidding looking, bewhiskered man 
~ _ a) 
in sable .garb)—Why isn’t our sister Gutrune mat 


> 


ried, and why aren't you 


Gunther—Against whom can we marry Gutrune? 
You are wise, brother. Speak! 

Hagen—Siegfried | would wish for her and 
Brinnhilde for you, Gunther 

Gunther—Is she a good looker? 

Hagen—A peach. But she dwells on a rocky 
ledge, surrounded by fire. Only the strongest her 
can penetrate there, and his name is Siegfried. The 
ledge is their home 

Gunther—How, then, can | wed Briinnhilde ? 

Gutrune—And | Siegfried 

Hagen—lIt’s like A, B, ¢ In that chest I have 
a phial of Wagner’s Improved Elixir No. 5 B. I 
Gutrune hands Siegfried a drink of that magic drug 
h } ! 


he will love her and forget that he has 


ever gazed 
before upon any other woman 
Gutrune—If he Wotan he 


were a true scion ot 


wouldn't need any drug to 


Gunther—Silence! And how can | win Brinn 
hilde ? 

Hagen—Have Siegfried bring her to vou after 
he has fallen under the spell of Gutrune 

Gunther—Capital 

Gutrune—But will Briinnhilde consent to a di 


vorce ? 


| Hagen and Gunther laugh so boisterously that 


Ggutrune realizes the true state of things 

Gutrune (blushing ) Never mind. they make th 
best husbands sometimes 

Gunther (moodily)—It only Siegfried were t 


wend his way hitherwards (A horn ts heard tron 
the Thirty-ninth street side of the Rhing 

Hagen (looking at the painting of the river) 
Ha! ] see Siegfried, and we were just talking 
about him flow miraculous! 

[Siegfried appears with Grane in the rear. They 


are embarked on a flat scow, which the hero ts 
punting down the Rhine, apparently a very*shallow 
stream. In reality, of course, the scow is mounted 
on rails and is navigated by means of rope hauled 
by stage hands in the wings That accounts for 
the odd, jerking motion with which Siegfried’s 
craft wabbles onto the scene, and its strange tmdit 


ference to the pushings of that punter’s paddle. | 


Hagen—Hail, Siegfried ! 


Siegfricd—I hope not. | have lumbago, and be 


fore | left home my wife told me (sees Gutrune ) 


| mean—-er—well, who are you people, anyhow 


Gunther—We are the Gibichungs 

Siegfried—Well, Gibichungs, I'm glad to meet 
vou. You've got to fight me or be my friends 

Gunther—Let’s be friends. (This is a wise move 


on the part of Gunther, who knows Siegfried to be 


unbeatable.) Ail I have is life as wel 


yours, my 
Siegfried—All I’ve got is this sword. Is it not a 
pretty sword? See the sword! It is my sword. | 


made 


Hagen (sternly )—Siegfried, drop that Mother 


(,oose talk. You are no longer a boy, as in “Sieg 
fried.” This is a man’s opera. You say you have 
nothing but a sword Where its the Nibelungen 


treasure ? 


Siegfried—After slaying Fafner, I kept only tl 


helmet. 


tarn helmet Its the 


\h! the 


power to assume any disguise and to wish himself 


wearer la 


Hagen 
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soever he wills. Is that all you took from the 


besides, 


Siegfried—A 


Brinnhilde guards 


ring 


Gutrune (entering with a drinking horn contain- 


j 


ing a huge draught of the aforementioned No.5 B. 
re being no bird about to warn Siegfried about 


the beverage, 


i 


that thirsty hero takes a long pull.) 
That’s a 


(Eyes her as though 


Siegfried (to Gunther ) demned fine 


vel, that little sister of yours. 


on their honeymoon. ) \re you mar- 


they we re 
|, Gunther! 


(;unther No, but I'd like to be, to Briinnhilde. 


iegfried (on whom the drink has taken effect) 
she ? 


Gunther (wearily)—Again? Well, here goes! 


he lives on a rock surrounded by fire. I’m afraid 


of the fire. 


egfried (joyfully)—I’m not. I'll get her for 


u, if you give me Gutrune for wife. 


Ag reed, 


By the tarn helmet’s might I will as- 


(Gunther How will you do it? 
sieg fried 
me your shape and features 
Gunther—Swear 

blood oath. 
and Siegfried and Gunther pretend to 


swords and let the blood 


{They swear the Hagen fills a cup 


with wine 


their arms with their 


cut 
drop into the wine. | 


If either of us proves faithless to the 


Siegfried { 


ther, his blood shall atone! 
Gunther—A clever idea 


Hagen strikes the in two with his 


vord, | 


Siegfried 


cup pieces 


(Sieg- 
fried and Gunther embark in the scow, which jerks 


Up, let us be going and doing. 
ts way off the scene.) 
Hagen—For Gunther, Siegfried brings a bride; 
for me he brings the ring 

[The scene changes to the rocky home of the 
Wolfe-Walses 


the cave 


Briinnhilde sits at the entrance to 


in mute contemplation of Siegfried’s ring. 
\ calcium powder flashes for a moment.] 

Ha! a Valkyrie riding through the 
(Waltraute enters.) How now, Wallie? 

I came hence from Walhalla. 

Dad 


story 


Briinnhilde 
clouds 
Waltraute 


Brinnhilde (joyfully) has forgiven me. 


Of course, you know my I disobeyed him 


and in punishment he banned me to this lonely rock, 
surrounded 
Waltraute If you begin that tale all over again 

leave at once As a matter of fact, father is in 


straits 


it with fire 


The only thing that can save him and 
rods is the return of the Nibelungen ring to the 
There it is on your finger. Throw it into 
river, 
Briinnhild 
me, and I don’t own another thing in all the world. 
Waltraute—You won't throw away the ring? 
Briinnhilde—Never. 


I'll tell Pa, see if I don’t 


Are you mad? Siegfried gave it to 


Waltraute (Hurries 

away. ) 
Briinnhilde 

the 


Wt 


I hope she breaks her neck, and all 
( Flames from the back, 
»wn by stage hands through bellows.) Siegfried 
T wonder what he brought 


gods, too. are seen 


is returning. Hurrah! 
me? 

[Siegfried appears at the rear, wearing the tarn 
Anybody in the audi- 
ence would guess him at a glance to be Siegfried, 
but otherwise 


helmet over half his face. 


Briinnhilde fails to recognize him 

the opera would stop then and there. ] 
Briinnhilde—Who are you? 

Siegfried 


me 


I am Gunther, and vou must follow 


Briinnhilde—Have vou steam heat and elevator 


service in your apartment? 


Siegfried-—Alas, no 


Briinnhilde—Here will T remain. This ring gives 
me might to do as T like 
Sieofried—Then I'll take the ring. (He wrestles 


with Briinnhilde and snatches the bauble from her 
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finger.) Now you shall show me to your cave and 
wed me there, as proxy husband for my brother. 
This night we'll spend here, with trusty Nothung 
between us, to keep me true; tomorrow we'll do the 
Rhine trip. 

Brunnhilde (goes toward rear)—I go to fetch a 
hot water bag. If I touch that cold sword with my 
bare feet at night I know I should shriek aloud. 

Siegfried (carelessly)—As you will. (Lights a 
cigar at a small flame belonging to Loge’s fire.) 

Act II. 

[Scene: An open space on the shore in front of 
the Gibichungs’ hall. It is night. Vast paper and 
canvas rocks tower toward the sky. Hagen sits 
asleep, leaning against one of the pillars of the hall. 
Alberich is seen crouching before Hagen. ] 

Alberich—You and I, my son, must finish this 
Siegfried, for he does not know the value of the 
Nibelungen ring, and hence my curse cannot harm 
recollect, he killed Fafner, took the 


him. You 


treasure——— 
Hagen (wearily—I know the story—even in my 
sleep. 

Alberich—The ring you and I must gain. 

Hagen—So be it. 

| The scene lights up and Siegfried steps from be- 
hind a bush. ] 

Siegfried—Where’s Gutrune? 
Hagen (yawning)—How should I know? 
guess I'll doze another hour. 

Gutrune (coming from behind the wings on the 
left, where she has been sitting on Siegfried’s bier.) 

Here I am, Mr. Wolfe—er—Walse—— 

Siegfried—Call me Sig. 

(GGutrune—Come in to breakfast, Sig. Where are 
the others? 

Siegfried—Gunther and Briinnhilde are coming 
by boat. I ran on ahead to tell you that Briinnhilde 
is very fond of grapefruit for breakfast and likes 
cream and hot milk with her coffee. 

Gutrune—I'll have to hurry the cook. 

Siegfried—Stay and hear how I captured Briinn- 
hilde for Gunther. 

Gutrune (hurrying off) 
“Gotterdammerung.” 


(to 


Thank you. I know my 


Siegfried Hagen)—Will you listen, my 


friend ? 


Not I. 
to the top of a tall paper rock, and sets a horn to his 


Hagen (hurrying off) (He clambers 


Brass instruments in the orchestra blow the 
“Call of the Clans.’’) Hoi-ho- 


lips. 

famous Hoi-ho! 

ho—ho! 

[Enter Gunther and Briinnhilde. ] 

Briinnhilde—Who’s using my cry? 

Hagen (bows)—You misunderstood, fair ladye. 

I was saying Hoi-ho, not Ho-jo-to-ho. 
Briinnhilde (moodily)—You'd better not. 
Hagen—Look here, Leffler-Burckard, Gadski can 

do that call better than you, anyhow. 

-I won't be in- 


(To Gunther) I 


told you I never would be able to get on with your 


Briinnhilde (stamps her foot) 
sulted by my husband’s brother. 


family. 

Gunther—Hush! here come the folks. 

[The clans gather from the Seventh avenue and 
Fortieth street sides, and fill the stage. They area 
jolly lot of supers, and shout lustily and wave spears 
and battle axes. ] 

Briinnhilde (narrowing her eyelids and looking 
the over, through her lorgnette)—What 
queer relatives you have. Who’s that one with the 
knobby knees? 

Gunther (testily)—Do be careful. He’s a cousin 
of my uncle’s wife, and he lives in the most hand- 
somely furnished cave at Bingen. If you're nice to 
him he'll invite us there for the summer. 


clans 


Briinnhilde—Who’s the chemical blonde? 


Gunther (in dudgeon) 


dreadfully. 
Gutrune. 


Really, you mortify me 


That lady is my sister. Her name is 


Briinnhilde—It ought to be Canary. (Sees 
Siegfried.) Ha! as I live, there is Siegfried. 

Gutrune—I beg pardon 

Briinnhilde—That man trying to hide himself be- 
hind you 

Gutrune—That is Mr. Wolfe-Walse. 

3rinnhilde (grimly)—He may be a Wolf, as 
you say, but when I knew him on the hill top over 
yonder and darned his socks for him his name cer- 
tainly was Siegfried. (Brokenly.) We kept house 
together in as pretty a cave as any one could wish 
for. 

Siegfried (as politely as possible)—You lie! 

Briinnhilde (hotly )—You’re another. 

[There is a painful silence on the part of the Gibi- 
chung family and all their relatives. The orchestra, 
however, expresses its opinion freely and frankly— 
and if the truth be stated, also a trifle vulgarly.] 

Hagen (with decorum)—I think the lady is 
hasty—er 

sriinnhilde (as before )—Siegfried is a liar. 

Hagen (embarrassed )—Oh, I see. He sings, and 
is alyre. Ha, ha! Very good. Now we will pro- 
ceed with the ceremony. 

Briinnhilde (as before)—Siegfried is a—— 

Siegfried (steps forward and raises his hand)— 
I'll slap your face, you hussy 

Briinnhilde—Ah! that ring on your hand. It 
‘loes not belong to you. That man (points to Gun- 
ther) took it from me. 

Hagen—Are those true? 

Gunther—I didn’t. 

Briinnhilde—Then it was that precious man of 
mine. 

Siegfried—I swear on the point of Hagen’s spear 
that I never have had more than a cursory acquaint- 
ance with this noisy damosel. (He lays two fingers 
on Hagen’s spear.) May this spear kill me if I 
speak untruth. 

Briinnhilde—And I swear by the same spear that 
he lies! 

Hagen (perturbed )—If all you ladies and gentle- 
men will kindly go behind that third rock and wait 
there for your next cue, I will try to reason with 
young Miss Briinnhilde Wotan. 

[ All exit except Hagen and Briinnhilde. | 

sriinnhilde—Betrayed! I'll sue him! 

Hagen—Or, better still, let me avenge you. 

triinnhilde—You? Your spear would tickle his 
I made him wise with my own knowledge 
But stay 


ribs. 
and taught him how to fear not wounds. 
—if you could stab him in the back. 

Hagen (joyously )—That is my best style of fight- 
ing. 

Briinnhilde—I did not bless his back, knowing 
full well that it never would be turned toward the 
foe. 

Hagen—Siegfried’s back shall be my bull's eye 
Tomorrow we will go hunting and by chance a wild 
boar (winks at Briinnhilde) will lay him low. 

triinnhilde—It is a hoggish deed. (Laughs. ) 

Hagen—Quite a bore, in fact. 

Briinnhilde (coldly)—You will kindly leave the 
jokes to me, Hagen Gibichung. 


Act III. 


[Scene: A wild and woody valley on the Rhine. 
The three Rhine daughters rise to the surface and 
swim about. The manner of their swimming has 
been described in “Rhinegold.”] 

Siegfried (enters rapidly)—Where has that pig 
gone? 

Rhine Maidens—Hagen has not come by. 

Siegfried—I mean the other pig—the one I am 
hunting. 

Rhine Maidens—Will you give us that ring on 
vour finger if we recover the boar for you? 

Siegfried—This ring? Why, it belonged to Faf- 
ner, and in bloody battle I slew 








{The Rhine Maidens suddenly dive to the bot- 
tom. } 





Wellgunde—We won't come up again, unless you 
promise not to tell the story of your life. 

Siegfried—lI promise. 

{The Rhine Maidens reappear. } 

Rhine Maidens—Give us the ring. It is 
cursed. 


ac- 


Siegfried (laughingly )—Everything is accursed in 


these four operas, anyway. The ring won't hurt 
me. 

Rhine Maidens (after more vain pleading, swim 
away into their dressing rooms. ) 

Hagen (from afar)—Hoi-ho! 
Brinnhilde ! 
Hoi-ho! 


man, 


Siegfried—Good heavens! 


Hagen (coming 


> 


on )- 


Siegfried—Really, old you must change 


that halloo of yours. It reminds me too much of 
some one I used to know. 

|More hunters appear, among them Gunther. ] 
(Hands the 
hero Wagner’s Unexcelled Memory Restorer, No. 


You 


Hagen—Have a drink, Siegfried. 


7, of which Siegfried takes some large gulps.) 
know the language of the birds, don’t you? 

Siegfried—Yes, but I don’t think I remember it. 
You know, there’s nothing like practice to keep up 
a language. 

Hagen—Tell us some of your youthful adven 
tures. 

Siegfried (reposing I will, and 
when I’m through I'll give some of you bachelors 
Well, to 


Mime was the name of a dwarf who raised me so 


on the ground) 
the addresses. 


begin at the beginning. 


that I might slay the dragon Fafner and rob him of 
the ring—— 


All (in protest )- Oh, drop it, Siegfried! Not 
that story! Cut it out! Give us a rest! Poor old 
Fafner has been killed fifty times over! Tell us 


a new one! 
Siegfried—I forged myself a sword 
Hagen—Really, old chap, in the name of the boys 

and myself, I must protest most energetically. We 

know all about Nothung 
Siegfried—And about the way I killed Fafner? 
Hagen—Yes, and what the bird told you about 
Mime. 


drink, and try to remember something worth while. 
The bird 


the ring and about Here, have another 
Siegfried (after taking a long drink) 

led me to Briinnhilde’s rock, and there I held her in 

bridal embrace. 

Ha! 


|Two ravens are 


Gunther 


swung about the stage on 


threads dangled from the flies. 
Hagen (to Siegfried)—Do you see those night 
ingales ? 


Where? 


up and turns his back to Hagen.) 


Siegfried (all eagerness ) (He jumps 

Do you know what they portend? 
Where? 

Hagen (stabs Siegfried in the back) 


dead 


Hagen 

Siegfried 
They por 
tend that there will be a Siegfried in this 


neighborhood very soon, 


Siegfried (tries to strike Hagen with his shield 
and falls backward upon it.) 
Gunther (to Hagen)—What dost thou? (After 


a pause) What didst thou dost? 


{These two questions can be found in Wagner's 


original “CGotterdan libretto, and have 


rung 
long served to fill the innocent layman with wonder 
As Gunther was a willing witness to Hagen’s deed, 
the real meaning of his mystifying questions prob 
ably never will be quite cleared up. | 

(Walks away.) 


Hagen—I avenged falsehood! 


Siegfried (after some compliments to 
Briinnhilde, falls back and dies. 


the corpse and place it upon an improvised litter.) 


singing 
The men pick up 


Gunther (to the company)—Let us pass around 
the bier, 
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All—Hurrah! 

Gunther 
BEER. 

[They start the funeral procession to a magnifi 
cent march, played by full orchestra in the Rhine 
woods, some time B. C, 


Good! 
(sternly )—I 


We're thirsty to a man. 
BIER 


said and not 


As the cortege reaches the 
edge of the stage, the scene darkens, and when next 
the lights are turned on the spectator sees the hall 
of the Gibichungs. It is night, by way of a change.] 
Gutrune—I don’t see what keeps them out so 
late. 1 hope they’re not hunting anything they 
shouldn't. 

Hagen (from afar )—Hoi-ho! 

Gutrune (calling)—Ho-hoi! 

[ The 


Sieg fried’s body. ] 


funeral procession enters, and deposits 


Gutrune—Who carved my Siegfried ? 
He did. 


Yes, I did, and I’m proud of it. 


Gunther (pointing to Hagen) 
Now 
I'll just take that ring as a reward, if you please. 

I think I'll take it myself. 


Hagen 


Gunther 
Hagen (draws sword)—Fight me first. 
Gadzooks ! 


[They fight furiously by banging their swords 


Gunther (draws) On with the fray 
together, and after Hagen makes a terrible lunge 
and cuts a huge hole in the air between Gunther’s 
arm and side, that blonde warrior falls dead. Hagen 
makes a dash for Siegfried’s corpse in order to filch 
the ring. Siegfried’s right arm raises itself in warn- 
ing and Hagen slinks off to one side, very much 
worried, not to say frightened. | 

Briinnhilde (enters with slow and majestic tread) 

Isn't there some Wagner elixir or balsam or salve 
or emetic that will wake up Siegfried and enable 
this opera to go on? (She takes the ring from Sieg 


fried’s finger and puts it on her own.) 


Hagen (sullenly)—None 
Briinnhilde—Very well; then I will sing my 
“Farewell Address” and do the immolation scene 


with Grane. Build a funeral pyre for the dead and 


for me. The Rhine Maidens must pick their ring 
Never have man and woman 


When first he kissed 


from out of our ashes 
loved as did Siegfried and I. 
me on the rock 

Gutrune (sarcastically)—-He kissed me on the 
lips! 

Brinnhilde—Siegfried made the sword Nothung, 
and was led by the dwarf Mime to the pit in which 
lay Fafner—— 

Hagen (firmly)—You'll have to omit all that 
madame. The funeral pyre is burning 


Take ex 
Never go to live m a cave 


Brunnhilde—Good bye, kind friends 
ample from my fate 
u've gt nis 
[She walks 


but misses the 


with a strange young man unless y 


name signed to a marriage certificate 
toward the funeral pyre with Grane 
to tl 


it 


holocaust by several feet and passes safely ‘ 
rear of the stage, whence Grane is led to the car 
stables near by, his regular home. The funeral pyre 
sends forth clouds of steam and stage hands set off 
several boxes of red powder. The Rhine overflows 
everything begins to burn, and an illuminated gauze 
drop high in the rear shows the crumbling Wal 
halla and the tottering gods, with Wotan as the 
The Maidens 
grasp Hagen and draw him down into the depths of 


the 


chief totterer Rhine swim ashore 


Rhine. Wagner would have us infer that the 
son of Alberich is drowned, but those of us do not 
amphibious 


performance of his father, Alberich, in “Rhinegold,” 


lose hope for him who remember the 
when that gentleman walks the bottom of the Rhin« 
in safety and sings his songs without so much as 


swallowing a single drop of water. | 


Voices (from outside as curtain descends )—Get 
your photographs of the chief characters in the 
“Ring.” Here you are! Photographs, only fifty 
cents each! Carriage calls for Broadway! Box 


holders please pass out on the Thirty-ninth street 
side! Leonarp LIge.ina. 


THE END. 








SOME MORE SUN SPOTS. 

[HE music critic of the New York Sun sent forth 
into the world some statements last Sunday which 
he evidently meant seriously, but which will cause a 
broad smile of amusement in circles where people 
really musical here and 


are posted 


Che 


on matters 


abroad Sun 


critic's amazing assertions were 
these (a) “Germans have seldom heard real sing- 
(b) 


egotism 


ers in Wagnerian parts.” “Berlin is a city 


ludicrously provincial in its and narrow 


ness of outlook.” (c) “Berlin continually prates 


about its Unter den Linden, ‘the most beautiful street 





in Europe.” (d) “Berlin boasts of its opera orches 
tra, the ‘best in Germany.’ As a matter of fact, it 
does not equal that of Dresden, three miles away 
(e) “Berlin knows wonderfully little about such 
singers as Lilli Lehmann, Ternina, Gadski, Frem 
stad, and Schumann-Heink.”’ (f) Che ideal 
Brannhilde of Berlin is Thila Plai whe 
would last in this city about two mances 
(g) “Berlin promulgates for all Germany the di 


tum that cannot be beautifully s and 


Wagner 


correctly acted at the 


ung 


Same tire (sermans may 


not 
have heard real singers in Wagnerian parts (a) but 
‘ +} } 


at any rate they have listened on occasions, in that 


composer's operas, to Lehmann, Sucher, Materna 
Shroeder-Devrient lischatchek, Niemann, Betz, 
Kraus, Gruening, Knote, Burrian, Perron, Mallin 
ger, Mielke, Alvary, Reichmann, Nordica, Gadski 
l'remstad Weed, Walker, larrar, Burgstaller, 
Goritz, Van Rooy, Reiss, Destinn, and too many 


more to be listed here completely. Regarding Bet 
lin’s “provincialism,” a reproach of that nature comes 
with singularly ill grace from a writer born in the 
\merican “provinces” and now an inhabitant of this 
country's provincial metropolis. It should always be 


remembered that Berlin has a permanent opera and 


several hestra while New York 


permanent or has 

neither That fact alone settles the argument of 
provincialism.” Besides, Berlin has many great 
music critics, and New York has onl ne—and he 
is not on the Sun Berlin never prated (c) about 
Lnter den Linden as a ‘beautiful’ street, but as a 
historical one, rich in marvelous memories to all 
those who know their history of Germany Chen 
too, the imperial palaces and museums are situated 
there, and the avenue leads directly into one of the 
famous parks of the world, the Thiergarten f 
Kerlin boasts of its ( pera rchestra (d) the boast 
is thoroug! ustified, for assuredly it is the best 
in Germany and immeasurably superior to that of 
Dresden The mphor \ oncerts given by the 
chestra of the Berlin {pera are generall re irded 
is ranking with the most important in tl vorld 
ind they were helped to that reputation by no I 
a conductor than Wer gvartner Next eason the 
pera concerts are t be led by Richard Strauss 
For many years Carl Halir and Bernhard Dessau 
two virtuosi of superlative merit ceupied the chief 
violin desk f Berlin Opera orchestra. Its pat 
ticipation in the 1M performance s preside: 
ver or ears ~ We irtnetr Mu | and 
strauss the last nan t he ny still in nary 
Muck, Straus ind Wet artner have demonstrated 
here their « mplete ability t make an orchestra 
they conduct regularly in Germatr the best in that 
country.” Berlin knows a great deal, (e) partict 
larlv of su singers as Lehmann (who lives there 
ind has ne there hundreds of times) and Schu 
mann-Heink, who, if memor serves correctly, was 
released by the Berlin Roval Opera im order t Tt 

pt her Metropolitan engagement here | 
Hla vet reteret S tte af) ' 

urse, and e respects mali t! 
ma plain! making a gues icl anne 
prove. The final remark (g) is as wid f the marl 
as are all the others. Berlin } never f nulgated 
such a dictum, nor has any critic in that city ever 
expressed himself in the vein indicated by the reck 
less assertions in the Sun. Of course, any nincon 


poop is at liberty to write in American papers what 
and that city will certainly 


he likes about Berlin 


to him, for it does not even read what is 


about it here, except in THe MusIcAL 
In the present instance, we point out the 
mistakes not because Berlin needs our 
to offer another proof of the un- 
and all writings on music in the 
excepting the Evening Post, the 
and the German papers. 
6 
have been several rumors recently to the 
lig intended to ask his release 
function as leader of the Phila 
xt year lo offset such silly 


ustus the business repre 


Mr. Pohlig, 
itement defining his position. Mr 


Davis 


ranization, cabled t 


following cabled reply: “I de 


rumor about my non-return to 


| received so much personal 


] 


work as a conductor 


cently been playing piano re 


\thens 


furkish Patrol” and in 


In Constanti 
Athens 


f Athens,” among which he 


both on the 


\cropolis and 
his was in the month of 
1c audiences were large and en 
were sold 


but 


ict is that the houses 


thing in that section, 
of him and 


How he 


old broken columns and 


d gone in advance 
f the public support 
1 the 

onderful achivements 
perspective they look like 


has finished a re 
the 
1 severe attack of typhoid fever 


and towards 
order t 
for 
some 

The 


artist 


vering. In 
take a 
Antilles or 


recuperation 


about to rest 


to the 


fresh air and 


ittaine d by 


this wonderful 
upon following the pandects 

without any consideration 
is simply with him a 
»f music and all that 
Hi 


iwerandizement, his nature being 


has never worked 


ilisn During next season 


mHMmMCcTC! 


the pleasure of hearing Kreisler, 
* 


will make a tour of 


wing he 
extended one. Engagements have 


f 1909-10 


Saturday, May 2 
York Oratori 


1h spat h of 


Societv Festi 


Stuart, with 


“dl box, gave tone to 


music, while the 


rows 


silent reminders of the 


faces 


discouragement on this ac 


first time that festivals have 


f profits, but it has not dis 


rhe 


manager©rs 


experience of this festi 


and guarantors in 


the next festival 


adds the following 


ne paper; it 
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Lemberg Laconics. 


Lemserc (Austrian Potanp), March 31. 1908 


One of the most successful musical seasons in Lemberg 
is now gradually drawing to a close. Last week we had 
the last of three splendid sonata evenings by Henryk Mel 
cer, the Polish c the Rubinstein 
Prize some ten years ago, and a remarkable young vio 
linist named Wactaw Kochanski. The fact of all of these 
concerts being sold out is enough proof of the musical cul 


mposer, who received 


ture and understanding of the Lemberg public, consider 
ing that the programs comprised the most serious of classi: 
and modern sonatas 

\ 
Ignatz Friedman’s recital was a revelation to the pianis 
Although he here often, his 


growth is noticeable each time he plays, and now there are 


tic element. concertizes 
surely few with such stupendous technic and such wealth 
He is certainly a worthy disciple of the Lesche 


Re 


was heard 


of tone 
tizky school 
Kochanski, 


given 


Wednesday in 
famous young American pianist and 


who last 


the 


again 
concert by 
composer, Marguerite Melville, has also an unusual career 
A pupil of Auer and Sevcik, he joins beauty 
the skillful 
freshness 

nee 

Marguerite Melville, an entire stranger here, played her 
self the hearts of the Lemberg public through het 
road of the Bach-d’Albert prelude and 
The enthusiasm with 
number of the program, and reached its climax after the 


hefore him 
f tone and most technic with an irresistible 


sweep of enthusiastic 


into 
interpretation 
fugue in D major. increased each 
splendid performance of the compositions of Henryk Mel 
cer, Szymanowski and Brzezinski, the representatives of 
Polish 
a Polish audience, for there 
the 


a rule no stranger can really con 


modern music, It was rather daring to play these 


works before is something in 


the rhythm and tender melancholy of the 


Polish 


intricacy 
music which as 
ceive. But Miss Melville apprehended the special character 
of this music so wonderfully that turbulent applause brok 


loose the Brzezinski variations 


with the closing chords of 


without saying that the great American artist was 


It goc 
obliged to respond to innumerable encores. The critics are 
Il unanimous in their praise of her poetic spirituality and 
the plasticity of her interpretations, which are not only 
characterized by exquisite tenderness, but also by her re 
markable rhe Miss Melville 
oO great was invited immediately by the musical 
society to give another concert together with the celebrated 
Polish basso, Adamo Didur, lately of the Manhattan Opera, 
in New York, 


at the Opera here 


virility success scored was 


that she 


who is at present “guesting’” for a short 
Both artists were feted, as they 
the 


a great celebrity 


time 
Lemberg 
His 


with which he 


Didur, who began his career on 


back after 


phenomenal voice 


deserved 


tage, came ten years 


and the technic and ease 


handles it, together with his marvelously intellectual and 


ubtle histrionic ability, make each role which he imper 
nates a delight; we are proud to call him our own 


ia 

Tirindelli’s Violin Recital. 
CIN¢ 
lirindelli 


executant, 


\pr 8 208 


INNAT 
that P himself to 


capacity of an 


is not often 


the 


presents 


he public in but when he 


does, one is at Once impressed with an event of no ordi 


Hall 
lirindelli, supported 


and moment. At Conservatory on the 


\pril 22, 1908, Mr 
that gifted young artist, Chalmers Clifton, 


nary weight 
at the 

gave 
of 


vening of 
piano by 


in elaborate program of violin music, which was ore 


the events of the musical year Tirindelli has so many 


talents that one grows bewildered at times, and scarcely 
the 


a composer, not merely well schooled, 


knows how to estimate his rank in artistic world 


First of all, he is 


but by nature endowed with imagination and feeling; sec 


ond, he is a virtuoso violinist and public interpreter second 


and third, he has again and again demonstrated 


to none; 
his pre-eminence in the arduous but no less honorable and 


necessary function of teaching. The violin department of 


the school is in a most flourishing condition. The pupils 


splay a firm foundation in technic and a rounded musi 


ianship which can come only from the hands of a mas 


instructor. However, it is as performer and creative 


hat Mr 
his elaborate and most fascinating program, he took 


lirindelli comes now to the contemplation 


wide range, from the classic Tartini to the brilliant “Fan 
taisie Appassionata” of Vieuxtemps, with many lyric pieces 
between; and in all the master of technic and expression 
was demonstrated. Everything in the way of complex and 
laz ling ton 
} 


ne d 


combinations of which the violin is capable, 
id without any slightest appearance of effort: and his 
style, either in the antique or the modern music, cither in 
show 
But, 


was Tirindelli, the composer 


pieces or tendet songlike compositions, was perfect 
after all, the very pith and splendor of the occasion 
Here his talent shines lik: 
¢ first magnitude. He presented four compo 
yet in (unfortunately the violin 
and each was a They were “Pierrot 


“Grand 


tar of 1] 


sf 


sitions manuscript for 


playing world) gem 


Triste,” “In a Garden,” “Valse Caprice” and 


Polonaise.” Though the form was widely varied, the mu- 
sic showed a rich vein of real genius. They were (espe 
cially the “In a Garden” and the “Polonaise”) extremely 
difficult, abounding with technical effects, yet they were 
musical in no small degree. To the analytical mind, they 
presented points of interest at every turn, both as to their 
adaptation to the violin and their workmanship as music, 
while they also had that charm of sound which commends 
them to the listening and non-analytical public, as was 
amply testified by the salvos of insistent applause with 
which each was greeted 
lirindelli is, in the 

schooled, all around musician, and 
have him as a resident art worker. 


« 


of that well 


America is proud to 


best sense term, a 


StojowsHi Pupils Play. 

rhe of Sigismond Stojowski gave a recital 
Thursday afternoon, April 30, consisting entirely of com 
positions. by Paderewski. It was a revelation to nearly 
the to that 

had written as many as nineteen works—the number con- 
tained in the program-—and as some of them were quite 
pretty, it was hard to imagine why they are so unfamiliar 


pupils 


every one in audience discover Paderewski 


Who is the publisher of these pieces and are they being 
introduced in this country on a good, solid business basis? 
A market will be developed here for compositions by such 
a well known pianist and business man as Paderewski 

nearly as good a business man as Richard Wagner was 


and as Richard Strauss is 


Following was the program presented by the 
students : 


Stojow ski 


Sonata in A minor, op. 13 , 
Ressie Allin, ( ; 
\u Soir, Caprice Valse, from Album de Mai 


Myra F. Hale 


onstance 


lu voyageur, No 


Nake 
Burlesqu 


John 


G flat, 


Mazurka, A 


Mazurks, A 


miner. 


major 


Musical 
Pollaca 


Moment 
Intermezzo 
Lorraine 
Phéme Varié, op. r¢ 

Abraham Shyman 

Legende, No. 1 
Victoria 
Minuet in G (from Humoresques 
Master Michaél 
(from Humoresques 4 !'ar 
Arthur 
Cracovienne fantastique 


Schlue 


Boshco 
iy antique ) 
Levin 
Sarabande, Caprice tique) 
L.oesser 

Nocturne, 
Carl 
(with second 


Polonaise, op. 19 
Elenore Altman 


piaro) 


Sigismond Stojowski 


the sonata 


Paderewski here this winter, that is, 


The violin sonata is on a with piano 


it has little 
melody, and is crude and diffuse in form and workman 
The “Melodie,” and “Au 


are 


par 
played by 
ship. “Legende,” “Cracovienne” 


Soir” with agreeable themes 
Varieé” and 
faults as the 
to be a fact that 
is at his worst when he essays any form beyond that of 
the 


famous “Minuet,” by far the best thing he ever wrote 


playable works, 


handled 


show 


plano 
Che 


same 


gracefully “Theme “Fantaisi 


sonatas 


the 
aforementioned. It 


two 
Paderewski 


Pe rhe ynaise” 


seems 
small piano morceau, and the proof is offered by his 


The Stojowski pupils are equipped with every grace of 
like the 


embryo 


tone and technic to do full justice to a program 
the young players are 
The Stojowski influ 


ence is bound to make itself felt strongly on his classes 


foregoing, and some of 


artists of quite exceptional promise 


for we have in New York very few men who possess his 
ability as a pianist and composer, and rank with him in 
repertory, experience and musicianship 
Madame von Niessen-Stone to Have Summer Class. 
Madame von Niessen-Stone, the singer and teacher, has 
go abroad this but to 
here and teach classes, especially teachers who want to 
Stone will locate for the 
In addition to her class 
of teachers, a number of her advanced pupils now study 


decided not to summer, remain 


study German songs. Madame 
summer at some seaside resort. 


ing with her will also be members of the artistic colony 
Madame Stone her. Applicants 
Niessen-Stone, 121 


will have about 


Matja 


which 


are requested to address von 
West Seventy-fourth street 
Jessie Shay in Danger. 

Jessie Shay, the pianist, was operated upon at the Pres 
byterian Hospital just as THe Musicat Courier went to 
internal fall 
on board the steamship which was bringing her from 
Mexico. Miss Shay's 


press, for severe injuries sustained from a 


recovery is regarded as doubtful 
Scotti’s Mother Dead. 

The of Antonio Scotti, the Metropolitan bari 

tone: died in Naples this week. 


mother 
The singer was on the 
ocean when the sad cablegram reached New York, and 
he was notified by wireless telegraph. 
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Marshall Field Choral 


of its second season under 





April 29, at Orchestra Hall, the 
Society gave the second concert 
assisted by thirty 


the conductorship of Thomas A. Pape 


members from the Theodore Thomas Orchestra. The pro 


gram consisted of Rossini’s “Stabat Mater’ and Mendels 


sohn’s “Hymn of Praise.” The soloists were Lucille 5 
Tewksbury, soprano; Marie White Longman, contralto; 
Holmes Cowper, tenor, and Albert Boroff, bass. The sing 
ing of the chorus of 115 voices, all members of the Mar 


noticeable for the 


shall Field 


good tonal quality in 


was especially 


the 


Company, 


womens voices, tor exact preci 


sion, excellent phrasing, musical feeling and good shading 


Much credit is due Mr Status 
éxistence, and 


Pape for the commendable 
, 


this society has arrived at in its two ye irs’ 


to the officers also, who are as follows: W. B. Townsley 
pre sident; W EF. Clarke, vice presider pe ee Heller, sec 
retary; H. G Peiniger, treasurer and librarian. Board of 
management :* W. B. Townsley, W. E. Clarke, J. W 
Hughes, Edwin Brown, C. J. Wietz, James Leask, W. 1 
McLain, Charles Ede, C. D. Heller, Munroe A. Munson 
Music committee F. C. Rollo, W. E. Clarke, Zella M 
Biggs, Charles Kade Superintendents of parts: Flora H 
Constantine, soprano; Mrs. ©. H. Rush, contralto; Charles 
Ede, tenor; F. M. Guthridge, bass« Last year, the firs 
season, the first concert was given on June § at Orchestra 
Hall, when miscellaneous program was given consisting 
of the following God of Our Fathers.” by Schnecker 
My Lady Chlo,” by Clough-Leighter; “Dry Yo’ Eyes, 
by Landsberg: “The House That Jack Built.” by Caldi 
cott; “The Sea Hath Its Pearls hy Pimsuti; The Parting 
Kiss,” by Pinsuti The Long Day Closes,” by Sullivan, 
and “Hymn to Music.” by Buck. Special mention is due 
Mrs, Longman, contralto, for the artistic quality of her 
work, at the concert this year, vocally and interpretatively 
Mrs. Longman, who has not been actively engaged in 
music life the last two seasons as formerly, on account 
of a desire for time for further study. has re-entered the 


held again with renewed strength and better equipped vo 
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CHICAGO MUSICAL COLLEGE 


Pounded 1867 DR. P. ZIEGPELD, President 
College Building, 202 Michigan Bouleverd, Chicago, If}. 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 





ing. 
Tevestinitios will demonstrate the superiority of this institution 


“ms MUSIC “tren” 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 
DR. F. ZIEGFELD FELIX BOROWSKI 
VON SCHILLER HANS SCHROEDER 
EVRIES DR. LOUIS FALK 
WILLIAM ae 


ERNESTO CONSOLO MRS. O. L. F 
J. H. GILMOUR, Director School of Acting. 


HUGO HEERMANN, the world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department 
NESTO CONSOLO, the Eminent Italian Pianist, who joined the 
we Faculty last season, will accept a limited number of pupils 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 





contralto voice of an 


Mrs 


exceptional velvety quality and of much power and sweet 


cally Longman possesses a 


ness, and is one of the best trained artists before the pu 
lic. Mr Mendels 


sohn’s “Hymn of Praise” was, as always, artistic, showin. 


Cowper’s work in the solo numbers of 


the careful analytical thought of the serious artist 
zn Re 


Che final concert of the season under the management o 


F. Wight Neumann was given by the Kneisel Quartet, as 


sisted by Ernesto Consolo, pianist, on April 26, at Mu 
Hall. The program consisted of the Schumann A mino 
quartet (op. 41, No. 1), two movements from the Cesa: 
Franck D major quartet, and the Dvorak quintet, A major 
op 81 
Rene 
The annual convention of the Illinois Music Teachers 


held at 
The complet 
lhe 
largely the festival feature, 


Lincoln, IL, Jume 16, 17, 18 
ready for 
Moline, 
the 


Association will be 


and 19 program will soon be 
whi 
Phe« 
Thomas Orchestra, is to be abandoned this year, wit 
the 


work otf 


publication convention last year in 


took on very with 


dore 


a return to more original scheme of pedagogic and 


educational special interest to music teachers 


Several concerts are to be given, enlisting superior vocal 


and instrumental talent The lIllincis Music Teachers 


\ssociation was organized in Chicago in 1886 by Dr. H. S 
Perkins, for the 


association, who served as its president for ten consecutiv: 


then vice president IHinois in national 


years, with the late Frederic Grant Gleason as secretary 
Conventions have been hdd in all of the larger cities of 
the State with encouraging success. John Winter Thomp 
son, Mus. Bac., of Galesburg, is president, and Dr. Per 
kins, of Chicago, is secretary 
znere 
the School of Acting of the Bush Temple Conservatory 
will give a dramatic matinee of the “Second Mr Tar 
queray, a play in four acts by Arthur W. Piner 
Tuesday, May 12, at the Bush Temple Theater, unde 
direction of Edward Dvorak 
zee 
Anne Shaw Faulkner will sail for Europe on June 13 
taking a party of young people abroad for the Bayreuth 
Festival, from July 21 to August 1, and for travel through 
Italy France ind Switzerland, return ng to America m 


Septembe t 


eee 
[ he advanced pupils { (,eorgia Kober of the facult 
of the Sherwood School of Music, were heard in recital at 
Assembly Room, Fine Arts Building, on April 30. Excel 
ent work was in evidence, reflecting much credit on both 


teacher and pupils for careful and painstaking preparation 


Those giving the program were Ethel Ping. Mina Kauf 
Mrs. ( M. Schoonover. Lyle Comstock. Mi De Groff 
Agnes Hurley, Ethel Marley, Susanne Osmon 1 Mar 
Davis 
zene 

Lillian Battelle, a very talented young pianist wh i 
heen a student of Glenn Dillard Gunn for several seas 
gave a recital at Auditorium Recital Hallon April 29. Mis 
Rattelle's program pened with tect} er onata 
pus 26, which was « specially good Beet! r iving 
Following wer two rhapsodies by Dohnanyi, | harp 
minor and C major, opt It, two very gratefu 
tions which brought into evidence much refinement 
ind clarity of technic which th ung pianist possesse 
hese compositions were followed by d’ Albert cher 





MYRTLE 





F sharp major, and the three closing numl ers we V 
Liszt—“Longing for Home, Waldesrauschen” and p 
naise, E major. Miss Battelle, who is a Texas girl, give 
much promise for the future Miss Batt vas a ‘ 
hy Ruth Wheeler, soprano 
an ae 
Cave lLhomps i Ww 
Auditorium Recital | n April 30. M 
his program with the Grrege s t r pial 
which nu x ‘ ft | I 
violinist \l sing \ 
rest is tt wa > irwe 1 I 
plano and <¢ p VK 
ser es f Davy W st ved ( , 
earing at tl \ he M 
| ayed ‘ i 4 \ i 
gavott vy & k-B ntai t 
e, C sharp mir ( nprot N 
by Schubert | \I yg t rt \i 
mwski. Producing a nging 2 g 
gs t 2 y M 
rompson 1) x ! i 
e and a i g ‘ 
age work and i ite Tort x re 
facility M I p 
difficulties, at piaying was lelight 
xact ea lea at 
a 
G ge Nel H 
x prior t li 
author I i t 
widespread, i 
XR } x M 
rot ne x ! 
ale 1 Ire t i W 
\we Methodist ( 
‘ { the w oO { t \ 
where M Holt | ’ g 
rtof the Chure New |] \ A M 
Holt, whe t l W 
t the Birchw 1 { Ch I rk | 
Mr. Holt wiil g a re bet \ \ 
ft ti Kenw dl ut Mr 
wo : t R t ! . 
mix Ts ; ] 
May 14 
BS & & 
On a recent cital gi Walt ‘1 Mi 
e Sentine poke ti itl 
Mi sy] 
: ' 
‘ t , 
' hK 
A Bernetta Pupil’s Success. 
P. B. Robu ‘ ng at 
Nichola er t wil 
I> 
1 x g 
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Caroline Gardner Bartlett at ‘‘Sanny Hill’’ Farm. 


f 1 
( t rdner 
sara t 


in diction and repertory 


Bartlett, the singer, who has made 


er America, and is now becoming fa- There 
“Caroline at 12.30, ¢ 
a summer para- spring water prevail; 
Waterloo, the 
shacks, or the 
teeming 


ome please to call the 
ot singing, owns 


Hill” farm, .at farm family 
9.30 curfew, 


Madame 


nt picture sque 
tragrant pines, 
boldly in 


ws, and all 


view, sore 


Suggestive ot 


daily, 
herself guides her vocal pupils in tonal work and repertory 
are rest hours following meals 
it which the freshest of vegetables and the famous 
supper is served at 5.30, after which 
plays games 
when silence in camp is the unbroken rule 
sartlett allows Saturday for picnics, fishing and 
mountain climbing, so much enjoyed by pupils who reside 
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BALTIMORE. 

Battimore, May 3, 

The third concert of the season was given by the Ger- 
mania Mannerchor in the club hall, Monday evening, April - 
27. The order of the program was: First movement of 
Sgambati symphony in D major, played by the orchestra; 
“Fair Ellen,” Bruch, sung by the mixed chorus and solo- 
ists, accompanied by orchestra; “My Old Kentucky Home,” 
Foster; “Die Taube,” by Yradier, sung a capella, by the 
fantaisie for harp and orchestra, Dubois; 


while Madame Bartlett 
1908. 


Dinner is served 


dances and frolics, until 


male chorus; 





irm is but three hours’ ride by 
Bartlett repairs during 
after her 

son in her 

Summer School 

et so free and 


to inspire city 





lover into the 
self confi 
satisfaction 
teresting (ne 
mall lake, 


persist im 


beau 
which 
100 teet ibove sea 
ilways cool 
plendid moun 
it necessary 
of the trees 
imp was used 


Three pi 


SUMMER SCHOOL Pt 





year. “We 
Madame 


inland all the 
crowd,” exe laimed 


fessional pupils rode 


August 


consider 


there 1s a 
versed in its phraseology, 
eminent 
it “Sunny Hill” 


MUSICAL 


ing Many 





expected. THE 


juisitive as to how 


service of various kinds, 





‘colony 
Madame 
camps all around here, 
Madame 


passed 


And where will this 


heard about reside, 


the If 
ind one of 
ind was around 


about the farm may be 


lett, Pierce Boston 


Building, 


Ernest Schelling Will Be Back in October. 


Ernest Schelling, the 


HOME 


in Europe, will 


, : begin another tour 
Lway Kept 


Charlton Schelling will 


the Annex,” 
; ibroad this summer 
Lhe scene 1 


er which 


me Bartlett Dukas’ Ariane and 


Bailey, instruct vogue at its Vienna run in 


PILS OFF 


are a 
Bartlett, as one 
off astride of a 
Teachers’ 
no one competent to impart her 
aside 
speakers 
farm, 
Courter’s representative 
Sundays are passed. “Oh, we 
often 
country neighbors drive in from miles 
of advanced thinkers’ | 
Bartlett ?” 
and will it not be delightful?” 
sartlett’s 
Attractive 
had by 


pianist 
return to the United States in October, to 
under the 


play 


Bluebeard” is not 


and “Der Brauttanz,” by Hemberger, sung 
Jaby,” by Siemon, baritone solo, 
“Wiegenlied,” Mozart, 
“Sometime,” Hemberger, 
string orchestra; “Im 
Dunkela,” “Engelsberg, sung by male chorus, accompanied 
by orchestra. The were Wanda Heckman, so- 
prano; May Miller, harpist, and Harry Gerhold, baritone. 
The last named displayed a voice of fine quality, and he 
was obliged to repeat his song by Siemon. All of these 
forces appeared under the able direction of Theodore Hem- 


“An Episode,” 
by the women’s chorus; “ 
accompanied by string 
sung a capella by male chorus; 


orchestra; 


soprano solo, accompanied by 


soloists 


Hemberger’s compositions always give evi- 
talents. All 


repeated by 


berger. Mr 
presented at this 
The 
August H 
Buselmeier. 


dence of his great those 


concert were universal demand. music 
committee for the evening was Carl Laegeler, 


Martin, Charles Zimmerman and Karl 

Ree 
Twentieth Century Club, banded together 
for philanthropic work, gave the annual spring concert at 
Hotel, Wednesday, April 29. Dr. Merrill 
baritone, Mrs. Henry Franklin, pianist, 
contributed the following program: 


The Woman's 


the Belvedere 


Hopkinson, and 


FOR A LOAD OF HAY 


AN AFTERNOON WITH TENNYSON 
workaday yet happy 


»ongs 


Maud—(a) O, That "Twere Possible 


(b) Birds in the High Hall Garden 


of her pro 
hay mound. In Somervell 
Madame Bartlett 


“system,” unless 


Miscellaneous Poems 
treak, Break, Break 


(Composed for 


Class ~ 
lass, a Martine 


and dedic: ater ‘ to Dr. Hopkinson.) 
Princess 
(a) Thy 
ib) O, 
Melodrame 

Enoch 


poem by 


usual vocal train The 
heard the 


from the 
Is Heard Homer 


Swallow 


Voice 


Swallow, 


will be coming 


1 Sullivan 
where a 


large colony is 


was in Arden—The for this 


Richard Strauss 


incidental music composed specially 
have 
f singing alone, and our Mrs. Calvin F. 
York, is the 


Jenton is the 


residing temporarily in New 
Mrs. Luther B. 


lr roupe, 


around to hear us.” president of the club, and 


have treasurer. 


“They will build an ed 


soprano; Austin Conradi, piano; 
violin; Dr. Merrill Hopkinson, 
Franklin, accompanist, united in 
cert, at Heptasophs Hall, Saturday, May 2, for the benefit 
f Emily Whelan, a Peabody graduate. Miss Whelan fell 
and injured her dexter arm. 
She is now undergoing treatment. The program included: 
Grieg sonata in G minor for violin and piano; songs by 
Hildach, and aria from Gounod’s “Queen of 
soprano; for baritone by Barkworth, 
Somervell and Lehr; violin 
works of Tschaikowsky, Sarasate, Zarzycki and 
Miss Stewart and Dr. Hopkinson closed the con- 
cert with Graben-Hoffman’s duet, “I Feel Thy Angel 
Spirit.” B. M. H. 


“caught” Jennie Gardner Stewart, 
circulars telling all Arthur Conradi, 
Bart- and Mrs. Henry 


infectious smiles 
baritone, 


addressing Madame a con- 


pote a car some time ago 


and composer, who is now 


Ronald and 
Sheba,” for 


trockway, 


management of Loudon 


songs 
concerts 


at a number of 


from the 
Vieux- 


solos 


temps 
having much 
Volks Opera, of that city 
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BUFFALO. George W. Bagnall, also very much liked in Lafayette Johannes Miersch Appreciated at Home. 


Burrato, May 1, 1908 Church, has accepte he sitio ) , >} ) ‘ . , : 
a t : : 4 oe, a ed the position of organist at | soem uth Johannes Miersch, of Indianapolis, is appreciated highly 
The Buffalo Orpheus Society gave its final concert for M. E. Church. Mary Virginia Knoche has returned from in his home city As violinist. teacher and composer he 

is seas j at C j al . - Mount Vernon, N ; . ] , Pas Raa My . : 
this season Monday night, at Convention Hall, under the € , N. Y., and accepted the position at Holy ranks with the leading musicians now residing in the great 








direction of Julius Lange. A fine program of choral [Lutheran Church vacated by Ruby Belle Nason. George Middle West. Mr. Miersch was the soloist at the fourth 
numbers was given. Some interest was felt in the first rue, of Hornell, will succeed Ralph Pilkington, basso of concert of the Ind napolis Mannerchor, April 29, playing 
appearance in this city of Louise Ormsby, solo soprano of Delaware Avenue Baptist Church Harry J. Fellows, on that occasion first concerto by Vieuxtemps Love 
St. Bartholomew's Church, New York The solo part of director and tenor, has been re-engaged at an increased Scene,” by Paul Miersch brother f the player, and 
a Bruch composition was sung by Percy Lapey. Herbert Salary Percy G. Lapey, baritone, one of Buffalo's most, meert polonaise, by the player himself Extracts from 
Witherspoon, as usual, awakened enthusiasm by his per- reliable singers, will succeed Frederick Roginson, also a the Indianapolis papers follow 
fect artistry. good singer, at the First Congregationalist Church heatine a ar ; — a 
z a ca v ne M ie rsc < Vv nist M ct} R 
Many of the directors of music in our churches made W. S. Jarrett, organist of Westminster Church, is a but last night he added to the . 
a special feature of music during the Lenten season. Seth me program maker Whenever he arranges a special plarramages ys. eek x : : 
Clark’s choir gave Gounod’s “Gallia” and Stainer’s “Cruci- Sunday afternoon service, listeners are assured of a mu “y = - se os - i : ¥ . e 
fixion,” the latter on Palm Sunday. Mr. Clark is one of sical treat Mr. Jarrett is a thorough musician and a c “eee sical a 7 a : ; y 
the busiest teachers and choirmasters. In addition to his ‘teacher who achieves fine results, evidenced by the rapid we Mr. Miersch als ayed a nt Pa 
manifold duties in Trinity Church he manages to find time prtogress of his pupil: rh. Miersch, a “I —_— = @ 
to train a choir of boys at the Church of the Good Shep Ree — = . . — - 3 
herd, on Jewett avenue. The boys sing remarkably well Ihe monthly recitals at the Dunman studios have at aia ‘ 
and one knows instinctively that Mr. Clark has taught tracted large audiences, which approve highly the finished Herr M 
them. Mrs. Berry, the organist, wife of the rector, Style of the soloists. It is a foregone conclusion that ing. He 
donates her salary to pay for the instruction of the choir Dunman pupils will make their mark. Dr. Frankenstein, '"“8" ~ 
nee tenor, and Charles McCrean, basso, are always in demand “Ry ke es ; , 
During the Lenten season Mr. Kaffenberger, organist of for solo work, they being two of the best church singers violin becomes a liv 
the North Presbyterian Church, presented a part of the Buffalo. Harriet Keating, another promising pupil, the — gamut of 
Clough-Leiter cantata, “Christ Triumphant.” On Good possessor of a rarely beautiful contralto voice, has just 
Friday night Gaul’s “Passion” was presented under the been engaged as a member of the choir of Calvary Pre Concert by Dayton Philharmonic Society. 
direction of William H. Shaw at the Central Church, where >yterian Church Tuesday evening, Aj Q 4 Dayton, Oh Philha 
Bertram Forbes, organist, rejoices over the fine instrument Ree monic Society ga * ninetw-siath ‘concert at ti Third 
recently installed. The choral services are quite a feature Phe pupils of Luella Joine ire giving a meer Of Prsstutectan cl} let ; “5 ke 
George Erissman is doing good solo work. Gaul’s “Pas spring song recitals menschein | : - ( on G 
sion” was given also at St. Andrew's Church, on Holy nee prano: Charles P. Holland. tenor: Oscar 1 rgott , 
hursday, director, Mr, Bennett. At St. Luke’s, excerpts Mention of Giul neert 1s deferred for another week Urban A. Dee reanist ( wy , nt 
from Rossini’s “Stabat Mater” were given under the dire¢ VIRGINIA Keent und according to the criti f one daily paper H 
tion of Charles Dempsey. “Penitence, Peace and Pardon” ratorio was never more beautifull, , _ 
was sung at St. John’s and Ascension churches Tour of the Minneapolis Orchestra n this occasior he { wing are li f 
zRe MinNeat M May ) ticism 
Edward Lemare, the organist who created much enthu Sunday, May 10, the Minneapolis Symphony Orchestra , : 
siasm as a noted Pittsburgh musician and who returned will go on a tour under the direction of Emil Oberhoffer ‘ 
to England, is again visiting America. He came to Buffalo [he orchestra is engaged to play at nine music festivals e beautifu ' 
and gave a free organ recital on Passion Sunday, at Con- between May 11 and May 29, as follows: Winnipeg, May 
vention Hall. His musicianship delighted the large audi 11, 12 and 13 (tive ncerts ) Mav 14 and 15, Grand ‘ - 
ence. Last Sunday, Archibald Sessions, from Los Angeles, Forks, N. Dak.; May 16, Fargo, N. Dak.; May 18 
. . ; P ‘ shoot 1; , . ‘ 
Cal., a pupil of Guilmant, presented a beautiful program <- Du it Mit n.; May 21, Br — gs, 5 Dak ; May ; Planning Another Tour for Goodson, 
George Troup, tenor of the First Congregational Church, Huron, S. Dak. (two concert May 25, Yankton, S. Dak 
sang “If With All Your Hearts” (Mendelssohn), accom- (two concert May 26 and 27, Mitchell, S. Dak. (three Katharine Good the Eng P , 
panied by William J. Gomph, whose work as an accom- concerts in the Corn Palace); May 28 and 29, Omaha, ‘© “Pariton 4 eo > ier —— 
panist wins unstinted praise from visiting artists. Gerrit Neb. (three concerts) [he soloists who go with the January o a 
Smith, of New York, will give the organ recital on May 3. ‘ rchestra at wibyl oammis Alma Johnson Porteus = pidly m public favor. Orchestral enga 2 
nee Holmes Cowper, Garnett Hedge, Frederick Carberry, “5 '®W women pi : die 
This coming Sunday will inaugurate changes in several! Grant Hadley, Albert Boroff, Carlo Fischer and Gustaf last season, and ret wa oe 
choir positions. W. Ray Burroughs, a pupil of William ( Holmquist e the a : a 
Carl, will succeed William J. Gomph as organist at th racmnc Coast ; , ' 
Delaware Avenue Baptist Church. Mr. Gomph goes to the Cable From London. ¥ : 
Lafayette Avenue Presbyterian Church, one of the leading Zimbalist engaged t ppear by royal command, Albert 
churches of the Elmwood district It is a matter of Hall, May 30, with Caruso and Melba, at League of Mercy At the ued neert of the \ 
regret that Mrs. Will Green, solo contralto of the choir, concert K ebrating if itiet Woll-Pert La \ 
has resigned. Mrs. Green possesses an unusually good - N an 
voice, plenty of temperament, and is always in demand for Frau Preuse-Matzenauer was the guest ut recent 
solo work, both as a concert singer and interpreter of “‘Walkiire” and “Carmen” performances in Braunschweig Barber f Ne r \ t et " 
church music nd a “Samson and Delilah" representation in Dessau recently 
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afternoon, May 13, for which tickets of admission may 
« had by applying to Miss Wood. A delightful program 
is listed, as Miss Wood is especially gifted in selecting 
songs, both adapted to her pupils’ voices and worthy of 
a hearing [he young women who will take part are: 
Carolyn Bogan Lomas (California), Lillian Edwards 
(Camiridge, Mass.), Winnifred Starr (Chicago), Phyllis 
Lindsey (California), Edith Ballard (Providence), Ethel 
Hopkins (Taunton), Anita Parker (California), Llewella 
Quafson (Alliston), and Nativa Mandeville (Canada). 
ihese young pupils, who represent both the Far West 
and the East, will be heard in attractive songs by Holmes, 
(Chaminade, Handel, Schlesinger, Brahms, Hahn, Lang, 
Liszt, MacDowell, Arensky, Wagner; a group by Schu- 
Lert, and two sengs by Manney, of Boston. Miss Olafson, 
who has a beautiful voice, is booked for several numbers, 
while Nativa Mandeville, who also is recalled for singing 
in a brilliant way, will be heard in a group. The pro- 
gram opens with the chorus, “The Brook,” Fauré, with 
a quartet interspersed with solos, and part songs closing it 

en by the Boston nee 
turday evening, and The weekly recital given by the Faelten Pianoforte 
conductor of this School jast Thursday (April 30) was a thoroughly artistic 
Dr. Muck chose air Giving due credit to the school for a well directed 
at his first — training, it is also evident that the young artist, Louella 
Symphony ~ Dewing, who presented herself in a piano recital, 
erture, Wagner; possesses outspoken talent and personal magnetism. She 
‘The Meister at once impresses the listener that from a technical stand- 
point she stands well above her task and that she has 
an artistic individuality which infuses life and fascination 
into her interpretation. The program gave sufficient op 
portunity to show the young artist in various aspects in 


e its forty-seventh 


Thursday evening, April 


and Gra Jrake, pian : 
‘ns rant Drake, 5 works of various schools and composers. An artist who 


assisting—at least 2 . 
, B understands how to do equal justice to Schumann, Bach, 


but unfortunately a : : . 
ew Brahms, Liszt and to Chopin in his sonatas, and to grasp 


huskiness, prevented 1, special traits of these composers as clearly and artistic 
although she made a illy as Miss Dewing did, deserves the recognition of the 
musical people. Miss Dewing had a large audience, warm 
applause, in short, a well earned success. The following 


However, all under 
were delighted with 


ipil, who was kind ‘ . . 
‘i . program was given: Toccata, Schumann; prelude and fugue, 


singing “May F minor, “Well Tempered Clavichord,” Part II, Bach; 
Forest Song,” with tone, rhapsody, B minor, op. 790, No. 1, Brahms; Intermezzo, § 
flat major, op. 117, No, 1, Brahms; capriccio, B minor, 
HORS, WES CYTES’ NESE; op. 76, No. 2, Brahms; “La Campanella, G sharp minor, 
ilance in one selection 


nging of the Amphion 


Paganini-Liszt, and sonata, B minor, op. 58, Chopin. 


By Moonlight,” zene 


the latter won rhe annual festival of the vested male choirs of the 


utifully artistic in Bar 


\ phab« t oeliner 
hading he “Hymn to Apollo,” Episcopal churches in the city and vicinity will be of espe 
followed by Mr. Stone’s sing- cial interest this season, and will be heard in as many as 

it Home,” with obligato by five sections; the first taking place in St. Paul's Church 

ne of the truly musical on the evening of May 6, under the direction of Warren 

utter, as conductor, insisted Locke, with Albert W. Snow at the organ. On the same 
hrasing, shading and that evening the second section will be heard at the Church 

which few conductors of the Messiah, where William Alden Paull is the director 

the singers. of music, with J. P. Marshall at the organ. May 13, at 

work is that the Church of the Advent, the third section will be heard 

ittention to himself; has no under the direction of S. B Whitney, with Albert W 

men with the spirit that they Snow at the organ, and May 19 the fourth section will 
1udience In this, Mr. Cut sing in Trinity Church, with J. B. Atwood conducting. and 

The largest audience ever A, P. Davison, Jr., organist. The fifth and last section 
Melrose Hall, and a will sing in the Church of the Advent on May 27, with 

of the chorus J. A. Wilson and Albert W. Snow, director and organist, 

respectively These occasions are calculated to bring into 

nd professional pupils closer communion the boy choirs and conductors, and have 

Hall on Wednesday proven very beneficial and Tefreshing to all concerned, 
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The music is interestingly arranged, and the “feat” is a 
good test of what music directors are doing in the diocese 
zee 
Arthur Hyde, one of Boston’s representative organists, 
has sailed for Europe, where he will spend the summer, 
prior to his musical activities as organist at St. Bartholo 
mew’s Church, New York, in the autumn. Boston regrets 
to lose so able a man as Mr. Hyde, whose rare combina 
tion of gifts has proved so great an acquisition to Boston 
(Apropos, the singers recently engaged by St. Bartholo 
mew ,presumably interest local circles, since it is well 
known that a couple of Boston artists were under contem 
plation by that church’s music committee. Good authority 
states that Louise Ormsby, the New York soprano, and 
Tom Daniels, bass, are two of those recently selected for 
this church. Grace Bonner Williams, of Boston, for many 

reasons, declined the position which was offered her 


mre 


Katharine Ricker, contralto, was never busier than dur 
ing the past season. Engagements in Canada and all over 
New England have kept her constantly preparing new 
programs. Miss Ricker, with Frances Dunton Wood, has 
just returned from a Montreal engagement, where she 
sang in “The Messiah” with the Choral Society of that 
city. There was an augmented chorus, and Frederick H. 
Blair, of Montreal, was the conductor. A familiar name 
on the program was that of W. Lynwood Farnham, 
A. R. C. O., organist. The affair was in aid of the Quebec 
Battlefields Association. 


Rene 


Evelyn Fletcher-Copp, whose name is so well known as 
the originator of the established system of teaching chil 
dren music, will leave for Washington, D. C., and Balti- 
more lectures this week. Mrs. Copp’s summer course, 
called the “Fletcher Music Method Summer School,” opens 
at Eliot, Me., where the famous Green Acre movement is 
located. Caven Barron, formerly of the London (Can.) 
Conservatory of Music, will have charge of the piano 
department, and Miss Fletcher, a sister of Mrs, Copp, of 
the Metropolitan School of Opera, New York, will have 
charge of the singing. This trio comprises an unusual 
faculty, each being a representative of unusual culture 
and advanced thought 


Ree 


Monday, May 11, at 3 o'clock, Laura Webster and Mary 
Stowell present their pupils, Marjorie Patten, cellist, and 
Claire Forbes, a twelve year old pianist, in this interesting 
set of pieces, at Potter Hall; Concerto, E flat major, first 
movement, with cadenza, by Hummel, Mozart; “O Cara 
Memoria,” Servius; polonaise, C sharp minor, op. 25, 
No. 1, Chopin; air, Bach; “Dans le Calme du Soir,” 
Gabriel-Marie; tarantelle, op. 33, Popper: minuet in E 
major, Dreyschock; “Schneegloeckchen” (valse a_ cing 
temps), Tschaikowsky; notturnino per due _ violoncelli, 
Labocetta. Grace Dinsmore, another of Miss Webster's 
pupils, will assist in the final number 

nene 

John Beach, pianist, and Harry Barnhart, tenor, will pre- 
sent an interesting program on Wednesday afternoon, at 
Twentieth Century Club Hall, at 3 Jay street: Rhapsody, 
‘The Kings,” “If | Had a Boy Like You,” are John 
Beach's compositions to be heard, while Arthur Foote’s 
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Autumn,” Arthur Farwell’s “By Quiet Waters” and “By  fonia Fraternity of rica, to meet in Philadelphia this MUSIC IN MONTREAL. 
Moonlight Percy Lee Atherton’s “With Rue My Heart week The fratern is organized in Boston i iX8o MI . ' 
Is Laden, ind other ttractive songs d piano piece nd now has eight rs in various colleges 7 Michael Matoff ne , vailing from Re 
make up the program, which give romise of mterest am lelegates from the Conservatory are: O. EK. Mi pupil of J : Wolff, a \\ ct vchirig 
pleasure to those who wil lusician 4 the Sinfonia; Percy J. Burrel supreme president this city tor some me, gave a ital im Lyric Hal 
\. M. Garner, supreme treasurer; Horace Whitehouse Tuesday evening st red well desery 
Mary Ingles James’ | one Production, upren neilman: Guy | McLean. Thomas Moss, Mr. Matot® proved himselt ¢ a*serious and ¢ i 
eautifully illustrated d, is now in tts”) Charles H. Doersam, F. Otis Drayton The convention “eus student c pene the progra wit bruct ( 
second edition, and has nt studios every wi mect at the Broad Street Conservatory { Music. im minor concerto, m whi lisplaye a sure t 1K " 
where, even in Mexico, where its praises hav beet! Philadelphia, May 7, 8 and 9 lant tone and artistic fcelng was indee 
sounded in personal letters received by Mrs. James. Many zee performance of that neerto | hav eard from any 
Boston teachers are known to have studied its contents Anne Estelle Hollis, one of Clara Tippett’s professional violinist. His r two items wet Rondo Capriccios 
. $ ciples, as stated by Mrs umes, are “Ruders , y Saint-Saens Z nerweisen.” Sarusate. hicl 
rhe basic principles, a ated by Mrs. James, are “Rudet pupils, w re-engaged for a Sharon musical affair last , _— ens, ‘ “ whicl 
' > thesils n an Ided t , Mr . thus . likewise -disting shi imselt i \ I t ne 
‘ “ uv hit ( and Aagaccad t s am \ 1 ‘ i + Nd il cit \ a } 
lorhan, u upon a y M Jam 7 week, ving sung there tor the same organization in ‘ 
evolving a system which 1s interesting at ieast to read, January Mendelss ne Athalic for choru and so nes 1 W t 2 \ 
; , ' . 
not adhered to by music loving people prano, was give! dé Mua Selle Gucci’ aft nee ssistec wv | , , 
z v essor of KCC { ' 
z wit eautiful an rtistic singing 
On the morning of Memorial Day, May 30, at 11 o'clock f nating stage app . S oian 
: — sc vei delle : 2 ne , f ’ 
Caroline Gardner Clarke Bartlett ge cla t pu . : 3 : ceinvery tro Det 
: Marie Sundelius, a Salisbury pupil, made a “hit” in an & 
will be heard in a closing recita t the Tuileries, Com ; ; Py st lf a ‘ sang a t 
Py ; imateut roduction of lhe Mikado,” m New Bedford 
monwealth avenue \ us of thirty voices will be a yy , “ ne G 
: \ias d received son xcelh pre ment , 
picasing teature Clara lippett, whose accompaniments t I \\ t 
\ 
are mspiring and helptuil alike to the singer, has rence she ’ wit li 





secured for Madame Bartlett's recital. VFollowing this per , er, should giv \ 
formance, Madame Bartlett wi epair to Waterloo, N. H ; } tm l of it ’ \rt \ Ss 
where she owns a farm and umber of picturesque gain { ; Fo the h . \ \ My f { 
camps. Her summer school will take place thers f g Standa fe 
an ed Other note were (on the lowing ‘ Ss " 
On Sunday evening, May 10, Margaret Gerry Gucken ‘ ‘ flerent prog kx ( 
berger will sing in the concert for the benefit of the t , gagement e of t lifferent lt ‘ ' Op 


German Old People’s Home, which takes place in Holl k ‘ . ga cored equally r M atofi 
Street Theater There will be a large orchestra aug » Larant pene “ 
mented by several Symphony players, a male chorus of najor I p ; 
200 voices, and Mr. Czerwonky, second concertmaster ot plano, gave i th pe 
the Boston Symphony Orchestra, will be heard in the Crust i » 3 being ; t “ 
Bruch G minor violin concert Benjamin Guckenberget . — : . cauty 2 pri | ( | ( 
will conduct : theo ‘ Gn int. Gol ; . 

, ' 


At no church were the Easter services more brilliantly 
successful than at Centr Church, where George A 


Burdett is choirmaster and organist. Mr. Burdett ts not! 


ing if not “alive” and progressive He is soon to begin I 

= ‘ { wre Bea | ‘ ! 
a series OF SIX Specia vesper ervices, at which he wi . ¥ . “ 
' ' ) ! t r | ergu th mer ! \ < 
have the assistance of various orchestral instruments, sep- "'*™ I . ging the America 


} j ‘ May 2 Society n i Wa-Wan Society ft Amerx t a 


arately or in pairs, and at the last one 3, a string 


quartet will be an interesting feature 





An interesting announcement is that of Gertrude Frank hn Orth playe if noti with Lloff Marg 
in Salisbury’s annual concert to be given by he mann M n, Ma t Grieg s ta. Mr y Behr 
irtist pupils in Potter Hall, on June 3 There e invitation of one of his pupils, who was to Ix f M M { 
will be several beautiful voices heard, both soprano st of the occa 1, went up to Monson to be a lis t iy now 
and contralto, all “produced y this great teacher 4 tener, with the result that he wa ed upon to play, the through — 


highly interesting feature will be the singing of the “Per announced piamst being ill nd 
sian Garden,” Earl Cartwright and George J. Parker as rere Sonata Pat 


> \ : ‘ 
sisting. lanager W.S. Bigelow, Ir innounces | Bostomia Sex v¥ 
zee tet, C. L. Staats, director, and the young sopran kmm t 
The announcement to the public of Boston that Felix Buttrick Noye new musical “clients” of his for the se 


Fox and Carlo Buonamici, both pianists of established ski ' ow a 0 p 





ind experience, will join forces in a piano school, to oper ” i Ik } f 
in Boston in September, was a pleasant surprise. Mr. Fox Frank FE. Mi = ' ba ad : ’ H} ( 
enjoys the halo of many local as well as foreign success ae an Bite en whe ~ “e f ( 
and Mr. Buonamici has but recently returned from two or wih | ral of the te ee ' 
more brilliant concerts in Italy, where he played under th , ro Ci Bee t 
P a 


direction of the Marquis Ottavio Piccolellis a a mpanit t 
nee , me ne 


; Sat . reg pup eels ¢ the Ne = 
The Jamaica Plain Singing Club, Benjamin Gucke mer” . . 1B N 

: . he a -¥ England -Cor y i i oK p Pa j 

" ‘ “Or 1 f las ” ] rs < \ ster Si \ 

erger, conductor, has engaged Mrs. Robert ears Woodbury, Char Freeman. Hans Breslauer, Barb 

prano, and Margaret Gerry Guckenberger, contralto for it me : ‘ ; pat ( 

‘ PS gg : Date nad Lut were eard in vow nd imstr : : : 

May concert ihe program include Arthur Foote a - R pe fi 
% ‘ . . tt nut eT VV NA ILANCH hit »N ot 

“Skeleton in Armor Goring Thomas The Swan and th wi & 


Skylark,” and Mrs. H. H. A. Bea The Chamber RIER a wee 


Nautilus,” for female chorus ot r wot ‘ 











“ea Caroline Hudson, Soprano. ( ay 
‘ . W kk \ nnounce that wil 
It is to be regretted that W. Lynwood Farnan tiv rea — a _— . - 
. - SiC ‘ ( ne Hud the - — : net 
recitalist, of Montrea who was booked here tor a hearmg he — . 2 oe , 
nd t , ' , hic | 
: : nm ‘ . ‘ wht ome Octobe. i ! t 
1s a guest of the New England Chapter of the A. G. O ; dnaete M : | | 
will not give the intended progran It being so late, the , . ' ‘ is 
- , ‘ . . {f Bach’ *p \ rding to St Matt} . th thy ae ; 
Chapter has thought it expedient to postpone this musical \ Se pattbew pete = * — 9 
: w York Oratorio Society at t , Hall ( the } 
treat until another seasor ; Sarees ta P = 
a lates an ur ookings for Mi Hudson uv ule Cs 
; 1 rt at Cleveland, Ohi April 21 mecert at Newburgl 
What has been known for many year Phursd: —z , _— 
r ~ : . tril 30 ianeh Sch in Biatedd B ‘ Two Opera Premieres. 
ring u al 4 1 I OS t ‘ treet 
‘ 4 . Ctninen " , Nine us , , , sc he } 
. i - rf \ iay y 6. concert 1 \ re - ° 
yy the late Frances Thompson French, w “ irnied o . ‘ =. ‘ 
. \ May be t he hor + ‘ f t 4 tw . " , 
henceforth under the new name of t Musical Art Club - : | :, with . wee 
ler Af ‘ " | 
with I. D. D. Con tor f the hor | , “4 . wae aes g. Mich 
full plas f th . tion will b F May 28, at Wyandotte, Mich June 1 t W { hn “ , 
} s i c v ait ¥ i " . . 
a ‘ £ | y ¢ C} , \ mi] 
columns at an eat te ce um " the ‘ . 4 : 





if many readers Lambert Leaves. 


Helen True was heard privately t Monday afternoon Werrenrath to Give Recital in Orange. ) dw ¢ aw 








in a group of charmingly rendered song Her voice i Orange. N. J which ery much upon the musical { 
rr . wh very n 1p sica 
been faithfully cultivated for the past x seasons, wit map the lay will hear Reinald Werrenrath in recita f riton 
he result that she OW possesses pure ympathetn ‘ | ' The irttone will sing at the Womar Club 
melodious organ. Miss True sang for o f her numblx se in East Orange. assisted at the pias y Charl At Schw 
Gannod’<s “Watts Sar | awe nif a nel , , , , 
’ sath Walt - é 1 Juli wit \ibert Baker Mr. Werrenrath’s program wi inchud« hochberg ‘ | 
pole: of messties ‘ ‘ , tt 
special dramatic be ; ng y Sechi, Handel, Grieg, Schumann, Carl Buscl mecert 
| an 4 : Haul » 
i t Ware, Bruno Huhn, Howard Brockway, Chester 
’ Sos land naer ry « usic will be 1 oe - Win ' 
The New England Conservatory of Music will be repr irle, and C. Villiers Stanford The singer is now on F sage rt | 
serited at the sixtl nual national convention of th: Sin r with the Boston Festival Orchesetr posithor it Got ‘ 
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special SUMMEL Study opportunity 


Students received on and after Jund 22, 1908 


FREDERIC MARINER 


TECHNIC SPECIALIST 


Studios at No. 37 West 92d Street 
NEW YORK 











THE MUSICAL COURIER 


as had been rumored, but instead will take new and 
to waken the people's interest. 
work in every Reduce the prices of 
the not only in the papers, 
but by preparatory lectures and explanatory pamphlets. Do 
of the best and oldest musical organizations 


fall to pieces 


band, 
extreme measures 
the 


less desirable 


even 
Popularize way. 
seats; advertise, 

let 


not one 


in the city 


eee 


Another and a good one, Treble 
rected by ie 
May I, 


Payne, 


chorus, The Clef, 

Herrmann, gave a concert in Horticultural 
The chorus was assisted by Adela Klein- 
soprano, and William Stoll and Edwin 
It would be difficult to say just which of 
selections was most effective. Perhaps “Gallia,” 
was the most important and imposing, while 
delighted with its dainty lightness 
by Gillet, pleased the audience greatly. 
by Jouberti; “Old Folks 
“The 


Hall on 
schmidt 
Brill, 


the 


violinists. 
many 
by Gounod, 
sargiel’s “Dragonflies” 
“Twilight Dreams,” 
“Serenade,” 
“Fly, Singing Bird” 


Other numbers were a 
by S. Herrmann; 
by Elgar; 


at Home,” and 


“Song at Sunrise,” by Manney. 
nne 

[he Hahn String Quartet, Frederick Hahn, 
Lucius Cole, Harry Meyer, 
Schmidt, Thilo 
gave an interesting concert at the Ogontz School 
The Quartet played numbers by Mozart and 
Sinigaglia, Dvorak, Brahms and Suk. 


Rene 


was sung by 


Snow,” 


first violin; 
and Wil- 
Westerhagen, 


second violin; viola, 


liam cello, assisted by von 
pianist, 


April 


Spohr, 


29 
Smetana, 
the Fox Chase Chorus 
The solo parts were taken 
Elsie Baker Linn, 
Mainwaring, tenor, William C, 
latter being the director of the chorus 
neRe 
Alumnz Choral of 
‘rt at 


Gaul’s “Holy City” 
on Thursday evening, April 30 
by Wiest-Anthony, 
contralto; Joseph C 


Marshall, the 


Corinne soprano ; 
and 


bass, 


High School 
The 
sang 
of 
organized to give 
that 


Catholic 
Horticultural Hall April 30 
assisted by Marie Zeckwer, 
“Hear My Prayer” 


1¢ chorus was originally 


Dhe the 


gave its 


Girls’ 
first conc 


choral was soprano, who 


three songs, and with the assistance 


the chorus r 


a single performance, but its work was so well done 
resulted. 
Rene 
Symphony Orchestra 
Music 
Saturday afternoon, 
Mendelssohn’: 


Combs, played by B 


) } ] ] 
permanent choral as 


Broad 
Egyptian 


of the Combs 
a concert in 


The 


symphony, 


rhe 
street 
Hall 
sisted 


Pupils’ 
gave 

May 2 
“Italian” 
G 


Conservatory of 
on program con- 


ot violin solo, 
“Intermez 
Vocal 
Overture, 
Reynolds 
orchestra. 


Reverie,” Harrison 


i,” “Undine” and “Dragonflies,” Combs solo 


Alice,” 
Mert 


Combs, 


Virginia Bunting 
Nicolai. Gilbert 

conservatory, the 

nme 

An echo of the Philadelphia Chorus’ production of “The 

Sunday at the 

the direction 
the 


sung by 
Windsor,” 
the 


Henneberg, 
Wives of 


director led 


ot 


Creation” was heard on evening, May 3, 


First Baptist Church, when choir, under the 


of Freedrick Maxson, sang principal choruses and 


solos that oratorio 
Rae 


matinee ot 
Wither spoon 


trom 


The 
of Music 
May 2 
Those taking part were: 
end, Dora Dubinsky, IL 
Dorothy Goldsmith, Jean 
\I Marie 
field, Dorothy Scott, 
D. A 


sachs, 


eighteenth annual 
took place 


An 


the Sternberg School 
Hall 


program 


at on Saturday, 


and varied 
Elsie 
Cahan, 
Cline, 


interesting was given. 


Bruggeman, Laura Town 
Katherine Mortimoore, 
Gladys Wren, F 
Marion 
Hall, 


Margaret Peebles, 


Lacombe, 
Verna Winter- 
Harrison, Dorothy 
Mary Peebles, 
Edna Gabel and Ruth 
Orchestra 


Sweeney, Lewin, 
May 


Bove, 


Gross, 
Inez 
Mortimoore, 
We Robert 
M Both the 


Orchestra played, the latter opening the concert with Schu 


sley Armbruster, 


Barber Juvenile and Advanced 


“Unfinished” symphony (first movement) 


be 


Domenico Bove rhe 


Special 


mention must made of the playing of Israel Cahan 


and former played Godard’'s intro 


i! 


duction and allegro for piano with true musicianship, and 


the latter a movement of Wieniawski's difficult violin con 


sail on May 9 for 
France and Germany. 
2Re 

For the first time in Philadelphia Brahms’ rhapsodie for 
contralto male chorus 
Sunday evening by the 
Stamm-Rodgers was the 


Constantin von Sternberg will 
Italy, 


certo. 
a summer tour in 


solo, and orchestra, was sung on 
Junger Mannerchor. Estelle 
soloist. Mrs. Rodgers sang sev- 
eral songs in addition to the difficult rhapsodie. 
eRe 
The Leefson-Hill Conservatory 
recital 


Music announces a 
assisted Richard 
Luckt, violinist, at Witherspoon Hall, Saturday afternoon, 
May 9. Mr. Thompson is a young player for whom Mark 
Hambourg has predicted a bright future. Saturday young 
Thompson will play the op. 53, and 
Mendelssohn, 


of 


by John Thompson, pianist, by 


Beethoven 
numbers from the works of Chopin, 
Bartlett, 
Glinka-Balakirew. 


sonata, 
Henselt, 
Jensen, Leschetizky and 
Witson Pre. 


Liszt, Rheinberger, 


Katherine Rosenkranz, Contralto. 
Katherine Rosenkranz, the contralto, who is very popu- 
began a series of spring 
and summer engagements with Creatore last week 
Six given Baltimore, and May 3 Miss 
Rosenkranz was a soloist with the same band in Washing- 


lar in Philadelphia and vicinity, 
early 
concerts 


were In 


KATHERINE ROSENKRANZ. 


ton. Her future dates this month will include: May 10, 
Camden, N. J.; May in Heckers 
Pa. Other bookings closed for the summer are At- 
lantic City, Wildwood Beach, N. J., three 


concerts, and then on to Cape May for a number of ap 


concert in 15, concert 
ville, 
three concerts; 
pearances. Besides singing at the fashionable seaside re 
Miss Rosenkranz will sing at a series of musicales 
Jacob Drexel, at Corn 


sorts, 
in the fine summer home of Mrs 
wells, Pa. 

Surely, here is loyalty to a resident singer 
find artists so appreciated in the State in which they reside 
Pennsylvania, New Jer 


It is rare to 


and also in the adjoining States. 
and Maryland to 
Critics have lost no opportunity to write 


sey seem have a special claim on this 
favorite singer. 
about the peculiar richness of her voice 


pe Tmitting her | to sing with ¢ ease numbers ordi- 


Its range is re 
markable, 
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narily assigned to dramatic sopranos, in addition to her 
of all 
Miss Rosen 


beautiful 


regular contralto repertory. Operatic arias, songs 


found in 
the 


nations, and oratorio selections are 


kranz’'s lists. In concerted music, too, qual 
ity of her voice has often won much appreciation. Like all 


Miss 
like “The Messiah,” 
the 


Rosenkranz has a 
Th 
th 


serious and well trained vocalists, 
reverence for the great oratorios, 
“Elijah.” “St. Paul.” 


Creation,” Verdi “Requiem, 


Rossini “Stabat Mater” and many other masterpieces of 
the old masters as well as the modern composers. Miss 
Rosenkranz is also blest with temperament and the mag 
netic personality that helps a wer to win her triumphs 
easily. 

During the coming season—that is, the season of 1908-9 

Miss Rosenkranz will be heard in many concerts, afid 
perhaps the metropolis will be included in her itinerary 























As it is, her prospects are bright, for good contraltos are 
rare, and she is a very good one 

Some of her press comments reveal that the critics of 
several cities agree about er singing ihe tollowing ex 
tracts are taken from recent press notices 

Aside from the « r i ot e ¢ ert were 
Miss Rosenkranz’s artistic singing of I abeth’s Pra frow 
Tanuhauser,” ~ ade 4 elegra 
“a , I g 1 } 

Miss Rosenkranz’s pe K was he it advantage in the 
different selections, and she was highly complimented on tl xcel- 
lence and thoroughness of h« work P} ja Re j 

It is seldom that female artet 1 ‘ a firm and sure foun- 
dation as Miss Rosenkrar < lous « " I adel 
phia Press 

Katherine Rosenkra " 1 f the ( 1 
f Our Lady of Mere as bee . t cept a posit “ 
soloist in a He OR f t Miss R kra . 
me of the Philor » Ladies’ Quartet and w 4 prominent figu 
i the Municipal B neert give in Fa t Park j ¥ 
the summer seas r t cade f Prot \da ih 
News item in Phiiack ia Bullet 

One more criticism from the Philadelphia Bulletin read 

Miss Rosenkranz sa tralto s ‘La Serenata,” t 
fosti, and rarely as’ this spler i y been heard to bett 
vantage He rich, f vou wa ex t oe tiot ar 
with the fine rasing x site vou at ga < 
her ability ar the t XR « f " 
force and musica j Miss Rosenkra ‘ fall 
ipon the ear wit « ‘ r ahte by ! 
solute control she at 

The Sunday ght < St | ‘ 
lerful attra t ‘ x ! Kather Rosen 
Kranz and I sce 4 i a : we : a 
musical success kt sa i x : nd to make 
engagements for the « ‘ eason in ¢ ct the 
Philomela Ladi oO t At t ( New 

Francke Artists Abroad. 

J. E. Francke announces the following foreigr meert 
for his artists, Zimbalist and Tina Lerner (piano) 

Zimbalist appeared | 29 at Grosvenor Hous 
London, at the charity concert arranged b Landon 
Ronald. The violinist’s program included Caesar Franck’s 
sonata and Paganim Hexentar On May 21 Zimbalist 
is booked for an appearance at Stafford House in aid of 


Homes This concert will be under th 


Dr. Barnardo's once! 
Alex 


patronage ol H. R. H. Princess ander of Teck ind 
H Ss H Prince \lexander ol Leck, both of whon ive 

















promised to be present. Stafford House will be lent f 
the occasion by the Duke and Duchess of Suthe 
Other artists who have been secured tor the ev ul 
Blanche Marchesi, Mr Landon R ild, Theodora Maca 
laster, Mrs rner France, Marie Brema, Lillian Bov 
Edith J. Miller, Tita Brand, Natalie J t Ben Davies 
George Grossmith and Thomas Meux 

Zimbalist will also appear at an orchestra concert on 
May 23, at Queens Ha uid of a hospital charity with 
the Symp iy Orchestra. On tl ccasion August Schar 
rer, lately conduct f the Berlin Philharmor Orches 
tra, will conduct Zimbalist will he eard on this occa 
sion in th Seet t Further, b pecial desir 
he will play th Hexentar Witch D ), by Paga 
nini, and several othe very interesting vi solos Amy 
Castles, the famou \ustr P “ well kr an 
to London concert goet nsented ing wit 
chestral accompaniment. On Saturd May 9, [1 I 
ner, t famous Russian p t, w g her first and 
very interesting recit n Bechstem H Her progr 
includes the works of M a [ S ert, Liszt 
Mendelssohn, etx Miss Lert know! the Londo 
public, for she appear st Octobe n Ques Hall a 
the solo piamst at. Ku h recit 1 on that occasior 
won golden op $ irom t : ‘ » t 
she has had great succes tne ‘ 1 t 

Advanced students of the St r M il Institute 
at 2060 Eighth avenue, Brooklyn, will apps ut t 
it Memorial Hall, Brook evening, June 5 
sisted by orchestr The program will include arias f 
vocalists and numbers f pial and «violist The Ste 
bruch Institute was f lugo Stet h, t pres 


ent director 
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Sinfonians Convene at Philadelphia. 


Sinfonia, a fraternity of music students, holds its 


Combs 


annu onvention this week in Philadelphia, the 
Conservatory of Music being the headquarters for the 
society ¢ the stay of its members in the “Quaker 





~ 


City 

lhe Sinfonia stands for the development of the best 
nd tr t ‘ ] so she mute , nd brother 
ind t est Iraternal Spirit, the mutual wellare and brother 
ood of musical students, the advancement of music in 











to the alma mate: It takes the 
mt ls of the country that is occu 
pied by the (¢ reek letter fraternities in the colleges Lhe 
Sintoma has not only been highly successful in its work 
among the students of the leading conservatories, but 
flourishes side by side with the old Greek letter “f 
in the universities where music is studied 
he following officers and delegates are attending the 
convention 
G S eme Pre H Ossian f M 
Ss President, Percy Je I ‘ \ a 6S \ 
! Frederic | Snow Thet > © ™ 
W I } Ss eme Treasure Archie M. G 


Alpha ( apte Nev Engla ( ervat f M 
Mass. Guy } McLea Thoma Moss, Cl doe I 0 
Drayt alt i 
Reta Chapt ( bs Broad Street ( s 4 M l 
elphia, Ps Earle E. Beatty, ¢ a &. 0 Sta H. Ni 
Clare M. Cox, a at 
a » Chapte De t ~ t f Mu ) M 
\ Db. Z » & Hotchk I i Heide I { Pick 
site 
leita | t Ithaca Cor tory i M I N ‘ 
Ha W. N Walt M. Beck \. Wile 
b . nm ¢ t | versity f \i i \u \ MI 
is. I I C. Wi I Ha Ww. RL W 
Z ‘ l { Miss ( 2. M li 
W 0 | ez. | S. Aukene =o 
Fta ( t ( K { M ( nnat 0 gust 
l W St g. I Da I I 
a Ss ‘ e | Syra ee te 
I ee Ae I « H iu 
PROGRAM 
I May x PM 
We | H Db. Ka P nt 
( 
\ B 1. HW. Ke ecreta I Ss ( 
f Mus 
Sinf We Song 
\ I ( Kk ( ! D t . ‘ 
{M 
R B I y Jewett | ~ I 7 t 
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[ hardly know where to begin. Of course, technic comes 
first Lack of brilliancy was always my prime fault. 
Passages, and octaves especially, were practically impossi- 
ble for me; but since last spring (when I began with 
Mrs. Eylau) I have been playing things like the Chopin 
C minor scherzo, compositions that 1 could not have 
skimmed through at anything like the proper tempo before. 
At home I was always supposed to 

“good touch,” but now I have learned things 
tone nuances and pedal effects that I had never 
heard of until I came to Mrs. Eylau. I know just what 
kind of tone | want, and I am quite certain of getting 
it. Another thing is the absolute control Mrs. Eylau gives 
When I have thoroughly studied and memorized a piece 
1 am not afraid of 
thoroughly 


Then there is tone. 
have a 


about 


and sit down to play before people, 
any difficult or tricky 
studied the her way, 
and nervousness cannot get it out of my fingers.” 


passage. If I have 


piece I have mastered it technically, 


Alfred Calzin in Dresden and Leipsic. 


Alfred Calzin, the brilliant American pianist, has recently 
returned to Berlin from a very successful concert,tour of 
Southern Germany, including and Leipsic, in 
which latter city he filled a return engagement. Among 
the received the following 


Dresden 


many excellent criticisms he 


are quoted 


Alfred Calzin gave a piano recital in the Gewerbehaus, on which 


as the possessor of a virtuoso technic 
Among other things, he 
of Mendels 


Liszt 


occasion he revealed himself 


and excellent mastery of tone production 


with fine expression the “Variations Serieuses”’ 
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Schumann sonata in G Chopin etude, 
No. 


all interpreted with equal mastery of the 
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sohn minor, a 
15, and compositions of Saint-Saéns and Zanella were 
various styles. His tone 


is at the same time firm and elastic Nachrichten, Dresden, 


January 24, 1908 
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Dresden, January 24, 


Mr. Calzin played Mendelssohn's variations with grace and ele 
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1908 


National Opera Company on Way to Rome. 
the National Opera Company, accom 
Macchi, the Madame de 
Italy Thursday of last week. The com- 
for Rome, where a season of two months 
will be given at the Nazionale Theater. Mr. de Macchi 
has left nothing undone to provide comfort for the singers 
It is expected that some of the young 
make their 
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panied by C. de director, and 


Macchi, sailed for 
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who are with him 


Americans will be heard from in a way to 


countrymen feel proud 


Emanuel Moor’s triple concerto was pro- 


Ihibaud and Casals. 


In Geneva, 
duced by Corto, 





ARTHUR de 


PARIS, 


FROM 


GUICHARD 


FRANCE 


TEACHER OF SINGING (Pupil of Francesco Lampert) 


VOICE PRODUCTION SONG 
Special Coaching tor Professionals. 


Studios, 143 West 42nd Street 


Special Course for Teachers. 
(Opposite Knickerbocker Hote}) 


ORATORIO 
Tuesdays and buneanen eae from 9 A. M. to 4 P. M 


NEW YORK 





GUILMANT 


ORGAN SCHOOL 


A THOROUGH AND COMPRE- 
HENSIVE PREPARATION FOR 
THE CHURCH SERVICE AND 
CONCERT PLATFORM 


THE ORGAN IS TAUGHT EXCLUSIVELY BY 


WILLIAM C. CARL 


Seventh Annual Commencement June 4th 


342 West 12th St., New York 


SEND FOR CATALOGUE 





Isabel Hauser’s Piano Recital. 


Isabel Hauser, whose musical ideals are of the highest 
recital in the Astor Gallery of the Wal 
dorf-Astoria, Monday night of last week. Assisted b» 
Mrs. Frederick Dean, contralto, and Leo Schulz, 
Miss Hauser presented the following program: 


gave a piano 
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Fer cello, Andante from Concerto . Moliqu. 
Piano— 
Romance 
Humoresque 
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lor 
‘as Rubinste» 
Wilhelm Berges 
Laschia chio pianga 

Si mes vers avaient des ailes. 
Sommeil from Psyche......... Ambroise Thomas 
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Dvorak 
Finden 
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Mendelssohn 
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officiated as 
accompanist did 
succeed in making her dual offerings impressive to 
The music the kind 
semi-artistic The pian 
is a player of strong artistic 
absolutely unaffected, and gifted with imagina- 
lacked by many women players. Her 
Her preference for 
and she was most 
Chopin, Mendelssohn 


“Kamenoi 
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for the singer and cellist, 
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and royally 


Sesides playing her solos, 
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the 


joyed on a semi-social, 


musical audience. was of en- 
occasion. 
ist demonstrated that she 
impulses, 
a quality 
tone is limpid and her technic ample. 
the romantic composers is evident, 
happy in playing the Rubinstein, 
and Burmeister numbers. Her final 
by Rubinstein, proved the most compelling of 
all. She made this inspired sound as if it be 
longed in the upper spheres, as it does. Every time Miss 
Hauser plays this work, whether in public or on a private 
she creates a demand for it, and no doubt many 
copies are in consequence. 

Mrs. Dean sang artistically. Mr. Schulz towered in 
altitudes of stellar performers, where he rightfully 
belongs. His mastery of the beautiful instrument is com 
plete, and he always luscious fullness. 
Technically, he is a master. The audience demanded an 
after the Dvorak “Rondeau,” and for this Mr. 
Schulz played with scintillating brilliancy Popper's 
“Spinnlied.” The cellist must have felt particularly grati 
fied with the sympathetic accompanying afforded by Miss 
After the concert many lingered to congratulate 
on her most delightful evening. 
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music 
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tlauser. 
Miss Hauser 


Marteau recently played the Beethoven violin concerto 
at Altona, and Bach’s D Beethoven's 
“Kreutzer” sonata at Liineberg. 
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landel, Gretry and Mozart, modern French songs by t establishing a fund to enable some of the most t ted 
Gounod, Franz and others, and a group of songs in Eng pupils of Miss Thursby to obtain necessary funds tor is! 
lish by Nevin MacDowell, Lehmann and Beach A hice and xper < road Voluntary fonations were 
Walter Bates was accompanist. Miss Patterson announced ceived at the door Miss Thursby’s identification wit 
it this concert a series of five recitals next season, the inything is ft ially wl 
programs built on similar lines she can ca t es, a 
zee on this occasion ithaw 

Eugene Heffley’s pupil, Elna Bodin, sustained the brunt Baldwin, Mrs. | ( t 
of his twenty-third studio recital, playing the lantais« Cisneros, Mrs w | 
Polonaise,” by Paderewski; two “Stimmungsbilder,” by Mrs. Eugene | it ry 
Sjégren, and four preludes by Scriabine Theodora H. Flagler, Mr TOSS 
Snow played the second piano in the first named work, Madame Gadsk J. Stev 

nd Cecile Buek, dramatic soprano, sang a group of songs Leonard, Mrs. Bradley Martin, Jr. Madame Nordic 
hy Sinding The studios were filled, as usual, and Mr Mrs. Henry Phipps, Mrs. Clarence Rice, Emma Thursby 
Heffley had reason to feel pride in Miss Bodin’s playing Mrs. Henry Villard, It Franklim M. Warner, Mrs 


zee Stewart L. Woodruff, and Mrs. Gardner Wet 
Amy Grant and Adolf Glose gave a recital of the opera se 

























Salome.” with the Strauss music, recently at the home Madame Cappiatr eaves May 28. going direct to Tri 
New York, May 4, 1908 of Mrs. Everett Shinn, on Waverley place Miss Grant and Vienna for a short period of recuperation before tak 
‘arl M. Roeder, continuing his series of spring recitals recites the work with great power, and Mr. Glose plays ng up her summer work at Vil Cappiani, Rodi-Fiess« 
by pupils, presented levia R. Lynch at his studios, Car the difficult orchestral score interestingly Among the near the St. Gothard tunnel, Switzerlan S is room 
negie Hall, April 28, in the Griee concerto, and pieces by euests were Mrs. Charles P. Huntington, Mrs. Ben Al tor a few summ t ts who wish tl 
modern composers i Moto Appassionata” by Schutt, Haggin, Mrs. James fen Ali Haggin, Mrs. William  freshing Swi ir with vocal study. © cca 
‘Danse Creole y Chaminade and “Etude de Concert” by Glackens, Mr. and Mrs. Wallace Irwin, Wilhelm Funk er recent birthday she received many tokens of fectior 
Aus der Ohe being comparative novelties Miss Lynch Mr. and Mrs. Edward van Zile, Arthur Farwell, Mr but the one w h touched her most was packag { po 
played the concerto with authority of touch, her trill and and Mrs. Frederick Gwinn, Forbes Watson, Judge Fred card greeting ent by the pupils, fort 
octave playing especially excellent on the technical side erick De Witt Wells, Mary Rutherford Jay. Christian Brin t pupi { t | ing in York, Pa 
Mr. Roeder exacts full understanding and thorough grasp ton, Arthur Ruhl, Frederick Sterner, Maud Sterner, Rod a 
of his pupils, evident again in Miss Lynch. The “Gavotte” man Gelder, Robert McKee, Mr _and Mrs. Willoughby Margaret ©. White, valued member of t 
by Gluck-Brahms was full of dainty grace Grace Long Sharp, Mr. and Mrs. Arthur B. Elliott, Mr. and Mrs the Centr Baptist Church, sang at private use in 
ley, soprano, sang an old time air by Campre and an aria Wilfred Buckland, Mr. Cornwell, William Johnstor \ West Seventy-eighth street recently th Gavott fr 
from “La Boheme,” the latter with dramatic meaning: later R. Foster. J. B. Richardson, and Charles H. White Mignon,” lizabeth Prayer ind a “Spring Song,’ y 
she sang three moderr songs by La Forge, d’Hardelot and nee Graben-Hoffm Clear voice and sympath: ppearan 
Rogers Maude Young, the piano pupil of Miguel Castellanos, haracterize r singing 
nRne who, as a vocal pupil of De La Marea, has also wor RneRe 
Walter Henry Ilall’s ‘Festival Choir” of 120 voices gave honors, did some extremely good playing at the concert Asa H. Geeding has been appointed direct f the Sout 
“The Creation” at Synod Hall, April 29, and miscellaneous it College Hall, April 28 Chopin's F minor fantaisie, Street Presbyterian Church r, Morrist N. J.ow 
selections by Palestrina, Arcadelt and Willbye, opening op. 49, was her task, which she played with authority and e has organized chorus of thirty voice a new quart 
the program with a nocturne from “Midsummer Night's repose, from memory Flora Castellanos played the Men nd engaged an organist Hie has been re-engaged 
Dream,” played by a capable orchestra. Laura Combs, so delssohn concerto in G minor with facility, though som« fourth yea i lirector and » ba Br ff Cor 
prano; Edward Johnson, tenor, and Herbert Witherspoon, what overburdened with its difficulties Others taking gregational Church, wher ‘ ing Sunday Some 
bass, were the solo singers Fine, virile singing was that part were Ophelia Castellanos. Grace Schad, Messr Ran his concert and oratori lates April 4 1 he lolyw ( 
of the chorus, and ther no need of analyzing the sing dolph, Hocke, R. Griesenbeck, and Mr. Castellano The April 12 The Crucifixion April 19, “Deat Life 
ing of the soloists he hall was well filled Following hall was crowded May 12, Treble Clef Club, Morristown; May 1 
is the list of patrons; President, Levi P. Morton; vice neree College of St. Elizabeth Convent. During July and Augu 
president, Rev. Ernest Voorhis, canon-precentor; the Rt F. W. Riesberg gave the organ recital at Columbia Uni e will teach in Blue Hill, Me 
Rey. Dr, F. W. Courtney, the Rev. Dr. W. R. Huntington ersity (St. Paul’s Chapel), April 28, playing a program nur 
the Rev. Dr J. Lewis Parl the Rev. Dr. E. M. Stires, f works by modern Frenchmen. Dubois’ “Wedding Suite An Blanche Foster organist, with + quartet an 
the Rev J H. Knowles Joh Jacob Astor, H. C. Fahne ind Liszt's “From Crag to Sea,” origimally tor rcehestra, chor choir, gave Lh i i berg [ 
stock, Robert G. Hone, George Maculloch Miller, Frank transcribed by W. T. Best Some of these works Mr tist Church, Jersey ( at Bert Gile 
Hunter Potter, the Rev. Dr. Morgan Dix, the Rev. D1 Riesberg has played at both the Pan-American and St Summers and Willian r were t j 
W M Grosvenor the Rey Ls | W Batten the Rev Louis Expositions, ind also as recently is last Sunday ca 
Dr. J. Nevett Steele, the Rev. | Henry Lubeck, August May 3, when he was the organist at the Municipal Organ \ Lae bb “W gave a recital a ‘ ew 
telmont Alexander M. Hadden, Charles | Hoffman Recital, given in Convention Hall, under the auspices of New Brunswi N recently April 12 ang 
Henry Lewis Morris, J R. Roosevelt the City of Buffalo. Some of the most noted organists i ira ( nd Leber Manhatt Apt 
Ree f the country are engaged in the series given at Columbia he sang, with M. Borde, th et from*“S , t De 
The International Art Society's annual benefit April 27 University There was large attendancs ind gratifying lilah Hotel P i ball 1; Apr oO ane the alt 
was a success, the parlors of the Martha Washington § attention, as usual in the beautiful church The organ r} m ty City it snug 
Hotel being filled, as usual Che participants in the con has that variety and tonal quality that, seemingly, no mat a 
cert were Paris Chambers, trumpet; Vivian Holt, soprano; ter how it is played, it delights the ear eRe 
Ernst Somargren, violin; the International Art Ladies’ nne Wesley Wey f p t, re y playe ‘ 
Quartet (Mesdames Le Roy, Hepburn, Keppel and judd), Prof. Samuel A. Baldwin gave the nineteenth and twe ‘ efore the W i's ( fo ge 
Anthony H. Euwer, and the the Somargren Trio Dr tieth public organ recitals in the Great Hall, College of gave a Liszt t t the Institut f Musica J 
Marks was at the piano. Following the concert there was the City of New York, May 1 and May 3, playing the York Next aut rt t D ’ 
a reception and dancing \ surprise came near the close program printed on t page last week The recital to play 
of the concert, when Amelia B. Montgomery took the plat continue during this month, Friday at 2:30, Sunday at 7 eRe 
form tO Sav a tew words Thereupon she spoke of Mrs ,° Ww Mav &, at 2:%w ¢ plays a Zach pre icle indante Clara K re t t i 
Marks’ (the president ) successful work in behalf of the from the fifth symphony Beethover concert prelu le and April 27 ted i k Weld M } 
society, and asked Mrs. John Livingston Niver to come fugue, Faulkes: sonata, Piutti Nuptial Marcl Guil mn, j my 
forward; this the lady did, reading a pretty poem dedi mant; toceata, Bartlett May 10, at 3:30, he plays a a 
ated to Mrs. Marks, handing her a beautiful jewel case Passacaglia.” Bach: suite. Bartlett In Paradisum” and ) larg i ; a recit 
with a gold necklace set with pearls, emerald and diamond “Fiat Lux, Duboi lar~o. “From the New World. n nM f ist Ver ( er Curt 
Mrs. Marks was quite overcome Dvorak grand chorus, dialogue, Gigout The Great Hall prat 
nme is at 138th street and Amsterdam avenue zene 
The Women’s Philharmonk Society benefit concert for | an 4 Ir 
the String Orchestra, Marguerite Moore, conductor. as Estelle Rose, contralto, gave a recital at 27 West Sixty Island, and wa t at the t “Euterpe ¢ b y 
sisted by Helen Niebuhr, contralto, took place at Chamber seventh street April 28, of such high order that it wa r Gallery 
Music Hall, May 1 A score of young women make up much enjoyed. The singer has excellent range and voice nner 
this orchestra, of whi Martina Johnstone is concert yuality, her singing of the German lieder being especially Mary H Z 
master, and they played pieces by Hollander, Gounod good. Mrs. Waixel was at the piano lhe program w tour with t ve ‘ 
Klein, Moszkowski, John Lund and Schubert, with good made up of lieder by Bach, Schumann, Bungert, Cornelj one of the Ne Yor , is spr ’ 
tore and ensemble Miss Niebuhr sang with beauty of Brahms and Schubert \ Spartar { I ¢ d ¢ tt 
oice and sympathetx terpretation, adding encores; Hazel | nn And lens The ‘ t the P ( 
Mackaye at the piano. Following is the personnel of the Dirk Haagmans gave the first of tw ng evoted 


orchestra Violins, Martina Johnstone, concertmaster to “Tristan and Isolde at the New York Colleg f eRme 
Alma F. Adams, Ottilie A. Amend, Ruth Anderson, Marie Music, April 30, Hein and Fraemch lirector Che first Mloret ret ley, the ?} - . 
L. Baillargeon, Fanny A. Bell, Clara Best, Emma Bradley, explanatory recit ncluded tw ts concludim , no tl ondos . 2 

Beatrice Brindley, Pearl C. Godfrey, Cornelia H. Gregg day evening, May 7. The hall was filled, as usual at all and Mr hn Thor n. 202 


Adelaide M. Harris, Jeannette T. Helm, Jessie B King he events given by the Colleg { Musi of her depar for Europe me we 
Kathryne R. Smith, Grace N. Whitlock: violas. Lucie | | an Ae A has number of engagement 


Neidhardt, Laura R Bixby cellos Carré Netdhardt 4 Amanda Gardiner, soprano, p ipil f Madame Valeri. ©! May. and later he will ¢ 
Arna Klauser gave a concert at College Hall recently, assisted by Mari a 
R22 loseff violimst; F. G. Bowling, tenor nd Mi A Pui f Mary Wagener Gi 
Elizabeth K. Patterson's song recital on April 28 wa Miller, solo pianist piano recit hat hg , 
uttended by an audience larger than at any of her previous zn Fre Friday of week \ 
recitals, the hall on West Eighty-sixth street being well Well known artists unit in » masicate in ¢ Best + woe we : 
suited to her veuce [he program contained old airs by Room. Waldorf-Astoria Hotel April 28, for the purpose Whiting ghter of t ' ' Whitin is 
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QOuzts are the pianists announced for the first date. They 
Children will play 
on the second night, their names being Helen 
Chompson, Wilson Jewell, Victor Ainley, Sadie Smith and 
old Marcelle. Ethel Paul Lannin 
will unite in the third program and be assisted by 
give 
last recital, assisted by the soprano, Josephine Eikel. 


will be assisted by Marie Sonn, reader 
Sonn, Ivis 


seven year Howe and 
Everet 
the 


Mr. 


Maclachlan, boy soprano. Leile Thompson will 


Mariner will begin his summer term Monday, June 22. 
Ree 

Saturday evening, April 25, pupils of the 
Violin Carri, 
appeared in their annual public concert at Mendelssohn 
Hall Che 
played as the opening number by 
Ault, J. C. Kicherer and M 
the works of De Beriot, 
\lard, Wieniawski and Chopin 


New York 


Institute for Playing, Ferdinand director, 


“Cavalleria Rusticana” was 
Maidi Alma 
The music was from 
Carri 


intermezzo from 
Sprunk, 
Franza 
Vieuxtemps, Sarasate, 
Willie Monaghan played 
a fantaisie caprice for violin alone, by Carri. The closing 
number, “Andante Religioso,” by Carri, for violins, piano 
and organ, was played by the following students: Maidi 
Sprunk, Isabelle Rackoff, Ida Sundel, Molly Greenberg. 
Willie Monaghan, George Hopke, D. Intiso, Harry Zucker, 
Alma Ault, Janet MacKay, 


Stern, Roslyn Johnson, Herbert Moore, J. Scibelli, Samuel 


Anderson Campbell, Frieda 
Friedmann, George Kenna, J. Lucatorto, George Kohlmeier, 
Josephine Graa, Florence Coughlin, Sally Curry, E. Mac 
Ginnes, J. C. Kicherer, James Isold, T. Brancaccio, Carl 


Sladovick, M. Franza. Throughout the entire performance 
the playing was remarkable for good intonation, brilliancy 
in manipulating the bow and refined taste in phrasing. The 
audience was most cordial. 


ere 


The fourth private concert of the Manuscript Society 
was chiefly remarkable for the success achieved by a 
manuscript trio, for piano, violin and cello, by James 
P Dunn, of New York, played by the composer-pianist ; 
Robert Burkholder, violin, and Warren L. Brigham, cello. 
William G. Hammond was represented by two groups of 
songs, sung with agreeable voice by Mrs. Ragen-Ham- 
mond, alto, and Charles F. Hammond, baritone, and 
Charles B. Hawley’s four songs were sung in fine fashion 
by Edna P. Smith, a singer of quite ideal attributes. 
Flora Provan, magnificent in personal appearance, sang 
effectively two manuscript songs by H. Brooks Day. Not 
on the program, but a distinct feature, was a group of 
Thoms and sung by 
her young pupil, Florence Reid, who together are sojourn- 
In every case the composers played 


four songs, composed by Clara E. 


ing here for a time. 
the accompaniments. 
nre 
Morrill presented a number of her professional 
pupils, as well as several less advanced, at the closing 
musicale at the Hotel Chelsea, Thursday of last week. 
Cora Remington, solo soprano in the choir of the Fifth 
saptist Church, sang in brilliant style an aria from 
“Traviata.” Lillia Snelling, solo contralto in the same 
church, and now a popular concert artist, sang most charm- 
Nona 


Laura E 


Avenue 


ingly a group of French songs by Augusta Holmes. 
Malli, who showed marked improvement in vocalization 
and style, sang an from “Aida.” Jessie Pamplin, 
Mrs. J. D. Campbell, Anne Dunnell, and. Russell Bliss 
added attractive numbers to the delight of the guests. 
Miss Snell 
ing is singing this week at festivals in Columbus, Lima 
and Newark, Ohio. Miss Remington 
recital in Trenton, N. J., last week. 


aria 


Charles Gilbert Spross was the accompanist. 


gave a successful 


More Tributes to the Russell Methods. 


No modern works in music pedagogy have been more 
fortunate in winning favor among the profession than the 
Arthur Russell, director of the 
Normal Institute of Music, Carnegie Hall, New York 
Mr. Russell, have been issued 
through some of our leading publishers, treat especially of 


various books by Louis 


These works of which 
topics relating to the study of singing and piano playing 
\ few comments follew: 

using the 


Albany. 


I find your works excellent in thoroughness and am 


books in the school here N. I. Hyatt, St. Agnes’ School, 


looking for this 
book, 


covers more fertile ground, and in a more 


literature on 
little 


I spent several years of my life 


subject (breath control) \t last I have discovered a 


hich, though small in size, 


than the 


w 


pages I have read on 


Musical Review. 


comprehensive way, thousands of 


the subject Alfred Metzger, in the San Francisco 


Annie Hodgson Teaches at Granberry School. 

Annie G. Hodgson, who is well known as one of the 
successful piano teachers of Brooklyn, has joined the facul- 
ty of the Granberry Piano School, and has transferred 
Miss Hodgson has made 
the system, and 
continue according to that system 


will give both individual and class lessons 


her pupils to that institution. 


a long and thorough study of Faelten 


will her instruction 


She 


To Europe. 

Among the passengers yesterday on the steamer Kaiser 
Wilhelm der Grosse, were the following, well known to the 
readers of this Madame Sembrich, Madame de 
Rohan, Rudolph Ganz, Josef Hofmann, Paderewski, Alex 
ander Lambert, Karl Junkermann, Goritz. Gustay Mahler 
left 


paper 


last week 


Kinkeldey's Mission. 

Otto Kinkeldey, an American, son of a musical instru 
ment maker of New York City, former pupil of Mac 
Dowell, has been appointed by the Prussian Ministry of 
Education as one of the two experts to search in Germany 
for hidden musical manuscripts. 


Knote Married. 
Munich last 
Knote was a widower, 


ago, 


Heinrich Knote married in week to 
Kathe Feilner, one of his pupils. 
his first died 


srooklyn 


was 


wife, who about a year having been 


Miss Corning, of 


The Nuremberg Philharmonic had only scant success 


with Bruckner’s “Romantic” symphony 


Liszt’s “St. Elizabeth” was a striking success in Gera— 


as it is everywhere else also. 











(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


Casi AN 1 RAPH ADDRESS Da.wam 
Paris, Af 908. ) 
ANNOUNCEMENT. 
DELMA-HEIDE, REPRESENTATIVE OF MU- 
SICAL ARTISTS FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 


RUE MARBEUF (CHAMPS-ELYSEES), PARIS. 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 


Eastertide in the “Ville Lumiére” is ever looked forward 


to as a day of sunshine and brilliancy, of out of door Ife 
and gay sport—serious music making having been finished 
for the week on Good | riday This year, however, all is 
disappointment—-for the elements have become moody and 
capricious (more capricious than any sky voiced prima 
donna was ever known to be), and the weather, yester 
day and today, from early morn till night, has been a 
series or succession of variations in “chiaroscu und dy 
namics, forcibly expressed in storms of hai f snow, sl 
and rain, chased and pursued hurricane winds i | 
directions. Fine musical programs wer elebrated during 
the morning services of the p i hurches, wit i 
chorus and orchestra Dhe pri 1 weather waded 
the cafés and other indoor places where music could be 
enjoyed by the harmony seeking, and otherwise nery 
and thirsty, throngs of humanity As often id in these 
columns, the music heard in the reer cafés of Paris } 
good. and is played by excellent little orchestras consisting 
mostly of Conservatoire prize winners 
| a 

The Sunday afternocn concerts of the larger orchestral 
organizations, Colonne, Lamoureux and the Conservatoire, 
were given, as is customary at this season, on Good Friday 


duction of Bach’s “Passion Musi 
According to Saint Matthew” at the Tr 


There was also a pri 


vcadéro, given un 
—_—__—y»— 


Mur. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special training for Opera and Oratorio in French, 
rman, Italian and English. 
10 Rue Eugéne Fiachat (Place Wagram), Paris 








THE MUSICAL COURIER 








The 
uses were sung by the excellent body of singers forming 
the Holland Choral Society, “Toonkunst,” including a 
choir, and the that of the 
d’ Amsterdam, 


der the auspices of the Bach Society of Paris. chor- 


the 


boys’ orchestra was Concert 


gebouw under direction of Willem Mengel 


berg The soloists, who sang their respective parts re 
markably well, were Madame Noordewier-Reddingius, 
Madame de Haan-Manifarges, MM. Urlus, Messchaert and 


Denys As a conductor, Mr. Mengelberg knows what he 


wants, and knows well how to get others to do what he 


wants, so that the interpretation of a musical work under 
his guidance cannot be otherwise than satisfactory. Men 
gelberg is a great conductor, and the results he obtained 
the other evening with the singers and players under his 


command could but add to his reputation. Paris has heard 


this remarkable choral society from Holland on other occa 
sions, and always with the same splendid success 
eRe 
M. Colonne, as is his wont at Eastertime, offered his pa 
rons a program of Wagner music, with the solo assistance 
f Fela Lit ne and M. Van Dyck 
SS ee 
The Lamoureux Orchestra w directed by Vincent 
Indy, w ¢ program included “Faster Music,” by 
Bach; fragments trom “Siegfried,” and the first scene of 
the third act from “Parsifal.” Mlle. Craiza (from Brus 
sels) and M. Delmas (of the Paris Opéra) were the “Par 
sifal” soloists 
zee 
At the Conservatoire, M. Marty's program, always intet 
esting and well executed mprised selections more or less 
sacred, in accordance with traditions on Good Friday 
Detma-Herpe 
Grace Ewing's Success. 
Gra owing, contralt who is in New York after 
dy abroad, scored a decided success in her Eng 
ish ballad recital, which she gave recently at Hamilton 
Grange Churcl 
Miss Ewi Ww lly eceived | i large audience 
which was interested and entertained not niy by her 
choice of ong but also bv her clever lecture Mis 
Ewing | yw voce f sympathetic quality and 1s 
pped for all r prog She has been engaged by 
h rd f | ition of New York City to give the 
English balla Staten | 1 and in Brooklyt 
Kreisler-Hofmann Concert. 
At tl Kreisler-lLlofmann concert on Sunday night. at 
Hippodrome, there was a large attendanc« Kreisler 
played the Mendelssohn concerto and a number of other 
Mpositior Hofmann played the Rubinstemm D minor 
oncerto, several Liszt rhapsodies, the C sharp minor pre 
lude of Rachmaninoff, Mendelssohn's “Spinning Song 
and encores, which were also supplied by Kreisler, after 
a strong demand he violin of Kreisler was beautiful in 
tone, rich, mellow and penetrating. The Steinway piano of 
Hofmann was a marvel, one of those wonderful instru 


ments that mean so much for musical culture 
Friendly Criticism. 
onic—I wish I had never become a singer 
Dominant—You didn't 


Carmen” and “Martha” were re« 


tions in Llberfeld Barmen 
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Another Saenger Artist Abroad. 





Irvin Myers, a young American baritone, who has been 
for several years a student with Oscar Saenger, has re 
cently made a successful debut at Rimini, Italy. Be 
tore leaving Saenger taught Myers a repertory 
of six operas tter irrival im Italy 
Myers made his debut as Amonasro in \ida,” a role he 
has sung twenty-four tin All the papers speak in the 
most glowing terms « I Inging d acting tis next 

le will be Barnaba in “Gi The following pres 
notices are taken from several lan paper 

Truly 8 r RB 
Myers, w t \ 
ue eTa y , 

pathet t ’ x 

t gent 

t Il Segg t 
I t M \ 
tist 
k s we fa 

s t \ Wor 
“ 1 figha I 

a ul 
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tt . 
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TEACH 


piney ris); Dalbany (Brussels); Mme. 


~ Ram AE MM. Swanfeldt (Leipsic- Munich) 
aaa AND MISE-EN-SCENE 


of Miles. Julia Lindsay (Grand Opéra, Paris); Jane re 
Paris); Mary Garden (Opéra-Comique Paris) ; re A 
‘a 


Mellot- Joubert (Concerts Colonne and Lamoureux) ; 


(Grand Opéra, Paris); Mendés (Grand — 
alme (Opéra-Comique, Paris); Jane Sa 
Anne Vila 


; Ralph Osborne (Boston Concerts), etc. 
6 Rue 4’ Offemont ‘near Park Monceau and Place Maicsherbes) Paris 


Special Schsal 


DUMARTHERAY’S lor French 


36 Rue de Berri (Champs-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammer, Litereturs, Declamation 
Collaberatewr: Lowts Dataunar, Sociétaire de la Comedie Francaise 
Pupils: Mile. Jame Noria, of the Paris Opéra; Mile. Gertrude 
Syiva, of the Brussels Opéra; Mine. G. Whistler-Misick, dramatic 
mezze soprano; M. Oumiroff, Bohemian baritone; John Silvester 
ames, of New York; Captain Saxton, Professor of French at West 
‘eint Academy; also ‘the tditor of Tus Musicat Covaiza. 





<a SWAYIE et ie 


89 Rue de Prony (Parc Moncesu), Paris 


FRL. ALLIS van GELDER, Coniralto 


Pupil and Assistant of Mme. R. de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 
88 Avenue des Ternes ~ - 


OSCAR SEAGLE 


37 RUE DES SABLONS, 





PARIS 


VOCAL 
INSTRUCTION 


Pupil of 
Jean de Reazke 
PARIS 











Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments te Highest Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


Ex-artist of the Opéra and of the Opéra-Comique (Paris); of 
the Scala (Milan); la Monnaie (Brussels); Covent Garden (London) ; 
PROFESSOR AT L' J NSERVATOIRE OF —- 


N — izes” the Concours. 
ric, theat te SINGING ACTING REPERTO! 
alesherbes ( 





all 
lyric theaters of the world. RTOIRE 
VILLA MALESHERBES, 1:3 Boulevard M Parc Mos- 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “FRANARK, PARIS” 
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and took up the 


season of 1908 
in the personnel, 

The 
better 


e engaged 
trong, and 


r it was in the 


sideration for next 


lica, Sembrich, 


remarkably in 
Saturday evenings 
for to 


from 


ut 
Hall 
gis the pre 

(b) 


gram 


bridal song 
from 


amentoso 


sym 
West 


from 


gretto @Tazioso, 


rize 
h 


song 
inte cantabile from 


ninor, Bach 


Duffin, contralto; David 
Miss Wheat’s Tarentum 
the Y. M. C. A 
a large audience 
(Orie scher will 


Af 


juspICces if 
he fore 


wive al 


Musica 


program 


he M ymniday 
of the 

he second part was 
Phe 
Miller, contralto; 
Mrs 


features 


soloists were 
tter, bass 
rie f the 


ible number by the 


was pre 
evening at ot 
Cratt avenue 


on, under 


ittention and 
Mrs 


Clark, pianist 


James E 


dered: (a) “La 
Sgambati, Mrs 
») Uber 
Schubert ; 
Noe 


polonaise in 


! } 
(a) 
Lieder,” 


Marguerite,” old 
ice Chopin, Mrs 
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Drawn Ferrat 


Cadman 
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E. Curtis Clark, first bass, and J. W. Bebout, second bass, 


gave a concert at Dawson, Pa., last evening 
nee 

Ernest Francois Jores, organist of this city, has been 
with and “organ openings” the past two 

Two weeks ago he played at the North Presby 
Church, Erie, Pa.; on April 28, at Steubenville, 
“opening” the organ at the Friendship Presbyterian 
at the dedicatory services, he will give a recital 
C. W. CapMAN 


busy recitals 
months 
terian 
Ohio ; 
Churct 
on this organ May 12 


Margaret Keyes Makes a Hit. 
on short notice to fill Schumann-Heink’s place as 
Apollo Club, of St. Louis, Margaret Keyes 
good,” to judge by the following press 
Louis Globe-Democrat of April 


sent 
soloist for the 
evidently “made 


€ taken 
29, 1908 


from the St 


woman unknown heretofore to 
created the 
the Odeon 
agencies to supply a 


umann-Heink, 
given by the 


Margaret young 
cert 


lub concert at 


Keyes, 


patrons, 


quite 
sensation of the evening at the 
Sent by one of the 
the 


been 


ca or 


Anollo ( last night 


ooking vacancy caused by sudden illness 
who was to have 


Apollos, she 


with the 


soloist at 
her 
that 


of Madame Sct the 


this final concert appeared before 


sudience with diffidence, and plainly consciousness 


another and more famous had been expected, but before she 


Sitiger 
that another 
little 


audience knew 
Keyes is a 


matched by an 


had completed her opening number the 


voice bad been discoverea Miss women, 


great 
which 
Her 


sings 


\merican nan is 
of doors at 
and of 
skill 
lust 


whose platr ippearance 


suggests a life out d plenty of wholesome freedom 


is im and rich, unusual range, and she 


1 degree of 
intelligence 


nense 


ardor and which bespeak a rare combination 
could 


She 


youth and how a talent so remarkable 


sined so lone unheralded it is not easy to understand 


Donizetti's “Don Carlos,” and was so heartily 
and applauded that a brief gem by 

“Lady Victor 
uine song composition has been achieved 
the 


the aria from 


one of the Americar 
which a 
The 


constituted 


followed, Spring,’ by Harris, in 
sam 
which 


included, in 


epresented in group of songs 


second number, and which addition to 


Skye,”” by aad unaffected 


“A Southern 


Harris, two musival songs 


i Gaelic melody by Loeni, and Song,” 


is on tour with the Caruso company, and 


doubt of her success, some notices re 


press 
uching for this 
Al Fresco Musicians. 
Chis 
Haddon 
Coast 


pictures Fritz Kreisler and his accompanist, 
Squire, their recent the Pacific 
standing on the garden wall, against a 


scene 
during tour to 


They are 











ickground of magnificently luxuriant tropical foliage. “TI 


felt like playing my concert of that day in the spot where 


t 
t 


ture of the 


Oordt, concertmeister, played the 


(sum 


¢ ,? 4 | 
stood Wreisier 


says 


Music Festival in Salt Lake City. 


SaLt City, May 1, 1908 
Salt Lake City was a suc 
the 


Sullivan’s “Golden Legend,” 


LAK! 
he 


Ss in 


festival in 
Fred C 


omplimented for his efforts 


spring music 


every way Graham, manager, was 


resented for the first time in Salt Lake City, was a fea 
evening concert conducted by Mr. Stephens 


The large chorus and the orchestra of sixty-five united 
The were Mrs. Wilson, 
Miller and Mr. Middleton. Mr. Van 
Cschaikowsky concerto 
In the afternoon, Mr 


McClellan played a new suite by Arthur Shepherd and the 


in a fine performance soloists 


Miss Mr 


Gannon, 
ind the 


Bach air for the G string 


int symphony for organ and orchestra. 





Patience and Pride. 


Stranger—This village boasts of a choral society, doesn’t 


Resident—No; we do not boast of it; we just endure 


with resignation.—London Tit-Bits 


Liszt's “Faust” symphony was greeted enthusiastically 


at Dantzig. 


Darspen Bureau or Tue Musicat Courier, t 
Nugn®ercerstrx. $4, April 25, 1902. 1 


This may fairly be termed “American week” in Dres 
den, as many of our countrymen, and women, have ap- 
peared here. First came Della Thal, the pianist, who con 
vinced us that she has an entirely adequate technic and a 
sufficiently musical conception to justify her in giving con- 
The fact of her just having recovered 
and on that evening being 
far from well, will account for an apparent lack of warmth 
freedom. She increased in temperamental and emo 
tional depth as the concert went 
of the smaller pieces of MacDowell in exquisite style and 
with much artistic finish, and these received special rec 
ognition from many leading critics. In time, no doubt, 
such a talented pupil will be able to show something of 
that “demoniacal obsession’ which rendered her 
teacher, Bloomfield-Zeisler, so famous 

unre 


On the same evening, Alvin Kranich and H. M. Field 
gave a charity concert for the benefit of the Catholic Chil 
dren’s Hospital, under the patronage of the Princes 
Mathilda, who, with her suite, was present at the concert 
Geza von Petényi, baritone, a pupil of Dr, Miller, and 
Fraulein Kreisler, soprano, assisted. On the program 
the fantaisie in F flat major, by Kranich, for piano 
orchestra, his ‘“‘Marchen” string orchestra and 
“Landliche Idyllen” for flute and orchestra. Mr, Field 
took the piano part for the fantaisie, and seemed much in 


certs of her own. 


from a most serious illness, 
and 


on, She gave some 


has 


was 
and 


also for 


spired by the orchestra, for he played with considerably 
more temperament than I have before heard from him, do 
ing the work of Kranich full justice, ably and fully setting 
forth its real and many beauties; later on the program, Mr 
Field played delightfully the Chopin and the 
“Elfentanz” of Sapellnikoff. As to the Kranich selections, 
they proved most interesting, especially the fantaisie and 


berceuse 


“Marchen,” both composer and pianist being warmly re- 


called. Kranich as a composer is becoming a decided fig- 
ure in Dresden His “Rhapsodie Ameri 
kana, No. 1,” was splendidly performed recently by Olsen’s 


Orchestra in the Gewerbehaus. Kranich’s orchestration in 


musical circles 


the “Rhapsodie” is modern and his treatment of the vari- 
ous instruments, also of intervals, is both interesting ard 
Phe 


snatches 


which he has taken an«| 
the old 
rhapsodical style, results in a brisk movement, full of life 
On the same program the initial 
Victor Ila Clark’s brilliant orchestral setting 


This is as 


admirable. inanner in up 


developed from American melodies. 


and vitality was per 
formance of 
to Grieg’s “Hochzeitstag auf Troldhaugen.” 
suredly a most desirable arrangement of this popular com 
position, as well as a decided enhancement, for it gains 


Mr 


Clark has distributed the themes between the instruments 


much trom orchestration, and the manner in which 
shows an adept hand and a fine ear for orchestral combi 
nations and color. The work was most cordially received, 
and I hear that Olsen has offered it to a well known pub 
On Sat 
urday’s program of these popular concerts, the name of 
William Morse Rummel, son of the famous piano virtu- 
oso, Franz Rummel, was down for the performance of the 
violin concerto and the “Souvenir de Moscou,” of 
Wieniawski. Rummel claims American citizenship, and, | 
believe, is an American by birth; certainly, in education 
He does all honor to his country. His 
tone is sweet, his intonation pure, and his style reminds 


lishing house, with his personal recommendation. 


Lalo 


and sympathies. 


scmewhat of Thibaud 
eRe, 


Later in the week the “Rhapsodie Amerikana” of Kran 
ich was again performed, before a house half filled with 
distinguished Americans, and young Rummel gave the 
Bruch G minor concerto especially well, in spite of a very 
lame arm, caused by an automobile accident. Dudley 
Buck, with his wife, was sitting near the party of your 
correspondent, and, indeed, has become a 
interested listener at these Olsen concerts 


mere 


Mr. Rummel also conducted most ably the orchestra in 
the now well known Minstrel Show, which was given here 
with great éclat unde, patronage with such 
valuable aid as that of Consul General St, John Gaffney 
Deputy Consul Bywater, Alvin Kranich and V. I. Clark 
The whole Berlin, and the 
affair proved to be not only a musical, but also one of 


one 


frequent and 


less and 


no 


‘show” was imported from 
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1592 S. GRAND AVENUE 
LOS ANGELES, CAL. 


/ TALY. tare: 
wo AVERSA 


DEL CONSERVATORIO DiI NAPOLI 
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Maestro di Canto 
Impostazione, repertorio perfezionamente 
VIA VINCENZO MONTI 49, MILANO 
“Ttallan Vocal Correspondence School. 
Teaches THE SECRETS cf Pure itellan method of “ BEL CANTO” 
Individual instruction a specialty. Inquiries 
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SPECIAL TEACHERS’ COURSE. 
Via Brera 9 Milano. 
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MAESTRO DI CANTO. 
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ETHEL CF NEW YORK 
Phone, 862 River 
AMELIE oe 36 W.3230 STREET. 
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ORATORIO RT RECITALS 
ement HAENSEL & JONES, 1 East 42d St... ¥. Personal Address, 122 W. 114th 8t. Phone 5414 Morningside 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, gso stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
The cours® of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
sic, literature and esthetics. fee 
Prospectus in English or German sent gratis on application. 
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—_—_—_—_—_—_ = —— oo 
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Pumirr Scusawenka, R. Rosrrscurx, N. v. Retwicezx, H. Heamanww and others. 
ene KY bg W. Kuzermuy, De. Hyoo 


216 West 1024 Street 
ai; SEE BOL Diiira i 
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eigners received at any time, in accordance with page 9 of the regulations. 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
Education from the commencement to the highest degree in all br anches of music. 
R ROBERT ROBITSCH 
Royal ‘Academ tA CONDUCTOR ROBERT 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmana. 
It satisfies me completely.” —Pugno. 


”— Sembrich. 


“ A great Piano! 


** A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
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142 W. FOURTH STREET, - - CINCINNATI 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42a STREET, NEW YORK 











Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FraEMCKE 
Instruction given in all branches of music fror Special Departments for Beginners, Amateurs anc 
first beginning to highest perfectior Professionals 
Thirty-eight of the most known and experienced bre wntages to students Harmony ectures 
protessors. neerts, ensemble playing, vocal sight reading 
TERMS, $10 OU P PER QUARTER SEND | FOR { CATALOGUE. 
FR C0 R f FOR TE BEGINNING 
JUNE 22nd 


ECIAL RATE 
AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OP MUSIC 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 


The Fa y a Examiners: Dr. W : Mason Albert Ross Par 
Harry Rowe Shelley, Herwegl n Ende, H. Rawlins Baker 
Ca Lanhan Pa Savage Willia I Shermar Pa Ambrose, Dr 
r 4 ' reworvy K ate ~ Chitter ler 
Mary Fidelia Burt Adrienne Remenyi von Ende, Fanr 
t Katharine | Tay and othe 
S i for Cir ars 
year begi & Sept 1908 


ie Greené, May 1 


KATE S. Gutre NDEN, 


Dean of the acuity 


CONCERT DIRECTION 


EMiL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musica! Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein. titvinne, Mahler, Sauer, Ysaye. Schillings, 
Stavenhagen, Messchaert, (ndricek, Pfitzner, Koenen, Feinhais, toldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


HERMANN WOLFF | EONARD sn: 


The World's Greatest Musical Buress. 
Apply for “Concert Mitteilungen 
Germany; Beriia aad Flottwelistrass< 1 New music paper for artists 


wacaramaocwesncrntecres| LLEWELLYN RENWICK 














Proprietor and Manager of the Philharmenic 
Cencerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 


Repreecn ay of more than gee includ Concert Organist 

oachi ‘Albert, Ysa: neorge, a 

Kaur, Se a Eites "Yen Rooy, Hekking, | Address UNIVERSITY SCHOOL OF MUSIC 
= other celebrities. Also Aun Arbor, Mich. 


manager of the Berlin Philbarmonic 
end of Arthur Nikisch. 


Principal Agency tor Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


ony ATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the St ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training for teachers. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 








Principal Teachers: HARMONY AND COMPOSITION—Wilhbelm Klatte, Prof. Arno Kieffel, Prof 
Phas Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, 
The Bohlmann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze-Reinbold, Erast poseieper, Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
Frieda Kwast-Hodapp, Dr . Lutzenko, RL f. A. Papendick, Cotes Pohl, Prof. Ph. Ruefer, 
Pref. A. Sormann, Treodor Schoenberger, Prof. E. E. Taubert, F. W. Otto Voos, M. von Zedore 
SINGING Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber 
Singer), Frau Prof. Selma NicklasKempne: Sergei Klibanski, Nicolaus Rothmuech!, Dr. Paul 
Wladyslavy Seidemann. OPERATIC CLASS 


Brunz- Molar, Soary, B "Pesmeee, Adolf Schurtze, 

—N. oe Sr | em a 7 Gustav Hollaender, Alfred Wittenberg, Max Grinberg, 
&. HARP—Franz + ORGAN—Bernhard Irrgang, Royal Music 
Director. ee “Malkin, con i &c. , &c 

VIRGIL tor CEL re: L annexed to the RN CONSERVATORY, So Kant St.. Berlin-Char- 
a, Se Special courses for training teachers. ional advantages for acquiring « 
broad rtoire. 


ma “4-7 obtained i, - the Conservatory and the Virgil School. Pupils received of 
any time ‘onsultation rom tt &® = ter p. =m 





B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 


the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 





Rererence: The Editor-in-Chief of Tux 
Musica Courier 
A QUALITY OF TONE WHICH WILL 


PLEASE THE MOST CRITICAL. 








A PIANO WHICH WILL STAND THE 
TEST OF YEARS OP USAGE. 
CASE DESIGNS WHICH ARE ORIGINAL, 


ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGE CONSERVATORIES 


tstapisnes 1886 OF MUSIC 








Northside Southside: 
Grand and Shenandosh Aves. 


LOUIS, MO 
The most reliable, complete and best equipped Must« 
Schools witb the strongest and most competent Faculty 


ever combined in a conservatory in St. Louis and the 
Great West. 


51 leachers—Every one an Artist 


among whom are: 


ST 


Dr. &. Goldbeck 
A’ iced Ernst. 
Sam Gollinger 
Mrs. R. Goldbeck, 
Mrs. Alfrea Ernst, 


Sig. G. Parisi 
Chas. Gallowa, 
Miss A. Katks ane 


Reopens 
September Ist. 
TERMS LIBERAL 


Horace P. Dibpte 
B. Strassber ger 


R. S. Poppen, Mrs.B8.Strasshberge: 
2. Stempt, etc CATALOGUE PREE. C.W.Kern, etc., etc 
S@ Partial sc holier ships for deserving pupils and many he 





+ ‘ - 
ee advantag 


ROYAL COASERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
, Pittieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 116 Instructors 


Education from beginning te finish. Full courses or single branches. Principal 
admission times begin April aad September. Ad granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Highest Musical Taste 











Appeal te the 


Nos. 66 and 68 University Place, New York 





a 


THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
ong Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World 





MASON & HAMLIN COMPANY 


BOSTON 











0 IMBALE* 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piano 


TH 


.BE, 


WEKNABE & CO. 


NEW YORK 


BALTIMORE 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SO HMER in the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes . eee 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists oc Ae See 


SOHMER & CO. 


NEW YORE WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 

















vose 


IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Wiumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, Mew Pork. 





